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THE TASKRABBIT- 
IFICATION OF ACTING 


Silicon Valley takes another art 
form and smothers it. 

By Shaun Parker 
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ANEW (OLD) GAYBAR 
OPENS DOWNTOWN 


Ginger's Trois returns after 
an 8-year hiatus, with cheap 
drinks. 


By Peter Lawrence Kane 
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NEWS \ NEW MEDIA 


Models, Inc. 








How the tech industry turns acting into one more element of the gig economy. 


By Shaun Parker 


Meets The Eye Studio in San 
Carlos is a sea of green. A massive slime- 
green wall and floor meet in a gentle 
slope, looking like the bottom of a pool. 
Tennis balls used for computer-mapping 
hang from tethers all across the ceiling. 

I’m here for a commercial shoot as 
the principal talent. We’re working 
with some special effects today. I have 
no idea what ad we're shooting — I 
never do — but I wipe the bottom of 
my shoes with a Clorox wipe and step 
into the pool. I pantomime a number 
of actions: swiping a phone, standing 
up from a chair, putting a jacket on, 
and walking off camera. We do five 
or six takes. I go to the craft table to 
drink my fourth cup of coffee, careful 
not to get any on my shirt. 

There is a whole class of actors in 
the Bay Area who near-exclusively 
service the tech industry. They are 
comedians, musicians, entrepre- 
neurs. They’re fathers and wives. 
They’re writers and rock climbers. 
And they all make a living as the 
smiling faces of the tech movement. 

“You have to take it super-seri- 
ously to make it full time,” says Andy 
Strong, 33. He’s a musician, and 
works in marketing for PianoFight. 
He’s acted for everyone from HP to 
Intel to Salesforce. 

The people that do it full-time, he 
explains, “are always doing it.” 

That “it” — the real job and hus- 
tle of these commercial actors — is 
endless auditioning. A barrage of 
standing in front of tripods at one 
of the Bay Area’s many casting offic- 
es — Nancy Hayes, Beau Bonneau, 
International Casting — and trying 
to convince a faceless stranger that 
you're charming. 

That’s not unique to the Bay. 
Actors everywhere keep an open 
schedule and criss-cross the city 
going from casting to casting. But 
two things have come to separate 
San Francisco from L.A. and New 
York: There’s more work than ever, 
and the money seems to be drying 
up. 

James Carr-Nelson, 27, is Silicon 
Valley personified. He’s an entre- 
preneur, a business consultant, and 
a handsome hippie who spits solid 
business ideas at weekday parties 
the way other people drop movie 
references. He’s worked with Apple, 
Google, HP, and he’s currently at the 
center of a social media campaign for 
cloud-based payroll company Gusto. 

Carr-Nelson’s Gusto ad falls under 
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a contract called “New Media,” which 
covers internet content. New Media 
contracts are the Bay Area actor’s 
bread-and-butter, but it’s a compli- 
cated relationship. Traditional com- 
mercial work — the stuff on TV — is 
generally run through the Screen Ac- 
tors Guild (SAG), and pays on usage. 
If actors book a gig under “Tradition- 
al Media,” they’re going to get paid 
based on how long the ad runs, how 
many times it appears in that span, 
and how many days they worked on 
it. In New Media, actors get paid for 
their time that day, and that’s it. In 
exchange, the production company 
receives unlimited usage across all 


New Media platforms: Facebook, 
Instagram, YouTube, banner ads. 

Carr-Nelson says the concept 
they’re trying to push is “Well, we 
don’t really know how to rate it in 
terms of how much usage we're gonna 
get.” 

“But with New Media, it’s easiest to 
track exactly how many plays, exactly 
how many views,’ he adds. “You can 
see how many clicks there were and 
see how successful the actual ad was. 
And so all these things could be tied 
into the revenue and residual stream 
— and should — way more than a 
normal TV’s 13-week usage.” 

They could, but they’re not. To its 





Photo by Shaun Parker 


credit, SAG is trying to negotiate with 
Silicon Valley. It’s currently on strike 
with 11 major video-game companies 
over a new contract. Video games are a 
massive market, and they’re becoming 
increasingly dependent on real actors 
using motion-capture technology. SAG 
is working to get talent the contracts 
they deserve. 

One of the companies they’re strik- 
ing is Take 2 Interactive. Take 2 owns 
2K Games, responsible for a huge 
series of titles that includes Bioshock, 
Mafia I, II, and III, and the NBA 2K 
series. 2K Games, despite the strike, 
held open auditions in Petaluma this 
June. Plenty of people showed up. 
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“Industry-wide, no matter what 
city you're in, there’s a mentality of 
“You should just be thankful to be 
working. You should be thankful that 
we picked you, ” says Michael Abts, 
Bo 


Abts, a husband and father, has 
worked with eBay, Samsung, and LG. 
Most notably, he was featured in a mo- 
tion-capture animated short directed 
by Spike Lee for NBA 2K16, put out by 
2K Games. 

“People will sit there and say, ‘Oh 
my gosh, I can’t believe you made 
$1,000 for a day, ” Abts says. “And it’s 
like, well, the thing is, the market de- 
termines what I make, ultimately. Ifa 
company tried to offer a computer en- 
gineer in Silicon Valley $80,000 a year, 
he would say ‘Fuck off, I can go down 
the street and make $220,000, ” 

That engineer would have every 
right to do that. So, why don’t actors? 

“Most actors in the Bay Area don’t 
know how to stick up for themselves, 
or don’t feel empowered enough to do 
that,” Abts says. And he’s right. There 
is a certain amount of guilt involved 
with acting. 

A $1,000-per-day rate is pretty 
high, by the way. Generally, actors 
receive $400 to $800, but it can go as 
low as $75 for a day’s work. Consider- 
ing that agency fees take 20 percent, 
and that auditions don't pay, it’s not a 
lot. But this attitude of grateful humil- 
ity is creating a real market effect. Call 
it the Taskrabbit-ification of the arts. 

“For some reason, says Abts, “The 
market in the Bay Area has said that 
you can get a good actor for $200. And 
that’s bullshit.” 

I saw the San Carlos ad a few weeks 
later. It was for luxury apartments. 
They transposed my body into an ani- 
mated schematic of a home office with 
floor-to-ceiling windows overlooking 
the San Francisco skyline. It was a 
home I could never imagine living in. 

The editors decided it would be best 
if viewers could imagine themselves in 
the apartment, the way a mannequin 
allows a person to see themselves 
in an outfit. At my animated desk, I 
swipe my phone, and the house lights 
dim. It’s a smart house. The camera 
angle goes wide, and I am silhouetted 
by the skyline. My face has been com- 
pletely cast in a computer-generated 
shadow. I throw on a jacket and walk 
off camera into the San Francisco night 
a couple hundred bucks richer. The 
added shadows have left me unrecog- 
nizable. 
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A new, prehistoric exhibit | Now Open 

It's amazing what a fossil can reveal. With massive, life-size 

models, an interactive flight simulator, real pterosaur fossils, 

and more—this new exhibit will leave a lasting impression. CALIFORNIA 
Fossilized forever, but only here for a limited time. NGy-ND) VAN ae)s 


Get tickets at calacademy.org S) C | E x é E S) 


Pterosaurs: Flight inthe Age of Dinosaurs is organized by the American Museum of Natural History, New York (amnh.org) 
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Engineeringa 
Budget to Keep 
BART on Track 


New trains, station upgrades, and 
asafer Transbay Tube are only 

a few of the projects to receive 
funding in BART's latest budget. 


By Nuala Sawyer 
At first glance, the phrase “BART 


Board of Directors releases new budget” 
might make one’s eyes glaze over with bore- 
dom. 

But dive into the list of what’s getting 
funded — and what isn’t — and it’s not 
long before the inner workings of the 
Bay Area’s largest and most complicated 
transportation system become clear. 
Regular riders are plagued by an aging 
system, electrical mishaps, broken trains, 
and jammed doors that lengthen com- 
mutes. Service is unreliable, and, possibly 
as a result of BART’s failures, ridership is 
in decline. But a team of hardworking ex- 
perts is studying the problem, and thanks 
to this brand-spanking-new fiscal year 
2018 budget of $1.92 billion, we now get 
a peek into what’s being done to help. 

The massive budget is divided into 
several categories: system reinvestment, 
service and capacity enhancement, and 
fare evasion. Of these, $671 million has 
been allocated to “system reinvestment.” 
Within that figure, a whopping $285 
million is dedicated to the acquisition of 
775 new cars for the optimistically named 
“Fleet of the Future,” which — if all goes 
according to plan — could be hitting the 
tracks as early as this year. An additional 
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$71 million funds the creation of the Hay- 
ward Maintenance Complex, a new facility 
to keep 250 cars of said fleet running. 
While the cost may seem enormous, it’s 
even higher than what is budgeted, as this 
valuable piece of BART’s infrastructure 
will total $432 million by the time it’s 
completed. 

Station improvements fall under 
service and capacity enhancement, and 
contain projects such as the repair of the 
endlessly broken escalators and out-of- 
service elevators, with a budget of $67 
million. Canopies will be built above 
station entrances along Market Street, 
to protect escalators and riders during 
inclement weather. 

And several stations — including 
Powell, 19th Street, Downtown Berkeley, 
El Cerrito del Norte, and Concord, will be 
reviewed for additional station upgrades. 

In addition to the repair of stations 
and the purchase of new cars, $100 mil- 
lion has been set aside for an earthquake 
safety program, $74 million of which will 
go solely toward finishing the Transbay 
Tube seismic retrofit. Much of the work 
on that project has already been complet- 
ed, but this last bit will consist of adding 
extra layers to the tube to eliminate flood 
risk in the case that a massive earthquake 
hits the Bay Area — an upgrade we can 
all get behind. This project is set to begin 
sometime in 2018. 

Infrastructure aside, the BART team 
is also looking for solutions to fare eva- 
sion, and has dedicated $2.7 million to 
the cause. The multi-pronged strategy 
includes increased BART officer enforce- 
ment, and raising barriers and service 
gates to be 60 inches tall, presumably so 
they’re harder to jump over. In April, Paul 
Oversier, BART’s assistant general man- 
ager for operations, estimated that fare 
evasions cost the transit agency between 


Courtesy photo 


$15 million and $25 million 
each year. 

But budget wasn't the only 
topic discussed. The board 
passed a resolution declaring 
its commitment to being a 
sanctuary for all passengers, 
regardless of demographic or 
immigration status. This may 
seem like old news — discus- 
sions on such a plan began 
after the possibility of Pres. 
Trump’s Muslim ban emerged 
— but the agency’s governing 
board made the policy official 
this month. The “Safe Transit” 
plan forbids BART employees 
from questioning riders or 
each other about their immi- 
gration status. The plan also 
bans the use of BART funds 
and resources for the enforce- 
ment of federal immigration 
laws. 

Board member Lateefah 
Simon spoke in favor of the 
policy at a recent meeting. 

“It’s important as we move 
forward, and I don’t care who 
is president, to make sure the 
culture of this agency is that everyone 
who pays their ticket and gets on the train 
understands our responsibility is to get 
them there safely,” she said. 

All told, the $1.92 billion budget and 
the new Safe Transit Plan aim to get ev- 
eryone to where they're going as safely 
and efficiently as possible — that is, 
once all the construction dust from the 
above-mentioned projects clears. 
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Rooky Becomes 
a Veteran 


A steak joint, record shop, and 
psychology club all received 
legacy business status this 
month. 


Three longtime San Francisco 
businesses received legacy status 
from the Historic Preservation Com- 
mittee last week, potentially preserv- 
ing their futures in a city undergoing 
rampant change. Businesses given 
the legacy designation can reap lease 
benefits from city-funded incentives 
— for example, if landlords extend 
these businesses’ leases for 10 or 
more years, they receive a rent sta- 
bilization grant of $4.50 per square 
foot. City-funded business assistance 
grants are also offered at $500 per 
full-time employee each year. 

Rooky Ricardo’s Records, which 
opened on the 400 block of Haight 
Street in 1987, was one of the re- 
cent recipients. The vintage record 


(Un)pavinga 
Parking Lot 


The Mission's super-secret 
park name is revealed at 
last! 


The first new neighborhood 
park to be acquired and built by the 
San Francisco Recreation and Park 
Department in more than a decade 
opened this past weekend, on the 
corner of 17th and Folsom streets. 

The city kept the park’s name 
secret until the opening ceremony, 
when Rec and Park announced 
that it would be called In Chan 
Kaajal Park, which means “my vil- 
lage” in Mayan. 

“Our neighborhoods are vibrant 
with a rich, long-standing tradition 
of community activism. Longtime 
families and recent immigrants 
in the Mission are doing amazing 
things, like reclaiming underuti- 
lized lots and transforming them 
into community uses like parks 
and affordable housing,” said Mar- 
ilyn Duran, a longtime Mission 
resident, at the opening celebra- 
tion. “This former parking lot at 
17th and Folsom represents the 
determination of my community 
to strive for environmental justice 
and bring in much needed green 
space to our neighborhood.” 

Once a large parking lot, In 


store specializes in soul, funk, jazz, 
and rock tunes from the 1950s and 
60s, and it experienced a setback 
last year, when owner Dick Vivian’s 
original storefront at 448 Haight St. 
underwent an earthquake retrofit. 
He moved to a small shop across the 
street at 419 Haight St., with the 
belief that he'd be able to move back 
once the construction was complet- 
ed. A steep rent hike, however, made 
that move impossible, so he’s settled 
into his shop’s new home for good. 
Izzy’s Steak and Chops was also 
granted legacy business status by the 
commission. The bohemian restau- 
rant and bar at 3345 Steiner St. also 
opened in 1987, and was named after 
Izzy Gomez, a Portuguese restaura- 
teur who had a large influence on the 
city’s food scene in the early 1900s. 
The cozy, dark venue, which has walls 
covered in vintage memorabilia, is a 
popular destination for those diners 
who prefer a classic meat, potato, 
and two veg dinner. With creamed 
spinach, mashed potatoes, and gar- 
gantuan steaks as the most popular 
dishes, this is a place where ordering 
mussels may be considered adven- 
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Chan Kaajal Park cost $5.2 million 
to construct. It has a drought-re- 
sistant garden, a center plaza and 
stage, several greenhouses, a state- 
of-the-art playground, a water 
play area for kids, fruit trees, and 
cut-out iron installations by artist 
Carmen Lomas Garza. 

In typical San Francisco fashion, 
the project took much longer than 
anticipated from start to finish: 
Planning began way back in 2008. 
In the nine years since, the Mission 
District has moved even farther 
away from its working-class Latino 
roots. Every square inch of avail- 
able space has been snatched up by 
developers, many mom-and-pop 
shops have thrown in the towel, 
and innumerable fires have devas- 
tated rent-controlled communities. 
While one small park can’t undo 
the rampant displacement of resi- 
dents and small businesses, it’s nice 
to see an often-invisible segment 
of the neighborhood's Latino pop- 
ulation win some recognition. The 
park’s opening reflected the diverse 
population of the neighborhood 
and its rich history, with a Mayan 
blessing ceremony, percussion 
drumming, and a traditional Aztec 
dance. 

Phil Ginsburg, the general man- 
ager of Rec and Park, summed up 
the new park’s development with a 
nod to Joni Mitchell’s “Big Yellow 
Taxi.” 

“We've unpaved this parking lot 
and put up a paradise,” he said. NS 


turous. 

The third applicant was perhaps 
the most unusual: the Analytical Psy- 
chology Club, a nonprofit founded in 
1940 at 2411 Octavia St. The center 
supports the study and discussion 
of Carl Jung’s work, and is home 
to a library containing more than 
3,000 rare and valuable tomes. The 
Club also hosts a number of lectures 
by Jungian experts, with titles like 
“Transpersonal Dreamwork in an Age 
of Anxiety — The Magic Mirror That 
Never Lies,” (Sept. 10) and “The Pow- 
er of Metaphor to Connect with the 
Divine and Unlock Creative Genius” 
(Oct 15): 

The Legacy Business program won 
the support of 57 percent of voters in 
the November 2015 election. As the 
program is still fairly new, it remains 
to be seen just how much protection 
it will offer longtime mom-and-pop 
shops in San Francisco, but stopping 
the unchecked proliferation of Wal- 
green’s and urgent-care clinics is a 
good place to start. As of publication 
date, 116 businesses and nonprofits 
in San Francisco had been assigned 
legacy status. NS 
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NEWS \ INDUSTRY CHALLENGES 


It Ain't Easy 
Being Green 


Whitney Beatty couldn't find 
herself in the cannabis industry 
—so she decided to change it. 


When Whitney Beatty first got 
the idea for Apothecarry — a line of 
high-end custom safe boxes for cannabis 
connoisseurs — she knew getting her 
company off the ground wouldn't be 
easy. 

Beatty was working as the senior 
vice president of development for War- 
ner Bros. when she began to experi- 
ence anxiety issues. After learning the 
condition ran in her family, she visited 
a doctor who prescribed a number of 
medications before finally suggesting 
she might benefit from cannabis. As 
someone who did not spend her high 
school and college years toking up, the 
idea came as a shock. 

“Nancy Reagan had told me to say 
no to drugs, and I believed her,” Beatty 
laughs. “Eventually, I started using 
cannabis for anxiety, and as I started 
getting more involved, I noticed that 
there wasn’t a lot of stuff in the canna- 
bis space pointed toward me.” 

As Beatty saw things, the industry 
was noticeably lacking in products that 
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targeted demographics like women, 
mothers, and executives. 

“The people I knew who smoked 
cannabis were all doctors and lawyers. 
They were all making six figures and 
they enjoyed cannabis in the same way 
they enjoyed a great glass of wine, but 
everything that I was seeing was a lot 
more tie-dye and Bob Marley.” 

For her, it seemed insane that while 
wine was kept in a fridge, liquor in 
a bar, and cigars in a humidor, most 
people were storing their cannabis 
in shoeboxes under their beds. Her 
solution was Apothecarry, a product 
designed to be an attractive but secure 
storage system for those who value 
their joints like a fine Merlot. 

While finding investors for any 
startup can be quite the challenge, 
Beatty says being an African-American 
woman looking to create a business in 
the cannabis space was 
especially tricky. 

“At the end of the 
day, people invest in 
people who look like 
themselves,” she says. 
“As a round, little Black 
female, I’m not nec- 
essarily the standard 
white male investor. 
I’m not going to remind 
them of that, so I need 
to be able to come and 
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let them understand that I’ve done my 
homework.” 

That homework was extensive. 

“T read everything from The Lean 
Startup to How to Make Friends and 
Influence People and everything in 
between, trying to understand this 
space, Beatty says. “I’m not ashamed 
to say that I found the end of Google 
trying to figure out exactly how to do 
this.” 

The road to success came with plen- 
ty of devastating potholes. After Beat- 
ty pushed all of her friends and family 
to support an Indiegogo campaign for 
Apothecarry, the site decided to brand 
her product as contraband and pulled 
the listing. 


“IT found that so offensive,” she says. 


“It was like, ‘OK, let me crawl under 
my bed and die.’ ” 

Undeterred, she decided to put 100 
of the units for sale, and — much to 
her delight — the entire inventory was 
gone in six weeks. During those early 
days, Beatty says the feedback she 
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received from customers was pivotal, 
giving her insight into where things 
could be improved. 

“At the end of a day, as an entrepre- 
neur, my job is to be able to listen to 
what the heck [customers are] saying 
and to make changes on the fly,” she 
says. ‘My job is to iterate, and that’s 
what I love about being a startup. I can 
change designs really quickly and fix 
issues and become a better product. 
We're not a huge beast where it takes 
500 years to make a change.” 

The true turning point came with 
Canopy, a cannabis-focused business 
accelerator. The program falls under 
the auspices of Arcview, which has 
funded 146 companies and invested 
$120 million dollars into cannabis en- 
trepreneurs since it launched in 2010. 
When Beatty first pitched Arcview via 
a webinar, she received a score of 2.2 
out of 5. 

“They didn’t understand the offer- 
ing,” she recalls. “They said I should 

partner with a safe com- 
pany. That wasn’t what I 
was selling.” 

In hopes of refining 
her vision, Beatty applied 
and was accepted to the 
San Diego cohort of Can- 
opy. She says the expe- 
rience of Canopy helped 
her learn how to talk to 

investors and have them 
understand the people 
she was trying to serve 
and what they were go- 
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ing to get from her product. 

Reinvigorated, she pitched the 
Arcview investors again, and this 
time earned a 4.85. She was asked to 
share her pitch live on stage, where 
she received the Best Pitch prize and 
$50,000. Since August, Apothecarry 
has been shipping units and continues 
to explore options for expansion. 

Beatty radiates joy when she speaks 
of her company. Aside from her finan- 
cial success, it’s clear she’s particularly 
proud to be a minority entrepreneur, 
proving there’s room for everyone in 
the industry. 

“Tm not unaware of the fact that I’m 
a Black woman. I think the number was 
0.2 percent of all VC money on seed 
raises has gone to African-American 
female CEOs. I was like, ‘Oh, look at 
me. Iam climbing a big mountain.’ At 
the same time, I was like, ‘Tm going to 
fucking climb this mountain.’ I’m com- 
ing for it.” 

She hopes many more moun- 
tain-climbers who look like her are 
gearing up to take a shot at the slopes. 
Her advice to them is simple. 

“Sometimes, it’s just hard to get into 
the room,’ she says. “So that’s what 
I’ve been doing: forcing myself into the 
room. If you're not invited, knock the 
door down.” 


Zack Ruskin covers news, culture, and music 
for SF Weekly. 


feedback@sfweekly.com | @ @zackruskin 
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What’s an aribitration 
agreement and dol 
have to sign it? 


By Chris Dolan 


This week's question comes from J.J. in San 
Francisco, who writes: 


Q:" just started a new job, and they made 
me sign an arbitration agreement. Is that 
OK? What does it mean? 


A: J.J., As you have discovered, more and 
more often employers are requiring employ- 
ees to sign arbitration agreements as part 
of an offer of employment. While the arbi- 
tration agreement Is often mixed in with a 
stack of other new-hire paperwork, it is 
much more sinister than most of the other 
documents employees are asked to sign. 

As part of the Bill of Rights, this country 
guaranteed in the Seventh Amendment that 
“the right of trial by jury shall be preserved 
.... California's constitution similarly guar- 
antees that “Trial by jury is an inviolate right 
and shall be secured to all.” 

The main purpose of an arbitration 
agreement Is to have the employee waive 
this right to a jury trial — to waive the right 
to use the judicial system to resolve legal 
disputes. Instead, an arbitration agreement 
requires that any claims or potential law- 
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Suits be brought in “arbitration,” which Is a 
quasi-judicial system in which, generally, a 
single arbitrator determines the merits and 
value of a claim. 

For the most part, it is entirely legal for 
an employer to make an arbitration agree- 
ment a condition of employment with the 
company. However, the courts have put 
some protections in place for employees. In 
order to be binding and actually force 
claims out of the judicial system, the 
agreement must meet general state law 
contract principles. In particular, the agree- 
ment to arbitrate must not be “unconsciona- 
ble.” In this context, the term 
“unconscionable” has two parts: One part is 
procedural and the other is substantive. 
Both must be shown to invalidate an arbi- 
tration agreement, however, they work ona 
sliding scale — the more of one part there 
is, the less of the other is required. 

Procedural unconscionability is shown by 
the manner in which the arbitration agree- 
ment is presented. In your case, It was a 
condition of employment. That, alone, can 
meet the minimum requirements of proving 
that the agreement Is procedurally defi- 
cient. There can also be other procedural 
problems: the agreement Is not in the em- 
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An arbitration agreement can be far 
more sinister than other documents new 
employees are often asked to sign. 


ployee's first language; It is mixed with 
many other papers with limited time to re- 
view or It may be just a paragraph ina large 
handbook; or it may not have a signature 
line signed by the employee. When these 
types of conditions exist, the arbitration 
agreement may be considered “procedur- 
ally unconscionable.” 

substantive unconscionability looks to 
the actual terms of the arbitration agree- 
ment to see If those terms unfairly limit the 
employee. Those requirements were first 
laid out, as they relate to employment dis- 
crimination and other statutory claims, in 
the California Supreme Court case Ar- 
mendariz v. Foundation Health Psychcare 
Services, Inc. The court articulated the spe- 
cific areas that, if not present in an arbitra- 
tion agreement, may cause It to be 





considered substantively unconscionable: 


1. [here must be a truly neutral arbitrator. 
The employer cannot require that a person 
employed or otherwise connected to the 
company make the determination of the 
merits or value of a claim. 


2. |t must allow for more than minimal dis- 


covery. Discovery is the process in which 


each party finds out the details and support- 
ing documents regarding the claims and de- 


fenses of the other side. This requirement 
helps make sure that employees have the 
opportunity to find out the information nec- 
essary to prove their claim. 


3. There must be a written decision by the 
arbitrator. This is required to make sure the 


arbitrator is applying the correct law accu- 
rately. 


4, {he employer cannot limit the types or 
amount of damages that would have been 
available to the employee had they been al- 
lowed to use the judicial system. 


5. The agreement must not require em- 
ployees to pay either unreasonable costs or 
any arbitrators’ fees or expenses as a condi- 
tion of arbitration. 


6. The agreement must be mutual. It must 
apply equally to claims which may be 
brought by both the employee and the em- 
ployer. It cannot be a one-way, unilateral 
agreement. 

Arbitration agreements in employment are 
a growing phenomenon. Given that the 
need for a job is usually of primary impor- 
tance, and requiring arbitration as a condi- 
tion of receiving that job is entirely legal, 
you certainly did nothing wrong by signing 
It. 

Hopefully, your employment goes forward 
without any legal issues. If, however, you do 
have a legal issue arise, consult with a em- 
ployment law trial attorney to determine if 
the arbitration agreement is flawed in such 
a way that you may still have the opportu- 
nity to bring the matter in open court. 


Christopher B. Dolan is owner of the Dolan 
Law Firm. Email questions to help 
@dolanlawfirm.com. 
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FESTIVAL FOUNDER MARC RIBAK TALKS IGGY POP, AN 
AVERSION TO CLOTHES, AND THE POWER OF BEING WEIRD. 


BY ZACK RUSKIN. 


Photo by Masayoshi Sukita = 
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f you've never been to 
Burger Boogaloo, you're missing 
out what it means to truly revel 
in the glory of music. Founder 
Marcos Ribak, in partnership 
with Burger Records’ Sean Bohrman and 
Lee Rickard, doesn’t concern himself 
with chart-toppers or household names 
when putting together the festival that 
will celebrate its fifth anniversary this 
summer in Oakland’s Mosswood Park. 

“We're booking primal, raw bands,” 
Ribak says. 

Recent examples of how Burger 
Boogaloo has embraced this philosophy 
include appearances by lo-fi “budget” 
rockers The Mummies and the Trash- 
men-influenced, all-female surf punk 
trio The Trashwomen — and for 2017, 
the godfather of punk himself, Iggy 
Pop. 

“T think ve asked his agent about 
doing the Boogaloo every year,” Ribak 
says of the work that went into getting 
The Stooges’ frontman on the bill. 

While the festival has had its fair 
share of impressive, if eclectic, artists 
over the years — including Ronnie 
Spector, the iconic voice behind The 
Ronettes, and delightfully filthy film- 
maker John Waters serving as emcee 
for three years running — the Boo- 
galoo has never netted an act with a 
legacy like Pop’s. 

In discussing his place in the 
spectrum of music, Ribak notes how, 
following the heavier sound bands like 
The Sonics and The Kinks occasionally 
employed, the debut of The Stooges 
in 1969 was the start of a new kind of 
music. 

“It didn’t have anything to do with 
peace and love,” he says. “As far as rock 
‘ny’ roll goes, I just think he’s a god of 
rock’n’ roll.” 

A self-professed dissident of rock 
documentaries and biographies in gen- 
eral, Ribak recalls being “dragged” toa 
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documentary about Pop and watching 
him explain to the camera that one 

of his many stage moves was cribbed 
from the mating ritual of a primate. 
That move, which finds Pop hooking 
one arm above his head and jingling his 
hand while extending his other arm, 
was proof positive for Ribak, who used 
to be in a band, that this was what live 
music is all about. 

“When I used to do a lot of touring, 
youd learn the songs and there was 
a structure to it, but after you'd been 
on the road for a week, it was almost 
like you forgot the songs and you were 
just doing it,” he says. “It’s more like an 
organism or something. You already 
knew the music, so then it became the 
performance. That’s what’s always at- 
tracted me to Iggy Pop. Not only is his 
music loose, but his whole stage thing 
is performance art.” 

Pop should find himself right at 
home at the Boogaloo, a festival that 
prides itself on celebrating bands that 
redefined genres. Ribak’s own path to 
discovering Pop speaks volumes about 
how he found his way to where he is to- 
day, assembling shows built around the 
bands he and the people close to him 
unabashedly worship. 

Ribak says he used to go on a lot of 
trips with his brother and father as a 
child, long journeys in his dad’s Volk- 
swagen Beetle that were, without fail, 
accompanied by the earlier work of The 
Rolling Stones. 

“The Stones] were the first concert 
I ever went to,” he says. “Then I started 
listening to Black Sabbath, and the 
Sony Walkman came out. My dad sold 
the Beetle and got a Mitsubishi, so 
then on road trips I'd be listening to 
Black Sabbath on my Walkman.” 

That led to Sonic Youth, and Ribak 
purchased their album Dirty for $1.99 
from the now-defunct mall record store 
chain The Wherehouse. 

“T became this totally Sonic 


Youth-obsessed, middle-school weir- 
do,” he says. “You know how people 
follow the Grateful Dead? I was like a 
Sonic Youth tape trader when the in- 
ternet first came out.” 

The band’s cover of “I Wanna Be 
Your Dog” finally introduced Ribak to 
Iggy Pop, but even if Thurston Moore 
and Kim Gordon had not laid down 
their own version of The Stooges’ sin- 
gle, Ribak’s fortuitous relationship to 
music would've inevitably intervened. 
After all, it brought him together with 
Bohrman and Rickard when their re- 
spective bands connected on tour. 

“Our bands joined up in Detroit in 
2009,” Ribak says. “We were touring on 
one side of the country, and the Make 
Out Party — Sean and Lee’s band — 
was touring on the other side of the 
country.” 

Crashing at a friend’s house for the 
night, Rickard awoke from his spot on 
the floor next to Ribak to discover his 
bedmate was no longer wearing much 
of anything. 

“T don't really sleep in too many 
clothes,” Ribak explains. “I have to shed 
it all. I naturally reject clothes. I woke 
up the next morning, and Lee was right 
next to me on the floor. I think we were 
head to foot or something, but he was 
like, “Whoa, I remember us going to 
bed on the floor but I didn’t know we'd 
wake up so close to each other in our 
boxer shorts.” 

Ribak’s relationship with Bohrman 
and Rickard strengthened over the 
next week, when his van got banged up 
after making an unplanned exit from a 
drive-through. The Make Out Party of- 
fered to drive Ribak and his bandmates 
around for the remainder of their 
Midwest dates together, giving the trio 
ample time to play their favorite tunes 
and get to know each other. 

“We basically lived together in a van 
for a week,” he says. “You get pretty 
close with people when youve >> p14 
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John Waters 
Scares Iggy Pop 


Pop doesn't do heroin with stray 
dogs and he's not impressed 
with how much dogshit Divine 
ate in Pink Flamingos, either. 


By Marcos Ribak 


What memories do you have of play- 
ing in Oakland? What was it like 
during the 1970s and ’80s? 

Did I play in Oakland? I dunno. Iremem- 
ber being pretty impressed by the fashion 
sense of the Black Panthers in the ’70s. Did 
I play Oakland on Halloween, maybe? I re- 
member judging a Halloween costume 
contest somewhere in the Bay Area. The 
winner split himself down the middle: 
One side was Hitler and, on the other, he 
looked like Virginia Woolf. I visited Billie 
Joe [Armstrong] in Oakland a couple of 
times and recorded at a warehouse Green 
Day maintained, which I suppose isn’t as 
exciting as telling you that I shot heroin 
with a stray dog or something. 


Do you remember what it was like 
seeing your first John Waters movie 
and howit affected you? 

I saw Pink Flamingos at its premiere. It was 
at the Nuart [Theatre] in West L.A., and 
Divine arrived in the back of a garbage 
truck. The roll-away trap door opened, and 
out spilled Divine and a bunch of drag har- 
pies. The first scene in the movie hit really 
close to home, because I was raised in a 
trailer park, and the neighbor hada pink 
flamingo in his lawn. Also, I freaked out 
over the opening track, “The Swag,’ by 
Link Wray. John probably thought it 
sounded trashy, but I admired it more 
than anything I had ever heard. Possibly 
because I’m trashy. Wow! The dogshit-eat- 
ing scene didn't really do much for me be- 
cause it was such a small piece of shit. I 
mean, it wasn’t even a turd; it just looked 
brown and runny. Still, eww. 


How was meeting John Waters for the 
first time? 

[ve always thought John’s pretty scary, to 
tell you the truth. But I appreciated the ef- 
fort he makes to be a nice guy. I was really 
impressed by his cigarettes, his mustache, 
his wit, and his taste in hotels and friends. 
I don’t remember if he called me about 
Cry-Baby or what. I was really pleased to 
have the work. He was very patient with 
me. My co-star and wife in the movie, Suzy 
Tyrell, was a holy terror. She would do 
things to me like decorate a sex doll ob- 
scenely with hideous lipstick and hang it 
from my shower nozzle, for a little surprise 
when I got home from work. 

Also, when you work in movies, they 
give you something called a per diem, 
which is a little envelope full of lovely 
cash which is supposed to cover your 
personal expenses while shooting. All 
actors love this, because it’s real green 
money, for nothing — and no taxes, 
managers or agents deducting, and 
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no delay. So Cry-Baby was my first per 
diem, about $400 cash, and the maids 
stole it out of my room as soon as I went 
to shoot the next day. That’s Baltimore! 


Can you tell us anything about how 
“Gimme Some Skin” came together? 
Did the record label hate it? And how 
did it make it onto a Burger Records 
Cassette Tape this year? 

“Gimme Some Skin” is one of my faves, 
too. At one point, we were practicing and 
writing five days a week in a dirty little 
hole in the ground in Fulham, London, 
U.K., not far from Kings Road. We hada 
lot of numbers like that, that were based 
on [James] Williamson’s hyped-up, hee- 
by-jeeby, axe-murderer riff collages, and 
this was the best of them, I thought. It fell 
to me to try to make some sort of song out 
of it. Typhoid Mary is a Bill Burroughs 
character, and in his novel she sucks all 
night on an old asshole. I threw in my two 
cents to the effect that Mr. Burroughs 
knew quite a lot about aiming his product 
at a target demo of youthful and naive 
junkies. I can’t think of a better home for it 
than a Burger Records cassette. Back when 
Tused to actually read my royalty state- 
ments, this one invariably earned one 
penny every quarter, so I includedit ona 
hits package of my own, out of pity. I really 
love the song and performance, and it’s so 
great that when it’s time for the guitar solo 
there isn’t one. Nothing changes. 


Living in Berlin in 1977, how did you 
and David Bowie manage to release 
four LPs — The Idiot, Lust for Life, 
Low, and Heroes — in one year? 

We stayed in and ate dinner and went to 
bed early maybe three nights a week. That 
gives you lots of extra energy. The music 
around was [The Sex] Pistols, The 
Damned, Blondie, Kraftwerk, Tom Waits, 
Tangerine Dream, Neu!, Brian Eno, et cet- 
era, et cetera. I think it’s fair to say we both 
really enjoyed making recordings in that 
era, to the point of obsession. It was very 
freeing to be far from the crowd of shith- 
eels and all the biz and bo-hum U.S.A. 


Besides The Buzzcocks and X, are 
there any groups that stick out to you 
at this years Burger Boogaloo? Have 
you ever seen Guitar Wolf, who are 
playing right before you? 

Never seen Guitar Wolf. Just listened to 
Jet Generation, and it’s fucking great. I 
know Jacuzzi Boys, I've always liked them, 
and they’re really strong live. You sent me 
a vinyl LP once called Have a Pizza Me but 
I'm not sure that was by Personal and the 
Pizzas. 


Do you have any other stories about 
hanging with Ginsburg or the Beats 
besides “Gardenia”? 

Well, I had lunch with Allen once at the deli 
on Fairfax — is it Canter’s? He had the 
matzoh-ball soup. 


Is there anything you want to tell the 
Oakland freaks or John Waters be- 
fore melting our faces off July 1? 

No. 
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BURGER BOOGALOO from p13 


living in a van together. Being in a van 
with friends and listening to music 
with them — that’s kind of the feeling 


that we've always put into the Burger 
Boogaloo.” 
According to Ribak, there isn’t a lot 


SS ,, i = 
of conversation required between the 
three of them when it comes to planning 
the festival. 
“T don’t want to say I never talked to 


Sean and Lee about anything,’ he says, 
“but there’s kind of a shared conscious- 
ness of sorts.” 


It’s this shared consciousness that’s Founding member Nick Rhodes discusses 
allowed acts like NRBQ to join the ms he Pe 
lineup this year, an act Ribak has been how the "Rio’ rockers have worked to stay 
trying to book for several years simply 


because one of his bandmates has al- ds | evant for a early AQ Wiszel fey 


ways wanted to see them play. 

“NRBQ was his Ronnie Spector,” 
Ribak says. “That was the reason that I 
brought her to the Boogaloo. There was 
a few songs that she did that became ms 
these songs for everybody in our band By Zack Rus ki Nn 
where, when we got a flat tire in the 
middle of nowhere, we would calm down 
by putting on Ronnie Spector. It was al- 
most like when people turn to the bottle 
— for us it was like, ‘I really need Ronnie 5 ns 
right now. ” 4 

Suffice it to say, Ribak’s personal pas- wo 
sions are the bricks upon which Burger Ww 
Boogaloo has been built. While he tries 
to cater to all fans of rock’ roll and 
punk, his presence on the proceedings 
is unmistakable. Not only is every detail 
considered, but each one seems to have 
a story that brings it back to the festival 
and its purpose. 

Take that Sonic Youth CD he bought, 
for instance. As Ribak discovered several 
years after purchasing it, some copies of 
Dirty had a risqué photo hidden behind 
the plastic tray that held the disc. That 
photo was taken by Mike Kelley, and 
a copy of it hangs in John Waters’ San 
Francisco apartment. While noticing 
this during a visit with Waters, Ribak 
was reminded of his own grandmother's 
apartment, a place he compares to the 
Polyester director's house, seeing as each 
functions more as a miniature, carefully 
curated museum than an abode. One 
thing Ribak always remembered from 
his grandmother's collection was a 
“black, patent-leather vampire chair.” 
When his grandmother passed away, Ri- 
bak inherited it, and it’s now used each 
year backstage at Burger Boogaloo. 

“It was in John Waters’ dressing 
room, he says. “It will be in Iggy Pop’s 
dressing room.” 

While Pop may not be given the 
opportunity to fully appreciate the 
backstory of this furniture item, he will 
surely appreciate being able to perform 
for a festival that believes trucking in 
a specific chair will help enhance the 
experience. 

“When I say Iggy is a normal guy, 
to me he seems like most of the people 
that are close to me,” he adds. “T just 
think that we’re all just kind of freaks 
at heart.” 
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teve Jobs. Elon Musk. 
Nick Rhodes? 

While the Duran Duran 
founding member and key- 
boardist might not be one of 
the first names you'd think to mention 
when listing innovators, he certainly 
deserves to be. That’s because his band, 
the one best known for its good looks, 
impeccable fashion, and monster hits 
such as “Hungry Like the Wolf,” have 
also long been shrewd observers of the 
next big thing. 

In 1979, before the highs of sold- 
out stadiums and music videos stocked 
with fashion models, Rhodes was 
working as a DJ at the Rum Runners 
club in Birmingham, England. 

“It was a real 
transitional period,” 
he recalls. “Punk 
had burnt out very 
quickly and disap- 
peared, and electro 
was coming up with 
people like the Hu- 
man League and Fat 
Gadget. There were 
post-punks and rock 
and a bit of electronics with groups like 
Magazine and Ultravox. It was actually 
a really inspirational time, and certain- 
ly a lot of that music is what’s at the 
roots of Duran Duran.” 

Future bandmate John Taylor also 
worked at Rum Runner, primarily to 
run the door. Rhodes was later tapped 
to DJ, a gig he attributes to the fact 
that he happened to own a great re- 
cord collection. His Tuesday night slot 
quickly grew popular, allowing him to 
take over Friday night duties as well. 
However, DJing in 1979 was a far cry 
from the lucrative and digitized enter- 
prise we know it as today. 

“You did have to do everything 
manually, but I really enjoyed it,” he 
says. ‘Ihere was something so great 
about seeing people having fun and 
seeing the excitement on their faces 
when you put a certain song on. It just 
delivered joy to them immediately.” 

One thing Rhodes noticed was that 
popular songs were ending too quickly. 

“When a song was three minutes 
long and people were dancing to it, 
they didn’t want it to be over. They 
wanted more.” 

While some extended plays were 
available, this observation soon led 
to Duran Duran’s decision to create 
their own extended plays, which they 
dubbed “night versions,” after their 
eponymous debut album was released 
in 1981, 

“When we first made our night 
version for our song ‘Planet Earth’ — 
our very first single — it was made in 
a completely manual way. We literally 
worked out a seven-minute arrange- 
ment and played it. You didn’t cut up 
tape or move things around — and, of 
course, with no computers, you didn’t 
have the option of copy-and-paste or 
to make something a bit longer or take 
that bit out. You literally just played 
it.” 





Duran Duran would become one 
of the first bands to generate their 
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Duran Duran 
plays Friday, July 7 at the 


Fox Theatre (Oakland) 
and Saturday, July 8 at 7 
p.m. at The Masonic. 





own remixes. Shortly thereafter, the 
advent of MTV would offer the group 
a chance to do something even more 
revolutionary. 

The rise of MTV as a 24-hour music 
video station arrived just as Duran 
Duran were enjoying widespread pop- 
ularity following the release of their 
blockbuster sophomore album, Rio. It 
was 1982, and the pairing of the sta- 
tion with a band stampeding toward 
international stardom would prove 
pivotal for both parties. 

“The major difference between us 
and MTV is that we didn’t go on to 
make game shows, Rhodes jokes. 

In the early days, when MTV was 
still focused exclusively on music, a 
thirst for new con- 
tent gave Duran Du- 
ran license to do just 
about whatever they 
wanted with their 
videos. 

“It was an amaz- 
ing time for music 
in the early ’80s, 
when video was a 
new landscape,’ he 
says. MTV in particular desperately 
needed programming, all the time: 
‘Please give us something new! When 
are you putting another one out?’ We 
embraced video because it seemed just 
so obvious for us. It was moving pic- 
tures, a little film to go with the songs 
wed made.” 

In a time before the internet and 
instant Google searches, Rhodes says 
making videos was also a way for far- 
away fans to get a chance to see the 
faces of the lads from Duran Duran. 

“The record label came to us on our 
first single and said they needed us to 
make a video,” he says. “We asked why 
and they said it was because we had 
a huge hit in Australia. We couldn’t 
schedule a tour down there for many, 
many months because we were already 
booked up around the rest of the 
world, and these Australian fans want- 
ed to see what we looked like.” 

One thing Rhodes points out is 
how, at that time, no one had any idea 
that, decades later, kids would still be 
watching these videos YouTube. 

“None of us knew that in the crys- 
tal ball the internet was coming,” he 
explains. “It’s quite strange to have 
[these videos] develop a life of their 
own, and to have people referencing 
them now. I meet young kids who are 
maybe 10 or 12 years old and are just 
discovering our early videos. It’s fan- 
tastic. It’s a little bizarre in many ways 
to me, but no more bizarre I suppose 
than me first discovering ‘Strawberry 
Fields Forever’ when I was 15.” 

Many bands rode the wave of the 
MTV generation only to fizzle away 
when new technology and an endless 
sea of alternatives came to take their 
piece of market. Instead, Duran Duran 
once again decided to look forward. 
Sure, it would be easy to keep booking 
tours on the strength of the hits and 
fame they already had, but Rhodes had 
other ideas. 

In 1997, he found himself en- 
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amored with Napster, a file-sharing 
program that served as a precursor to 
the modern era of torrents, streaming, 
and other forms of illegally obtaining 
digital content. 

“Whilst I didn’t think it was proper 
for artists to have someone just steal- 
ing their copyrights and sending them 
around, at the same time, | thought 
it was the most utterly brilliant idea,” 
Rhodes says. “They had figured out 
how to put a song in a format that 
could instantly be sent to someone 
else.” 


“MTV in particular 
desperately needed 
programming, all the 
time: ‘Please give us 


[2 


something new 


Rhodes contacted the audio tech- 
nology and software company Liquid 
Audio, and together they concocted 
a plan to make “Electric Barbarella,” 
a single off 1997's Medazzaland, the 


Duran Duran 


first song to ever be sold online, and 
a nod to the psychedelic Jane Fonda 
film from which Duran Duran took 
its name. Recalling the afternoon 

he walked into Abbey Road and suc- 
cessfully completed the transaction, 
Rhodes says that aside from some 
compression quality concerns, he was 
thrilled. 

“We didn’t sell very many copies,” 
Rhodes says. “I think it was in the 
low thousands, actually, but I am still 
quite proud of that fact that we were 
first and tried to push things in that 
direction. That was in 1997, and to 
put things in perspective, Apple did 
not open iTunes until 2003.” 

Duran Duran’s longevity is due in 
no small part to the band’s willingness 
to go beyond the formulas prescribed 
by the music industry and strike out 
on their own. That the group remains 
frustratingly handsome, keenly aware 
of the moment’s most in-demand de- 
signers, and capable of crafting a per- 
fect dance-rock song time and time 
again — go ahead, give 2015’s “Paper 
Gods” a listen — only underscore 
their belief that it’s one thing to have 
a moment, but quite another to con- 
stantly adapt to the one at hand. 

“It’s a tightrope that you have to 
walk,” Rhodes says. “You have to stay 
modern and listen to contemporary 
music, understand the sound, and 
take some influence from it — but 
you also have to stay true to your vi- 
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sion and keep your integrity without 
borrowing too much.” 

While music critics have taken 
their fair share of shots at Duran 
Duran over the years, the fans seem 
as eager as ever to welcome Simon 
Le Bon, John Taylor, Nick Rhodes, 
and Roger Taylor when they come to 
town. In part, it’s because many in 
the audience remember back to when 
they first saw the “Rio” video in all its 
sun-soaked, Antony-Price-suit glory. 
Yet there are also other faces in the 
crowd: those who perhaps first discov- 
ered the group by hearing their remix 
at a club back in the ’80s; early inter- 
net adopters who caught wind that a 
band was actually selling their music 
online; and young kids on YouTube 
who, with a few clicks, were suddenly 
greeted by the opening notes to “Plan- 
et Earth.” 

“I feel we’re moving into much 
more enlightened times now,’ Rhodes 
says. “The dinosaurs are finally wan- 
dering away to a different planet. 
People understand that modern mu- 
sic is all about technology and pop 
culture and visuals and fashion and 
art and design and the internet and 
everything else we're surrounded by 
too — which is what we were getting 
at, in our own way, almost 40 years 
ago now. 
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| AM AN IMMIGRANT: SAN FRANCISCO POP-UP! 


Thursday, June 29, noon-9 p.m., and Friday, June 30, 10a.m.-9 
p.m., at The Laundry, 3359 26th St. Free; iamanimmigrant.com 


The nationwide “I Am An Immigrant” campaign arrives in the Bay Areaasa 
two-day pop-up event. One of many happening across the country during 
Immigrant Heritage Month, it includes a press conference from Mayor Ed 
Lee, film screenings curated by Refinery 29, and a reading of immigrant 
narratives by local actors and affected immigrants. As the Supreme Court 
partially reinstates President Donald Trump’s Muslim ban, the “I Am An 
Immigrant” initiative promotes “a growing coalition across the country 

to loudly proclaim that #I1StandWithImmigrants.” Be sure to come for the 
discussion panels, art workshops, food, and other fun activities — but 
most importantly, come to support an America defined by who you are, not 
where you were born. 





HAMBURGER CAT CABARET 


June 29-July 1, 8 p.m., Great Star Theater, 636 Jackson St. $20- 
250; hamburgercat.club 


There will be music! There will be dance! And there will be cats, contortion, and SAT U R DAY 7/ 1 
hamburgers! Performing in the Great Star Theater from Thursday to Saturday 
night is Hamburger Cat Cabaret, “a glitch-filled celebration of the cosmic 
meaninglessness.” Performers include contortionist Fleeky Flanco, former So 
You Think You Can Dance participant Darius Drooh, vampire and circus artist 
Yuko Hata, and more. The show aims to “drive a sledgehammer of fun down 
your throat” and celebrate life “before we all turn back to stardust.” Surrealist 
burgers are a great way to start a barbecue-filled weekend. 


SUNDAY V2 


" 





MURDER MYSTERY DINNER CRAWL 
July 2, 7:30 p.m.-1:15 a.m., Little Szechuan, 505 Broadway St. $15; FILLMORE J AZZ FESTIVAL 


sfhostelparty.com 

This Sunday night, enjoy a three-course meal while solving a thrilling murder July 1-2, 10 a.m.-6 p.m., Fillmore Street between Jackson and Eddy streets; Free; sresproductions.com 
mystery. Food enthusiasts and budding detectives alike convene to dine and Throughout the first weekend of July, Fillmore Street celebrates the 33rd Annual Fillmore Jazz Festival with art vendors, 
travel across North Beach. Visiting three different surprise restaurants over food trucks, and of course, live music. Expect the blocks between Jackson and Eddy streets to be taken over by the soulful 
the course of the night, attendants will sample gourmet pizza, drinks, and performances of more than a dozen musicians, ranging from traditional acts such as the California Jazz Conservatory 
dessert as they work together to uncover the truth about a murderous crime. “Blue Ensemble” to more modern, free-wheeling artists like Hella Fitzgerald. In a genre-bending homage to the 50th 
Murder Mystery Dinner Crawl satiates the appetite for both suspenseful anniversary of the Summer of Love, musicians will perform jazz renditions of classic rock songs. Whether jazz or rock 
mystery and delicious cuisine. Dinner, and justice, are served. music resonates with you, the festival’s overarching message of connectivity through music is certain to strike a chord. 
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CALENDAR LISTINGS 


Calendar listings are offered as a free service 
to SF Weekly readers and are subject to space 
restrictions. To change an existing or have a 
listing added, e-mail (Calendar@sfweekly.com), 
fax (777-1839), or mail (835 Market St., Suite 550, 
S.F., CA 94103). Deadline is noon Tuesday for the 
following week's issue. Listings rotate regularly, 
as space allows. Our complete listings of local 
events - searchable by keyword, date, and genre 
— are available online. 


ART GALLERIES 





THURSDAY, JUNE 29 


1AM Gallery. Back and Forth: A collaboration 
between Collin Van Der Sluijs and Super-A. 
Wednesdays-Saturdays, 12-6:30 p.m. Continues 
through July 13. Free. 1000 Howard, San Fran- 
cisco, 415-861-5089, lamsf.com. 

Andrea Schwartz Gallery. Cara Barer & Jamie 
Brunson: Recent works: Cara Barer has used 
books, newspapers, and magazines for most of 
the materials that make up her archival digital 
photographs. In this recent body of work, Barer 
started to experiment with the detritus of her 
own mailbox and including photographs she took 
and printed on recent travels. Throughout Jamie 
Brunson’s process, she relies on improvisation, 
and the physical qualities of her materials to 
render various formal abstractions. For her 
lattice paintings, she layers oil paint, alkyds, and 
refined beeswax. Mondays-Fridays, 9 a.m.-5 p.m. 
Continues through July 21. Free. 545 Fourth St., 
San Francisco, 415-495-2090, asgallery.com. 

Casemore Kirkeby. Jim Jocoy: Order of Appear- 
ance: An intimate and revealing selection of 
images embracing the burgeoning San Francisco 
punk club scene from 1977-1980. This exhibition 
coincides with the launch of Jocoy's book 
of the same title, published by TBW books. 
Tuesdays-Saturdays, 11 a.m.-6 p.m. Continues 
through July 29. Free. casemorekirkeby.com/ex- 
hibition/jim-jocoy/. 1275 Minnesota St #102, San 
Francisco, 415-851-9808, casemorekirkeby.com. 

Catharine Clark Gallery. Group Exhibition: Junc- 
ture: Juncture considers the imperative relation- 
ship between art and political response, as well 
as the ethical responsibilities of representing 
vulnerable communities in visual culture. Satur- 
days, 11 a.m.-5 p.m.; Tuesdays-Fridays, 11 a.m.-6 
p.m. Continues through July 22. Free. 248 Utah, 
San Francisco, 415-399-1439, cclarkgallery.com. 

Center for the Arts, Religion, and Education 
(CARE). The Erosion of Memory: Works by Anne 
Tait: Tait’s work is influenced by vernacular 
19th-century memorials and the influence of 
industrialized printmaking on images of memory 
and domesticity. Prints, paintings, glass etchings, 
and embroidery pieces combine cemetery grave 
imagery with monograms. Tuesdays, Thursdays, 
Fridays, 10 a.m.-3 p.m. Free. 510-849-8935. www. 
care-gtu.org. 1798 Scenic, Berkeley, 510-849- 
8935, care-gtu.org. 

Fraenkel Gallery. Elisheva Biernoff: Paintings: 
Elisheva Biernoff's hypnotically detailed works 
are based on found, anonymous photographs 
which are painted to exact scale as faithfully as 
possible. The paintings are made on thin sheets 
of sanded plywood measuring approximately 
3-1/2 inches in height or width. In the process of 
making each work—which requires two to three 
months to complete—Biernoff pays far more 
attention to the images than the photographers 
who originally made them (before the objects 
were discarded or given away). Saturdays, 11 
a.m.-5 p.m.; Tuesdays-Fridays, 10:30 a.m.-5:30 
p.m. Continues through July 8. Free. 49 Geary, 
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San Francisco, 415-981-2661, fraenkelgallery.com. 


Hosfelt Gallery. Garage Inventors: This exhibition 


features a 30-year span of work by artists who 
exemplify the ethos of Silicon Valley in the form 
of the genius ‘garage’ inventor. Thursdays, 11 
a.m.-7 p.m.; Tuesdays, Wednesdays, Fridays, 
Saturdays, 10 a.m.-5:30 p.m. Continues through 
July 1. Free. 260 Utah, San Francisco, 415-495- 
5454, hosfeltgallery.com. 


Jenkins Johnson Gallery. Nnenna Okore: Osimili: 


Nnenna Okore’s richly textured wall sculptures 
are abstract natural forms inspired by the 
phenomenon of aging, decay, transience and 
transformation. Saturdays, 10 a.m.-5 p.m.; 
Tuesdays-Fridays, 10 a.m.-6 p.m. Continues 
through July 15. Free. 464 Sutter, San Francisco, 
415-677-0770, jenkinsjohnsongallery.com. 


John Berggruen Gallery. Michael Gregory: 1000 


Words: Michael Gregory: 1000 Words tells the 
story of the American West, a subject that has 
long captivated artists both past and present. 
The crux of Gregory's paintings in relation to the 
vast oeuvre of American landscape painting lies 
in their signature subject matter--barns and silos 
painted in pristine and intricate detail against 
broad plains and mountains. Saturdays, 10:30 
a.m.-5 p.m.; Mondays-Fridays, 9:30 a.m.-5:30 
p.m. Continues through July 1. Free. Lucy Wil- 
liams: Pools: Lucy Williams: Pools will showcase 
eight bas-relief collages of the mid-century 
modern pool in its various iterations, from 
private and residential to urban and municipal, 
as well as several examples from other bodies 
of Williams's work. Saturdays, 10:30 a.m.-5 p.m.; 
Mondays-Fridays, 9:30 a.m.-5:30 p.m. Continues 
through July 1. Free. 10 Hawthorne, San Francisco, 
415-781-4629, berggruen.com. 


Modern Eden. Michael Ryan: Other Worlds, A 


Retrospective: An exhibition surveying the 
career of a close personal friend and gallery 
artist Michael Ryan (1982-2016). Nearly 35 
paintings and drawings have been graciously 
loaned from private collections and represent 
a major part of the artist's production between 
2004 and 2016. Wednesdays-Saturdays, 12-6 p.m. 
Continues through July 3. Free. 801 Greenwich, 
San Francisco, 415-956-3303, moderneden.com. 


Modernism. Tony Hernandez: Requiem of Mind 


and Wonder: Tony Hernandez is haunted by 
photographs of children who perished in the 
Holocaust. He is also preoccupied with images 
of boys and girls who struggled through the Great 
Depression, especially in the ghettos of the Bronx 
where his grandparents lived. With a deceptively 
simple visual vocabulary, depicting children 
adrift in a featureless landscape, he creates 
vignettes of a subtle psychological power. His 
poignant compositions are distilled down to their 
emotional essence, granting viewers entry into 
a world of transcendence. Tuesdays-Saturdays, 
10 a.m.-5:30 p.m. Continues through Aug. 19. 
Free. 685 Market, San Francisco, 415-541-0461, 
modernisminc.com. 


FRIDAY, JUNE 30 


1AM Gallery. Back and Forth: A collaboration 


between Collin Van Der Sluijs and Super-A. 
Wednesdays-Saturdays, 12-6:30 p.m. Continues 
through July 13. Free. 1000 Howard, San Fran- 
cisco, 415-861-5089, lamsf.com. 


Andrea Schwartz Gallery. Cara Barer & Jamie 


Brunson: Recent works: Cara Barer has used 
books, newspapers, and magazines for most of 
the materials that make up her archival digital 
photographs. In this recent body of work, Barer 
started to experiment with the detritus of her 
own mailbox and including photographs she took 
and printed on recent travels. Throughout Jamie 
Brunson’s process, she relies on improvisation, 
and the physical qualities of her materials to 
render various formal abstractions. For her 
lattice paintings, she layers oil paint, alkyds, and 
refined beeswax. Mondays-Fridays, 9 a.m.-5 p.m. 
Continues through July 21. Free. 545 Fourth St., 
San Francisco, 415-495-2090, asgallery.com. 


Casemore Kirkeby. Jim Jocoy: Order of Appear- 


ance: An intimate and revealing selection of 
images embracing the burgeoning San Francisco 
punk club scene from 1977-1980. This exhibition 
coincides with the launch of Jocoy's book 
of the same title, published by TBW books. 
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Tuesdays-Saturdays, 11 a.m.-6 p.m. Continues 
through July 29. Free. casemorekirkeby.com/ex- 
hibition/jim-jocoy/. 1275 Minnesota St #102, San 
Francisco, 415-851-9808, casemorekirkeby.com. 

Catharine Clark Gallery. Group Exhibition: Junc- 
ture: Juncture considers the imperative relation- 
ship between art and political response, as well 
as the ethical responsibilities of representing 
vulnerable communities in visual culture. Satur- 
days, 11 a.m.-5 p.m.; Tuesdays-Fridays, 11a.m.-6 
p.m. Continues through July 22. Free. 248 Utah, 
San Francisco, 415-399-1439, cclarkgallery.com. 

Center for the Arts, Religion, and Education 
(CARE). The Erosion of Memory: Works by Anne 
Tait: Tait’s work is influenced by vernacular 
19th-century memorials and the influence of 
industrialized printmaking on images of memory 
and domesticity. Prints, paintings, glass etchings, 
and embroidery pieces combine cemetery grave 
imagery with monograms. Tuesdays, Thursdays, 
Fridays, 10 a.m.-3 p.m. Free. 510-849-8935. www. 
care-gtu.org. 1798 Scenic, Berkeley, 510-849- 
8935, care-gtu.org. 

Don Soker Contemporary Art. Fariba Bogzaran: 
“On the Fringe’: An exhibition and performance 
which addresses existential, social and envi- 
ronmental concerns. The exhibition includes a 
recent series of round impasto works entitled 
“Out of the White.” Fridays, Saturdays, 12-6 p.m. 
Continues through July 1. Free. 2180 Bryant 
St. #205, San Francisco, 415-291-0966, www. 
donsokergallery.com. 

Fraenkel Gallery. Elisheva Biernoff: Paintings: 
Elisheva Biernoff's hypnotically detailed works 
are based on found, anonymous photographs 
which are painted to exact scale as faithfully as 
possible. The paintings are made on thin sheets 
of sanded plywood measuring approximately 
3-1/2 inches in height or width. In the process of 
making each work—which requires two to three 
months to complete—Biernoff pays far more 
attention to the images than the photographers 
who originally made them (before the objects 
were discarded or given away). Saturdays, 11 
a.m.-5 p.m.; Tuesdays-Fridays, 10:30 a.m.-5:30 
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CLOTHING SUPERSTORE 


2366 MISSION ST. 
(BTWN. 19TH & 20TH) 
415.824.7729 
WWW.ZOOTSUITSTORE.COM 
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Monday, July 3, 7:30PM 


p.m. Continues through July 8. Free. 49 Geary, 
San Francisco, 415-981-2661, fraenkelgallery.com. 


Hosfelt Gallery. Rina Banerjee: Human Likeness: 


Rina Banerjee fills the gallery with fantastical 
sculptures & paintings in an exhibition describing 
the human experience in an era of migration. 
Tuesdays, Wednesdays, Fridays, Saturdays, 
10 a.m.-5:30 p.m. Continues through Dec. 31. 
Free. hosfeltgallery.com/index.php?p=exhibi- 
tions&id=315. Garage Inventors: This exhibition 
features a 30-year span of work by artists who 
exemplify the ethos of Silicon Valley in the form 
of the genius ‘garage’ inventor. Thursdays, 11 
a.m.-7 p.m.; Tuesdays, Wednesdays, Fridays, 
Saturdays, 10 a.m.-5:30 p.m. Continues through 
July 1. Free. 260 Utah, San Francisco, 415-495- 
5454, hosfeltgallery.com. 


Jenkins Johnson Gallery. Nnenna Okore: Osimili: 


Nnenna Okore’s richly textured wall sculptures 
are abstract natural forms inspired by the 
phenomenon of aging, decay, transience and 
transformation. Saturdays, 10 a.m.-5 p.m.; 
Tuesdays-Fridays, 10 a.m.-6 p.m. Continues 
through July 15. Free. 464 Sutter, San Francisco, 
415-677-0770, jenkinsjohnsongallery.com. 


John Berggruen Gallery. Michael Gregory: 1000 


Words: Michael Gregory: 1000 Words tells the 
story of the American West, a subject that has 
long captivated artists both past and present. 
The crux of Gregory's paintings in relation to the 
vast oeuvre of American landscape painting lies 
in their signature subject matter--barns and silos 
painted in pristine and intricate detail against 
broad plains and mountains. Saturdays, 10:30 
a.m.-5 p.m.; Mondays-Fridays, 9:30 a.m.-5:30 
p.m. Continues through July 1. Free. Lucy Wil- 
liams: Pools: Lucy Williams: Pools will showcase 
eight bas-relief collages of the mid-century 
modern pool in its various iterations, from 
private and residential to urban and municipal, 
as well as several examples from other bodies 
of Williams's work. Saturdays, 10:30 a.m.-5 p.m.; 
Mondays-Fridays, 9:30 a.m.-5:30 p.m. Continues 
through July 1. Free. 10 Hawthorne, San Francisco, 
415-781-4629, berggruen.com. 
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Modern Eden. Michael Ryan: Other Worlds, A 


Retrospective: An exhibition surveying the 
career of a close personal friend and gallery 
artist Michael Ryan (1982-2016). Nearly 35 
paintings and drawings have been graciously 
loaned from private collections and represent 
a major part of the artist’s production between 
2004 and 2016. Wednesdays-Saturdays, 12-6 p.m. 
Continues through July 3. Free. 801 Greenwich, 
San Francisco, 415-956-3303, moderneden.com. 


Modernism. Tony Hernandez: Requiem of Mind 


and Wonder: Tony Hernandez is haunted by 
photographs of children who perished in the 
Holocaust. He is also preoccupied with images 
of boys and girls who struggled through the Great 
Depression, especially in the ghettos of the Bronx 
where his grandparents lived. With a deceptively 
simple visual vocabulary, depicting children 
adrift in a featureless landscape, he creates 
vignettes of a subtle psychological power. His 
poignant compositions are distilled down to their 
emotional essence, granting viewers entry into 
a world of transcendence. Tuesdays-Saturdays, 
10 a.m.-5:30 p.m. Continues through Aug. 19. 
Free. 685 Market, San Francisco, 415-541-0461, 
modernisminc.com. 


SATURDAY, JULY 1 


1AM Gallery. Back and Forth: A collaboration 


between Collin Van Der Sluijs and Super-A. 
Wednesdays-Saturdays, 12-6:30 p.m. Continues 
through July 13. Free. 1000 Howard, San Fran- 
cisco, 415-861-5089, lamsf.com. 


Casemore Kirkeby. Jim Jocoy: Order of Appear- 


ance: An intimate and revealing selection of 
images embracing the burgeoning San Francisco 
punk club scene from 1977-1980. This exhibition 
coincides with the launch of Jocoy's book 
of the same title, published by TBW books. 
Tuesdays-Saturdays, 11 a.m.-6 p.m. Continues 
through July 29. Free. casemorekirkeby.com/ex- 
hibition/jim-jocoy/. 1275 Minnesota St #102, San 
Francisco, 415-851-9808, casemorekirkeby.com. 


Catharine Clark Gallery. Group Exhibition: Junc- 


ture: Juncture considers the imperative relation- 
ship between art and political response, as well 
as the ethical responsibilities of representing 
vulnerable communities in visual culture. Satur- 
days, 11 a.m.-5 p.m.; Tuesdays-Fridays, 11a.m.-6 
p.m. Continues through July 22. Free. 248 Utah, 
San Francisco, 415-399-1439, cclarkgallery.com. 


Don Soker Contemporary Art. Fariba Bogzaran: 


“On the Fringe’’: An exhibition and performance 
which addresses existential, social and envi- 
ronmental concerns. The exhibition includes a 
recent series of round impasto works entitled 
“Out of the White.” Fridays, Saturdays, 12-6 p.m. 
Continues through July 1. Free. 2180 Bryant 
St. #205, San Francisco, 415-291-0966, www. 
donsokergallery.com. 


Embark Gallery. F.: This Spring, as students earn 


their degrees from the 8 Bay Area institutions 
Embark Arts supports, Embark Gallery presents a 
show exploring failure. Inevitably an integral part 
of the creative process, failure is often touted 
as the symbol of valiant artists experimenting 
with new ideas, methods or media. This exhibi- 
tion aims to instead showcase failure as a valid 
conceptual strategy on its own, and not just the 
byproduct of artistic risk-taking. Presenting 
alternatives to “success” as it is commonly 
understood, the artists in this exhibition use 
subversive modes of failure to both political 
and aesthetic ends. Saturdays, Sundays, 12-5 
p.m. Continues through July 22. Free. Fort 
Mason, Bldg. B, San Francisco, 323-868-1798, 
embarkgallery.com. 


Fraenkel Gallery. Elisheva Biernoff: Paintings: 


Elisheva Biernoff's hypnotically detailed works 
are based on found, anonymous photographs 
which are painted to exact scale as faithfully as 
possible. The paintings are made on thin sheets 
of sanded plywood measuring approximately 
3-1/2 inches in height or width. In the process of 
making each work—which requires two to three 
months to complete—Biernoff pays far more 
attention to the images than the photographers 
who originally made them (before the objects 
were discarded or given away). Saturdays, 11 
a.m.-5 p.m.; Tuesdays-Fridays, 10:30 a.m.-5:30 
p.m. Continues through July 8. Free. 49 Geary, 
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San Francisco, 415-981-2661, fraenkelgallery.com. 


Hang Art. Wood | Bill Fultz + Will Mantor: Bill Fultz 


and Will Mantor’s work challenges the traditional 
uses of their materials creating a balance of 
extremities, while adding a softness to naturally 
rigid shapes and forms. Encouraging alternative 
perspectives, the viewer is forced to contextu- 
alize the materials outside of their traditional 
settings and interact with them as they navigate 
through different angles and viewpoints. Sat., 
July 1, 3-5 p.m. Free. 567 Sutter, San Francisco, 
415-434-4264, hangart.com. 


Hosfelt Gallery. Rina Banerjee: Human Likeness: 


Rina Banerjee fills the gallery with fantastical 
sculptures & paintings in an exhibition describing 
the human experience in an era of migration. 
Tuesdays, Wednesdays, Fridays, Saturdays, 
10 a.m.-5:30 p.m. Continues through Dec. 31. 
Free. hosfeltgallery.com/index.php?p=exhibi- 
tions&id=315. Garage Inventors: This exhibition 
features a 30-year span of work by artists who 
exemplify the ethos of Silicon Valley in the form 
of the genius ‘garage’ inventor. Thursdays, 11 
a.m.-7 p.m.; Tuesdays, Wednesdays, Fridays, 
Saturdays, 10 a.m.-5:30 p.m. Continues through 
July 1. Free. 260 Utah, San Francisco, 415-495- 
5454, hosfeltgallery.com. 


Jenkins Johnson Gallery. Nnenna Okore: Osimili: 


Nnenna Okore’s richly textured wall sculptures 
are abstract natural forms inspired by the 
phenomenon of aging, decay, transience and 
transformation. Saturdays, 10 a.m.-5 p.m.; 
Tuesdays-Fridays, 10 a.m.-6 p.m. Continues 
through July 15. Free. 464 Sutter, San Francisco, 
415-677-0770, jenkinsjohnsongallery.com. 


John Berggruen Gallery. Michael Gregory: 1000 


Words: Michael Gregory: 1000 Words tells the 
story of the American West, a subject that has 
long captivated artists both past and present. 
The crux of Gregory's paintings in relation to the 
vast oeuvre of American landscape painting lies 
in their signature subject matter--barns and silos 
painted in pristine and intricate detail against 
broad plains and mountains. Saturdays, 10:30 
a.m.-5 p.m.; Mondays-Fridays, 9:30 a.m.-5:30 
p.m. Continues through July 1. Free. Lucy Wil- 
liams: Pools: Lucy Williams: Pools will showcase 
eight bas-relief collages of the mid-century 
modern pool in its various iterations, from 
private and residential to urban and municipal, 
as well as several examples from other bodies 
of Williams's work. Saturdays, 10:30 a.m.-5 p.m.; 
Mondays-Fridays, 9:30 a.m.-5:30 p.m. Continues 
through July 1. Free. 10 Hawthorne, San Francisco, 
415-781-4629, berggruen.com. 


Modern Eden. Michael Ryan: Other Worlds, A 


Retrospective: An exhibition surveying the 
career of a close personal friend and gallery 
artist Michael Ryan (1982-2016). Nearly 35 
paintings and drawings have been graciously 
loaned from private collections and represent 
a major part of the artist’s production between 
2004 and 2016. Wednesdays-Saturdays, 12-6 p.m. 
Continues through July 3. Free. 801 Greenwich, 
San Francisco, 415-956-3303, moderneden.com. 


Modernism. Tony Hernandez: Requiem of Mind 


and Wonder: Tony Hernandez is haunted by 
photographs of children who perished in the 
Holocaust. He is also preoccupied with images 
of boys and girls who struggled through the Great 
Depression, especially in the ghettos of the Bronx 
where his grandparents lived. With a deceptively 
simple visual vocabulary, depicting children 
adrift in a featureless landscape, he creates 
vignettes of a subtle psychological power. His 
poignant compositions are distilled down to their 
emotional essence, granting viewers entry into 
a world of transcendence. Tuesdays-Saturdays, 
10 a.m.-5:30 p.m. Continues through Aug. 19. 
Free. 685 Market, San Francisco, 415-541-0461, 
modernisminc.com. 


SUNDAY, JULY 2 


Embark Gallery. F.: This Spring, as students earn 


their degrees from the 8 Bay Area institutions 
Embark Arts supports, Embark Gallery presents a 
show exploring failure. Inevitably an integral part 
of the creative process, failure is often touted 
as the symbol of valiant artists experimenting 
with new ideas, methods or media. This exhibi- 
tion aims to instead showcase failure as a valid 
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conceptual strategy on its own, and not just the 
byproduct of artistic risk-taking. Presenting 
alternatives to “success” as it is commonly 
understood, the artists in this exhibition use 
subversive modes of failure to both political 
and aesthetic ends. Saturdays, Sundays, 12-5 
p.m. Continues through July 22. Free. Fort 
Mason, Bldg. B, San Francisco, 323-868-1798, 
embarkgallery.com. 


MONDAY, JULY 3 


Andrea Schwartz Gallery. Cara Barer & Jamie 


Brunson: Recent works: Cara Barer has used 
books, newspapers, and magazines for most of 
the materials that make up her archival digital 
photographs. In this recent body of work, Barer 
started to experiment with the detritus of her 
own mailbox and including photographs she took 
and printed on recent travels. Throughout Jamie 
Brunson's process, she relies on improvisation, 
and the physical qualities of her materials to 
render various formal abstractions. For her 
lattice paintings, she layers oil paint, alkyds, and 
refined beeswax. Mondays-Fridays, 9 a.m.-5 p.m. 
Continues through July 21. Free. 545 Fourth St., 
San Francisco, 415-495-2090, asgallery.com. 


TUESDAY, JULY 4 


Andrea Schwartz Gallery. Cara Barer & Jamie 


Brunson: Recent works: Cara Barer has used 
books, newspapers, and magazines for most of 
the materials that make up her archival digital 
photographs. In this recent body of work, Barer 
started to experiment with the detritus of her 
own mailbox and including photographs she took 
and printed on recent travels. Throughout Jamie 
Brunson’s process, she relies on improvisation, 
and the physical qualities of her materials to 
render various formal abstractions. For her 
lattice paintings, she layers oil paint, alkyds, and 
refined beeswax. Mondays-Fridays, 9 a.m.-5 p.m. 
Continues through July 21. Free. 545 Fourth St., 
San Francisco, 415-495-2090, asgallery.com. 
Casemore Kirkeby. Jim Jocoy: Order of Appear- 
ance: An intimate and revealing selection of 
images embracing the burgeoning San Francisco 
punk club scene from 1977-1980. This exhibition 
coincides with the launch of Jocoy's book 
of the same title, published by TBW books. 
Tuesdays-Saturdays, 11 a.m.-6 p.m. Continues 
through July 29. Free. casemorekirkeby.com/ex- 
hibition/jim-jocoy/. 1275 Minnesota St #102, San 
Francisco, 415-851-9808, casemorekirkeby.com. 
Catharine Clark Gallery. Group Exhibition: Junc- 
ture: Juncture considers the imperative relation- 
ship between art and political response, as well 
as the ethical responsibilities of representing 
vulnerable communities in visual culture. Satur- 
days, 11 a.m.-5 p.m.; Tuesdays-Fridays, 11 a.m.-6 
p.m. Continues through July 22. Free. 248 Utah, 
San Francisco, 415-399-1439, cclarkgallery.com. 
Center for the Arts, Religion, and Education 
(CARE). The Erosion of Memory: Works by Anne 
Tait: Tait’s work is influenced by vernacular 
19th-century memorials and the influence of 
industrialized printmaking on images of memory 
and domesticity. Prints, paintings, glass etchings, 
and embroidery pieces combine cemetery grave 
imagery with monograms. Tuesdays, Thursdays, 
Fridays, 10 a.m.-3 p.m. Free. 510-849-8935. www. 
care-gtu.org. 1798 Scenic, Berkeley, 510-849- 
8935, care-gtu.org. 

Fraenkel Gallery. Elisheva Biernoff: Paintings: 
Elisheva Biernoff's hypnotically detailed works 
are based on found, anonymous photographs 
which are painted to exact scale as faithfully as 
possible. The paintings are made on thin sheets 
of sanded plywood measuring approximately 
3-1/2 inches in height or width. In the process of 
making each work—which requires two to three 
months to complete—Biernoff pays far more 
attention to the images than the photographers 
who originally made them (before the objects 
were discarded or given away). Saturdays, 11 
a.m.-5 p.m.; Tuesdays-Fridays, 10:30 a.m.-5:30 
p.m. Continues through July 8. Free. 49 Geary, 
San Francisco, 415-981-2661, fraenkelgallery.com. 
Hosfelt Gallery. Rina Banerjee: Human Likeness: 
Rina Banerjee fills the gallery with fantastical 
sculptures & paintings in an exhibition describing 
the human experience in an era of migration. 
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Tuesdays, Wednesdays, Fridays, Saturdays, 
10 a.m.-5:30 p.m. Continues through Dec. 31. 
Free. hosfeltgallery.com/index.php?p=exhibi- 
tions&id=315. 260 Utah, San Francisco, 415-495- 
5454, hosfeltgallery.com. 


Jenkins Johnson Gallery. Nnenna Okore: Osimili: 


Nnenna Okore'’s richly textured wall sculptures 
are abstract natural forms inspired by the 
phenomenon of aging, decay, transience and 
transformation. Saturdays, 10 a.m.-5 p.m.; 
Tuesdays-Fridays, 10 a.m.-6 p.m. Continues 
through July 15. Free. 464 Sutter, San Francisco, 
415-677-0770, jenkinsjohnsongallery.com. 


Modernism. Tony Hernandez: Requiem of Mind 


and Wonder: Tony Hernandez is haunted by 
photographs of children who perished in the 
Holocaust. He is also preoccupied with images 
of boys and girls who struggled through the Great 
Depression, especially in the ghettos of the Bronx 
where his grandparents lived. With a deceptively 
simple visual vocabulary, depicting children 
adrift in a featureless landscape, he creates 
vignettes of a subtle psychological power. His 
poignant compositions are distilled down to their 
emotional essence, granting viewers entry into 
a world of transcendence. Tuesdays-Saturdays, 
10 a.m.-5:30 p.m. Continues through Aug. 19. 
Free. 685 Market, San Francisco, 415-541-0461, 
modernisminc.com. 


WEDNESDAY, JULY 5 


1AM Gallery. Back and Forth: A collaboration 


between Collin Van Der Sluijs and Super-A. 
Wednesdays-Saturdays, 12-6:30 p.m. Continues 
through July 13. Free. 1000 Howard, San Fran- 
cisco, 415-861-5089, lamsf.com. 


Andrea Schwartz Gallery. Cara Barer & Jamie 


Brunson: Recent works: Cara Barer has used 
books, newspapers, and magazines for most of 
the materials that make up her archival digital 
photographs. In this recent body of work, Barer 
started to experiment with the detritus of her 
own mailbox and including photographs she took 
and printed on recent travels. Throughout Jamie 
Brunson's process, she relies on improvisation, 
and the physical qualities of her materials to 
render various formal abstractions. For her 
lattice paintings, she layers oil paint, alkyds, and 
refined beeswax. Mondays-Fridays, 9 a.m.-5 p.m. 
Continues through July 21. Free. 545 Fourth St., 
San Francisco, 415-495-2090, asgallery.com. 


Casemore Kirkeby. Jim Jocoy: Order of Appear- 


ance: An intimate and revealing selection of 
images embracing the burgeoning San Francisco 
punk club scene from 1977-1980. This exhibition 
coincides with the launch of Jocoy's book 
of the same title, published by TBW books. 
Tuesdays-Saturdays, 11 a.m.-6 p.m. Continues 
through July 29. Free. casemorekirkeby.com/ex- 
hibition/jim-jocoy/. 1275 Minnesota St #102, San 
Francisco, 415-851-9808, casemorekirkeby.com. 


Catharine Clark Gallery. Group Exhibition: Junc- 


ture: Juncture considers the imperative relation- 
ship between art and political response, as well 
as the ethical responsibilities of representing 
vulnerable communities in visual culture. Satur- 
days, 11 a.m.-5 p.m.; Tuesdays-Fridays, 11 a.m.-6 
p.m. Continues through July 22. Free. 248 Utah, 
San Francisco, 415-399-1439, cclarkgallery.com. 


Fraenkel Gallery. Elisheva Biernoff: Paintings: 


Elisheva Biernoff's hypnotically detailed works 
are based on found, anonymous photographs 
which are painted to exact scale as faithfully as 
possible. The paintings are made on thin sheets 
of sanded plywood measuring approximately 
3-1/2 inches in height or width. In the process of 
making each work—which requires two to three 
months to complete—Biernoff pays far more 
attention to the images than the photographers 
who originally made them (before the objects 
were discarded or given away). Saturdays, 11 
a.m.-5 p.m.; Tuesdays-Fridays, 10:30 a.m.-5:30 
p.m. Continues through July 8. Free. 49 Geary, 
San Francisco, 415-981-2661, fraenkelgallery.com. 


Hosfelt Gallery. Rina Banerjee: Human Likeness: 


Rina Banerjee fills the gallery with fantastical 
sculptures & paintings in an exhibition describing 
the human experience in an era of migration. 
Tuesdays, Wednesdays, Fridays, Saturdays, 
10 a.m.-5:30 p.m. Continues through Dec. 31. 
Free. hosfeltgallery.com/index.php?p=exhibi- 
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tions&id=315. 260 Utah, San Francisco, 415-495- 
5454, hosfeltgallery.com. 

Jenkins Johnson Gallery. Nnenna Okore: Osimili: 
Nnenna Okore’s richly textured wall sculptures 
are abstract natural forms inspired by the 
phenomenon of aging, decay, transience and 
transformation. Saturdays, 10 a.m.-5 p.m.; 
Tuesdays-Fridays, 10 a.m.-6 p.m. Continues 
through July 15. Free. 464 Sutter, San Francisco, 
415-677-0770, jenkinsjohnsongallery.com. 

Modernism. Tony Hernandez: Requiem of Mind 
and Wonder: Tony Hernandez is haunted by 
photographs of children who perished in the 
Holocaust. He is also preoccupied with images 
of boys and girls who struggled through the Great 
Depression, especially in the ghettos of the Bronx 
where his grandparents lived. With a deceptively 
simple visual vocabulary, depicting children 
adrift in a featureless landscape, he creates 
vignettes of a subtle psychological power. His 
poignant compositions are distilled down to their 
emotional essence, granting viewers entry into 
a world of transcendence. Tuesdays-Saturdays, 
10 a.m.-5:30 p.m. Continues through Aug. 19. 
Free. 685 Market, San Francisco, 415-541-0461, 
modernisminc.com. 


THURSDAY, JUNE 29 


Comedy Night: Open mic hosted by Tony Sparks. 
Thursdays, 7 p.m., free. Brainwash Cafe & Laun- 
dromat, 1122 Folsom, San Francisco, 415-861- 
3663, brainwash.com. 

Comedy Oakland: Weekly comedy featuring up-and- 
coming comedians alongside industry pros. Fri- 
days, Saturdays, 9:30 p.m.; Thursdays-Saturdays, 
7:30 p.m., $13-$15, ComedyOakland.com. Spice 
Monkey, 1628 Webster, Oakland, 510-268-0170, 
spicemonkeycafe.com. 

Dueling Pianos at Johnny Foley's: Merry musical 
sing-alongs. Wednesdays-Saturdays, 9 p.m.., free, 
duelingpianosatfoleys.com. Johnny Foley's Irish 
House, 243 O'Farrell St., San Francisco, 415-954- 
0777, johnnyfoleys.com. 

The Mission Position: Weekly stand-up comedy 
showcase hosted by Matt Lieb, Kate Willett, 
Jessica Sele, Richard Toomer, and Torio Van 
Grol. Thursdays, 8 p.m., $10, missionpositionlive. 
com. Lost Weekend Video, 1034 Valencia, San 
Francisco, 415-643-3373, www.lostweekend- 
video.com. 

Nightlife on Mars: Free weekly comedy night with 
Nightlife on Mars (hosted by Ryan Cronin) plus 
guests. Thursdays, 8:30 p.m., free, nightlifeon- 
mars.com. Murphy's Pub, 217 Kearny St., San 
Francisco, 415-693-9588. 

Rock n Roll Comedy Jam: Featuring music by 
Medicine Bug and comedy by Affirmative Action 
Heroes, plus guests. Thursdays, 8 p.m., $5-$20, 
facebook.com/medicinebug. Milk Bar, 1840 
Haight, San Francisco, 415-387-6455, milksf.com. 

Storking Comedy: Stand-Up at a Music Venue: 
Storking Comedy showcases the funniest up and 
coming Bay Area comedians. The show also fea- 
tures hilarious interviews with each performer. 
Live music often follows the comedy show at 
9:30 pm. All comedy audience members receive 
a discounted cover charge to see the bands. 
Thursdays, 7:30-9 p.m., Free, sadcomedyrsvp@ 
gmail.com, www.storkclubcomedy.eventbrite. 
com. Stork Club, 2330 Telegraph, Oakland, 510- 
444-6174, storkcluboakland.com. 

Where the Funny Things Are: Comedy open mic 
hosted by Christian Reyes. Thursdays, 7 p.m. 
The Basement, 222 Hyde, San Francisco, 415- 
142-7222, thebasementsf.com. 
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local comedy showcase. Fridays, 8 p.m., $15, 
bestofsfstandup.com. The Variety Preview Room 
(The Hobart Building), 582 Market, San Francisco, 
415-781-3893, varietync.org/screening-room. 

Brainwash Weekend Comedy Showcase: Because 
when it comes to doing laundry, laughter makes 
your clothes’ whites whiter and colors brighter. 
That's just science, duh. Fridays, Saturdays, 8 
p.m., free. Brainwash Cafe & Laundromat, 1122 
Folsom, San Francisco, 415-861-3663, brainwash. 
com. 

Cheaper Than Therapy: Jon Allen, Eloisa Bravo, and 
Scott Simpson offer comedians (and audiences) 
a chance to unburden their minds at this regular 
night of stand-up. Fridays, Saturdays, 10 p.m., $10, 
cttcomedy.com. Shelton Theater, 533 Sutter, San 
Francisco, 415-882-9100, sheltontheater.org. 

Comedy Noir: Hosted by Valerie Branch. Fridays, 
8 p.m. Balancoire, 2565 Mission, San Francisco, 
415-920-0577, balancoiresf.com. 

Comedy Oakland: Weekly comedy featuring up-and- 
coming comedians alongside industry pros. Fri- 


days, Saturdays, 9:30 p.m.; Thursdays-Saturdays, 
7:30 p.m., $13-$15, ComedyOakland.com. Spice 
Monkey, 1628 Webster, Oakland, 510-268-0170, 
spicemonkeycafe.com. 

Dueling Pianos at Johnny Foley's: Merry musical 
sing-alongs. Wednesdays-Saturdays, 9 p.m.., free, 
duelingpianosatfoleys.com. Johnny Foley's Irish 
House, 243 O'Farrell St., San Francisco, 415-954- 
0777, johnnyfoleys.com. 

High Brow: Monthly meetup for jokers, smokers, 
and midnight tokers. Last Friday of every month, 
10 p.m., $10. Lost Weekend Video, 1034 Valencia, 
San Francisco, 415-643-3373, www.lostweek- 
endvideo.com. 

Pamtastic’s Comedy Clubhouse: Weekly comedy 
podcast with host Pam Benjamin and a live 
audience. Fridays, 8 p.m., free, facebook.com/ 
PamtasticsComedyClubhouse. Mutiny Radio, 
2781 21st St., San Francisco, mutinyradio.fm. 

Secret Improv Society: Underground improvi- 
sational theater. Fridays, Saturdays, 10 p.m., 
$17-$20, improvsociety.com. Shelton Theater, 
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Comedy 


ARJ BARKER 


Sunday, July 2, at 7:30 p.m., at Cobb’s Comedy Club, 915 Columbus 
Ave. $15-$20; 415-928-4320 or cobbscomedy.com 


You might recognize comedian and actor Arj Barker from his role as Dave, the 
guy who works at the electronics store in Flight of the Conchords. In fact, uber- 
fans of the HBO series will know that Barker’s character was immortalized in 
the show’s Season 1 hit single, “The Most Beautiful Girl (In The Room),” be- 
cause it was Dave who brought said hottie to the party. “Good one, Dave!” Bret 
and Jemaine sing in the song. “Oooooh, you're a legend, Dave!” Outside of 
Flight of the Conchords, Barker has appeared in Last Comic Standing and created 
a flash-animation series called Arj and Poopy. 


533 Sutter, San Francisco, 415-882-9100, shel- 
tontheater.org. 

Women gettin Witty: An all female comedy show- 
case that premieres not only some of the best 
in the Bay but also comedians from all over 
California. Last Friday of every month, 8-9:30 
p.m., $10, www.facebook.com/womengettin- 
witty/. The Purple Onion at Kell’s, 530 Jackson 
St., San Francisco. 

Your Fucked Up Relationship: Endgames Improv 
makes fun of your romantic foibles for free at this 
long-running weekly comedy catharsis. Fridays, 
10:30 p.m., free with RSVP, endgamesimprov. 
com. Stage Werx, 446 Valencia, San Francisco, 
stagewerx.org. 


SATURDAY, JULY 1 


Brainwash Weekend Comedy Showcase: Because 
when it comes to doing laundry, laughter makes 
your clothes’ whites whiter and colors brighter. 
That's just science, duh. Fridays, Saturdays, 8 
p.m., free. Brainwash Cafe & Laundromat, 1122 
Folsom, San Francisco, 415-861-3663, brainwash. 
com. 

Cheaper Than Therapy: Jon Allen, Eloisa Bravo, and 
Scott Simpson offer comedians (and audiences) 
a chance to unburden their minds at this regular 
night of stand-up. Fridays, Saturdays, 10 p.m., $10, 
cttcomedy.com. Shelton Theater, 533 Sutter, San 
Francisco, 415-882-9100, sheltontheater.org. 

Comedy Oakland: Weekly comedy featuring up-and- 
coming comedians alongside industry pros. Fri- 
days, Saturdays, 9:30 p.m.; Thursdays-Saturdays, 
7:30 p.m., $13-$15, ComedyOakland.com. Spice 
Monkey, 1628 Webster, Oakland, 510-268-0170, 
spicemonkeycafe.com. 

Cynic Cave: Hosted by George Chen and Kevin 
O'Shea. Saturdays, 8 p.m., cyniccave.com. Lost 
Weekend Video, 1034 Valencia, San Francisco, 
415-643-3373, www.lostweekendvideo.com. 





Dash: Late-night improv comedy romps by the 
Un-Scripted Theater Company. Saturdays, 10 
p.m., $10. Un-Scripted Theater, 533 Sutter, San 
Francisco, un-scripted.com. 

Dueling Pianos at Johnny Foley's: Merry musical 
sing-alongs. Wednesdays-Saturdays, 9 p.m., free, 
duelingpianosatfoleys.com. Johnny Foley's Irish 
House, 243 O'Farrell St., San Francisco, 415-954- 
0777, johnnyfoleys.com. 

Night Moves: Midnight comedy madness with hosts 
Josef Anolin and Joey Devine. Saturdays, 11:59 
p.m., $5. PianoFight, 144 Taylor, San Francisco, 
415-816-3691, pianofight.com. 

The Roughhouse: Sketch comedy made the San 
Jose way. First Saturday of every month, 10:30 
p.m., $17.50-$35, roughhousecomedy.com. 
PianoFight, 144 Taylor, San Francisco, 415-816- 
3691, pianofight.com. 

Secret Improv Society: Underground improvi- 
sational theater. Fridays, Saturdays, 10 p.m., 
$17-$20, improvsociety.com. Shelton Theater, 
533 Sutter, San Francisco, 415-882-9100, shel- 
tontheater.org. 

The Setup: A stand-up comedy show in the heart 
of San Francisco that features comedians from 
around the country as well as local rising stars. 
Saturdays, 8-9:30 p.m., $5. The Basement, 222 
Hyde, San Francisco, 415-742-7222, thebase- 
mentsf.com. 

SF Tonight!: Suffering from bad news burnout? Let 
Endgames Improv turn headlines into punchlines 
at this interactive and spontaneous comedy 
show. Saturdays, 10:30 p.m., $5, endgames- 
improv.com. Stage Werx, 446 Valencia, San 
Francisco, stagewerx.org. 


SUNDAY, JULY 2 


SF Comedy Showcase: Weekly roundup of local 
laughmakers. Sundays, 8 p.m., $12.50. Punch 
Line, 444 Battery, San Francisco, 415-397-7573, 
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punchlinecomedyclub.com. 


MONDAY, JULY 3 


Gettin’ Weird: With Stokes & Holtz. First Monday of 
every month, 8 p.m., free. Milk Bar, 1840 Haight, 
San Francisco, 415-387-6455, milksf.com. 

Hysteria: Comedy Open Mic for Women & Queers: 
Hosted by Irene Tu and Jessica Sele, with all 
genders welcome (but misogyny most definitely 
not). Mondays, 6 p.m. Oasis, 298 ith St., San 
Francisco, 415-985-4442, sfoasis.com. 

Joking, Not Slurred: Every other Monday, 5 
p.m.-midnight, free. Oddjob, 1337 Mission, San 
Francisco, 415-555-1337, oddjobsf.com. 

Melt the Mic: Free comedy night produced by Griffin 
Daley. Mondays, 8 p.m., free, griffindaley.com. 
Melt!, 700 Columbus, San Francisco, 415-392- 
9290, melt-cafe.com. 

Misery Index: This free monthly yuk-fest “brings 
together some of the most pessimistic, neurotic, 
and dysfunctional individuals on the face of the 
planet: stand-up comedians.” First Monday of 
every month, 9 p.m., free, miseryindexcomedy. 
com. The Rite Spot Cafe, 2099 Folsom, San Fran- 
cisco, 415-552-6066, ritespotcafe.net. 


TUESDAY, JULY 4 


Harvey's Funny Tuesdays: Hosted by Ronn Vigh. 
Tuesdays, 9 p.m., free. Harvey's, 500 Castro, 
San Francisco, 415-431-4278, harveyssf.com. 

The Layover Comedy Night: Tuesdays, 8 p.m., free. 
The Layover, 1517 Franklin, Oakland, 510-834-1517, 
oaklandlayover.com. 

Moe Greene: Comedy open mic hosted by Michael 
Brandon. Tuesdays, 7:30 p.m. The Basement, 
222 Hyde, San Francisco, 415-742-7222, the- 
basementsf.com. 

OMFG: Weekly comedy open mic. Tuesdays, 7 p.m., 
free. OMG, 43 Sixth St., San Francisco, 415-896- 
6374, clubomgsf.com. 

Troubled: With Rajeev Dhar and friends. Tuesdays, 
6:30-9 p.m., free, troubledcomedy.tumblir.com. 
Amnesia, 853 Valencia, San Francisco, 415-970- 
0012, amnesiathebar.com. 

Tuesday Night Comedy Funnies: Tuesdays, 8 p.m., 
$17-827. 142 Throckmorton Theatre, 142 Throck- 
morton, Mill Valley, 415-383-9600, 142throck- 
mortontheatre.com. 


WEDNESDAY, JULY 5 


Casual Sets! Live Comedy!: Hosted by Levi Jacobs. 
First Wednesday of every month, 9 p.m., $5, 
facebook.com/casualsetsoak. The Golden Bull, 
4l2 14th St., Oakland, 510-893-0803. 

Chinese Ballroom: Long form and short form 
comedy improv. First Wednesday of every month, 
9 p.m., $12-$15, chineseballroomimprov.com. 
PianoFight, 144 Taylor, San Francisco, 415-816- 
3691, pianofight.com. 

Comedy @ The Comet Club: Your free weekly 
chance to laugh in the Marina (instead of at it). 
Wednesdays, 8:30 p.m., free, facebook.com/ 
sufficientcomedy. Comet Club, 3111 Fillmore, San 
Francisco, 415-567-5589. 

Comedy Machine: A one-night, three-round comedy 
tournament featuring eight comedians all com- 
peting to be chosen as the champion. Unlike any 
other comedy show in the Bay Area, we give the 
power to the audience to choose who they want 
to see continue. Comedians literally live and die 
by the fans. Hosted weekly by comedian Will Cole. 
Wednesdays, 8:30-10 p.m., $7 adv., $10, www. 
facebook.com/sfcomedymachine. The Purple 
Onion at Kell’s, 530 Jackson St., San Francisco. 

The Dirty Show: Stand-up gents Zack Chapaloni 
and Joe Gorman woo you to their comedic 
monthly rencontre in the only San Francisco bar 
that resembles a tricked-out ‘70s sex van. First 
Wednesday of every month, 8 p.m., free. Kozy 
Kar, 1548 Polk, San Francisco, 415-346-5699, 
kozykar.com. 

Dueling Pianos at Johnny Foley's: Merry musical 
sing-alongs. Wednesdays-Saturdays, 9 p.m., free, 
duelingpianosatfoleys.com. Johnny Foley's Irish 
House, 243 O'Farrell St., San Francisco, 415-954- 
0777, johnnyfoleys.com. 

#HellaHustle Showcase: Weekly comedy presented 
by True Hustle Entertainment. Wednesdays, 7 
p.m., truehustleentertainment.com. Brainwash 
Cafe & Laundromat, 1122 Folsom, San Francisco, 
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415-861-3663, brainwash.com. 

Inside Baseball: Not sure what kind of comedy to 
see? Inside Baseball features all the kinds. A 
different lineup each week for 5 bucks at Stage 
Werx Theatre in SF. Wednesdays, 10-11:30 p.m., 
$5, insidebaseballcomedy.com. Stage Werx, 446 
Valencia, San Francisco, stagewerx.org. 

The Purple Onion at Kells: Comedy Machine: 
Weekly single-elimination comedy tournament. 
Wednesdays, 8:30 p.m., $15, purpleonionatkells. 
com. Kells Irish Restaurant & Bar, 530 Jackson, 
San Francisco, 415-955-1916, kellsirish.com. 

Royale with Cheese: Hosted by Nick Palm. First 
Wednesday of every month, 8 p.m., free, face- 
book.com/ComedyRoyale. The Royale, 800 Post, 
San Francisco, 415-441-4099, theroyalesf.com. 

Safe Words: Stand-up comedy at a gay leather 
bar with (not gay or leathery) host Kollin Holtz. 
First Wednesday of every month, 8 p.m., free. 
S.F. Eagle, 398 12th St., San Francisco, 415-626- 
0880, sf-eagle.com. 

Shit Creek: Summer-camp-style hijinks with Jesse 
Fernandez, DJ Real, Mary Van Note, and guests. 
First Wednesday of every month, 8 p.m. Lost 
Weekend Video, 1034 Valencia, San Francisco, 
415-643-3373, www.lostweekendvideo.com. 

Shit Talk: Featuring comedians from around the 
Bay Area and special guests. Hosted by Yuri 
Kagan. Wednesdays, 7 p.m., Free. Oasis, 298 TIth 
St., San Francisco, 415-985-4442, sfoasis.com. 

The Tabernacle: A weekly stand-up showcase 
hosted by 3 of San Francisco's hardest work- 
ing comedians: Steve Post, Allison Mick, and 
Jim McVeigh. Each Wednesday, The Taberna- 
cle features a strong, fresh, line-up of local 
heavy-hitters, bigger names you've seen on TV, 
and other out-of-town visitors. Wednesdays, 
7-8:30 p.m., $5-$10, facebook.com/tabernaclesf. 
PianoFight, 144 Taylor, San Francisco, 415-816- 
3691, pianofight.com. 

This Week's Show: Fresh standup from the best 
comics in the Bay Area and beyond at San Fran- 
cisco’s top sports bar and nightclub--all for less 
than the price of a movie ticket. Wednesdays, 8-10 
p.m., $10. Fort One Bar & Lounge, 2801 Leaven- 
worth, San Francisco, 415-671-8081, fortisf.com. 


THURSDAY, JUNE 29 


Holla Back: Long-running weekly poetry open 
mic with a hip-hop vibe. Thursdays, 8 p.m., 
free/donation. EastSide Arts Alliance, 2277 
International, Oakland, 510-533-6629, east- 
sideartsalliance.com. 

LiYana Silver: In Feminine Genius: The Provocative 
Path to Waking Up and Turning On the Wisdom 
of Being a Woman, LiYana Silver offers a sassy 
blend of inspiration and nitty-gritty practices to 
help you break free from the places where you 
feel stuck. Thu., June 29, 6:30-8 p.m., Free. Book 
Passage, | Ferry Building Ste. 42, San Francisco, 
415-835-1020, bookpassage.com. 

TransAction: Trans Writing as Activism (Reading 
& Discussion): Foglifter, RADAR Productions, Bay 
Area Writers Resist, and Queer Rebels present a 
reading and panel discussion featuring prominent 
Bay Area trans writers and activists. The event 
will examine the role of trans literature and 
aesthetic in the current American political and 
cultural climate. Featuring Natasha Dennerstein, 
Sam Dylan Finch, Stacy Nathaniel Jackson, Akira 
Jackson, Shafer Mazow, Kay Nilsson, Aria Sa‘id, 
and Julia Serano. Thu., June 29, 7-9 p.m., Free, 
www.facebook.com/events/285746035206696/. 
Alley Cat Books, 3036 24th St., San Francisco, 
415-824-1761, alleycatbookshop.com. 


SATURDAY, JULY 1 


Amy Ettinger: Sweet Spot is a fun and spirited 
exploration of a treat Americans can't get enough 
of—one that transports us back to our childhoods 
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JOSH BARKAN 


Thursday, June 29, at 7:30 p.m., at Green Apple Books on the Park, 
1231 9th Ave. Free; greenapplebooks.com 


In Mexico, Josh Barkan’s new collection of short stories, the author takes read- 
ers on a thrilling journey around contemporary Mexico, examining the daily 
lives of the people who live there in the wake of the violence created by drug 
cartels. Described as bizarre, immersive, and lurid, Barkan’s stories include 
tales about forbidden romances, kidnapping, and surgeons being coerced into 


performing risky procedures. 


and will have you walking to the nearest shop 
for a cone. Amy Ettinger is an essayist, journalist 
and editor. Sat., July 1, 1-2:30 p.m., Free. Book 
Passage, 1 Ferry Building Ste. 42, San Francisco, 
415-835-1020, bookpassage.com. 

Elizabeth Blackburn: Have you wondered why 
some sixty-year-olds look and feel like forty- 
year-olds and why some forty-year-olds look 
and feel like sixty-year-olds? While many factors 
contribute to aging and illness, Dr. Elizabeth 
Blackburn discovered a biological indicator 
called telomerase, the enzyme that replenishes 
telomeres, which protect our genetic heritage. 
The Telomere Effect reveals how Blackburn and 
Epel's findings, together with research from 
colleagues around the world, cumulatively show 
that sleep quality, exercise, aspects of diet, and 
even certain chemicals profoundly affect our 
telomeres, and that chronic stress, negative 
thoughts, strained relationships, and even the 
wrong neighborhoods can eat away at them. Sat., 
July 1, 6-7:30 p.m., Free. Book Passage, 1 Ferry 
Building Ste. 42, San Francisco, 415-835-1020, 
bookpassage.com. 

Van Gaux Lives! eBook Launch Party: Author and 
musician Vincent Anthony Furia will celebrate 
the release of his multimedia eBook, Van Gaux 
Lives! with a one time only Launch Party and 
Performance. The author will read from the 
book, sign posters, and perform two sets of 
original music from the story. The event is free, 
but seating is limited. Access to a VIP section 
can be reserved by emailing vangauxlives@ 
gmail.com on a first come, first served basis. 
Sat., July 1, 7-10 p.m., Free, www.vangauxlives. 
com. The Back Room, 1984 Bonita Ave, Berkeley, 
510-654-3808, backroommusic.com/. 

Yuri Herrera: Kingdom Cons: The Center for the 
Art of Translation and Green Apple Books on the 
Park welcomes Mexican author Yuri Herrera in 
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conversation with Bay Area writer Caille Millner. 
Come hear “Mexico's greatest novelist,” accord- 
ing to Francisco Goldman, discuss his new book 
Kingdom Cons. Translated by Lisa Dillman and 
published by And Other Stories, Kingdom Cons 
is part surreal fable and part narco-lit romance 
that questions the price of keeping your integrity 
in a world ruled by patronage and power. Sat., 
July 1, 7:30-8:30 p.m., Free. Green Apple Books 
on the Park, 1231 Ninth Ave., San Francisco, 415- 
142-5833, greenapplebooks.com. 


MONDAY, JULY 3 


Actors Reading Writers: Popular local actors read 
modern and classic short stories. First Monday 
of every month, 7:30 p.m., free. Berkeley City 
Club, 2315 Durant, Berkeley, 510-848-7800, 
berkeleyhistorichotel.com. 

Poets!: Bimonthly poetry social with a featured 
reader followed by an open mic session. Third 
and First Monday of every month, 7 p.m.., free. 
Bird & Beckett, 653 Chenery, San Francisco, 
415-586-3733, birdbeckett.com. 


TUESDAY, JULY 4 


Jazz Stories: Pianist Richard Leiter hosts a 
monthly night dedicated to tales, anecdotes, and 
remembrances of classic jazz musicians, with 
live music performances to set the right vibe. 
First Tuesday of every month, 7:30 p.m., free. 
Pegasus & Pendragon Books & Music, 1855 Solano, 
Berkeley, 510-525-6888, pegasusbookstore.com. 

Tuesdays at Readers: Weekly poetry readings 
curated by Jack Hirschman. Tuesdays, 6:30 p.m., 
free. North Beach Branch Library, 850 Columbus 
Ave, San Francisco, 415-355-5626, sfpl.org. 


WEDNESDAY, JULY 5 
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Fireside: Storytelling series whose events contain 
tales on specific themes. First Wednesday of 
every month, 8 p.m., $10-$15, firesidestory- 
telling.com. Chez Poulet, 3359 Cesar Chavez, 
San Francisco. 





THURSDAY, JUNE 29 


Aquarium of the Bay. Otters: Watershed Ambas- 
sadors: The AOTB’s newest exhibit brings an 
adorable romp of North American river otters 
to Pier 39. Daily. Embarcadero, San Francisco, 
415-623-5300, aquariumofthebay.org. 

Asian Art Museum. In a New Light: The Asian Art 
Museum Collection: More than 2,500 objects 
from the museum's permanent collection explore 
the major cultures of Asia. Tuesdays-Sundays. 
200 Larkin, San Francisco, 415-581-3500, asi- 
anart.org. 

The Beat Museum. Permanent Collection: Glimpse 
into the poetic, exuberant lives of Jack Kerouac, 
Lawrence Ferlinghetti, Allen Ginsberg, Neal 
Cassady, and other Beat Generation characters 
via original manuscripts, memorabilia, letters, 
personal items, and other ephemera. Daily, 10 
a.m.-7 p.m. $5-$8. 540 Broadway, San Francisco, 
415-399-9626, thebeatmuseum.org. 

Cable Car Museum. Permanent Collection: Lo- 
cated in a historic cable car powerhouse, the 
museum displays a variety of cable car gear, 
photographs, installations explaining how the 
cars work, and several antique vehicles. Daily. 
Free. 1201 Mason, San Francisco, 415-474-1887, 


ENTER TO WIN! 


cablecarmuseum.org. 

California Academy of Sciences. Color of Life: The 
Academy's bright new summer show celebrates 
the chromatic diversity of nature with live ani- 
mals, interactive displays, dioramas, videos, and 
more. Daily. Animal Attraction: Exhibit about the 
wild courtship and mating strategies in the ani- 
mal kingdom. Daily. Habitat Earth: The California 
Academy of Sciences’ newest planetarium show 
redefines the traditional concept of astronomical 
presentation, turning the telescopes around and 
focusing on the greatest wonder of the universe 
— Earth itself — as it invites viewers to discover 
what it means to live in today’s connected world 
on the only planet known to sustain biodiversity 
and life. Daily. Earthquake: Treat your senses to 
seismic overload in this exhibit that includes a 
walk-in Earth model illustrating plate tectonics, 
a recreation of a Victorian salon that shakes like 
two of San Francisco's most famous quakes, a 
planetarium show, interactive displays, and more. 
Daily. Penguin Feeding: Watch as the Academy's 
flightless friends are offered their breakfast and 
lunch. Daily, 10:30 a.m. & 3 p.m. Coral Reef Dive: 
Scientists dive into the Academy's live coral tank 
and offer live explanations of its denizens. Daily, 
11:30 a.m. & 2:30 p.m. Sharks and Rays: Learn 
about the Reef Lagoon’s residents. Tuesdays, 
Thursdays, 1:30 p.m. Ssssnake Encounter: Get up 
close and personal with some of the Academy's 
scaly, slithering inhabitants. Daily, 3:30 p.m. 
NightLife: Weekly afterhours party featuring 
dance music, drinks, scientific presentations, 
hands-on activities, and more for people who 
like to pair their intellectual curiosity with a 
cocktail. Thursdays, 6-10 p.m. $10-$12. calacad- 
emy.org/events/nightlife. 55 Music Concourse, 
San Francisco, 415-379-8000, calacademy.org. 

Chinese Historical Society of America. The 
Chinese of America: Toward a More Perfect 
Union: This bilingual exhibit follows the course 
of Chinese-American immigration from the 19th 
century to today via photographs, artifacts, and 
historical narratives. Tuesdays-Saturdays. Free. 
965 Clay, San Francisco, 415-391-1188, chsa.org. 


WIN FREE TICKETS FOR TWO 
TO AN OCTOROON! 


AN OCTOROON 


ay Branden jacobs-jenkins 
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ENTER BY JUL 5 AT SFWEEKLY.COM/BERKELEVREP 


Winners will select a performance between july 6-16 


«) Berkeley Rep 





22 JUNE 29-JULY 5, 2017 


EDITOR’S NOTE NEWS VIEWS COVERSTORY | CALEN 


Contemporary Jewish Museum. Lamp of the Cove- 
nant: Dave Lane, often described as “‘an outsider 
artist,” has repurposed 6 tons of steel into a 
90-foot sheath of globes, light bulbs, old tools, 
and other objects that hang over the museum's 
central lobby. Like the eternal light that can be 
found in every synagogue, Lane’s gigantic lamp 
can be seen as a symbol of higher connection — 
both literally and figuratively. Mondays, Tuesdays, 
Thursdays-Sundays. 736 Mission, San Francisco, 
415-655-7800, thecjm.org. 

Exploratorium. Tactile Dome: One of the Explorato- 
rium’s earliest exhibits — a pitch-black maze de- 
signed to heighten one’s awareness of the sense 
of touch — reopens at the new location after a 
slight redesign. Tuesdays-Sundays. $12-$15 (in 
addition to regular museum admission). Per- 
manent Exhibits: The family science museum's 
gigantic new complex is split into six separate 
gallery sections that focus on human behavior, 
senses & perception, biology, the environment, 
and much more — all with the Exploratorium’s 
famously whimsical and interactive features. 
Tuesdays-Sundays, 10 a.m.-5 p.m. Pier 15, San 
Francisco, 415-528-4444, exploratorium.edu. 

GLBT History Museum. Queer Past Becomes 
Present: Multipart exhibit tracing the history 
of queer youth activism, exploring lost S.F. 
“gayborhoods,” paying tribute to pioneering 
lesbian magazine The Ladder, spotlighting Bay 
Area HIV/AIDS organizations, and more. Mondays, 
Wednesdays-Sundays. 30 Years of Collecting Art 
That Tells Our Stories: Elisabeth Cornu curates a 
selection of visual art that recalls scenes from 
the heady, hot, turbulent days of gay life from the 
1960s to the 1990s. Mondays, Wednesdays-Sun- 
days. 4127 18th St., San Francisco, 415-621-1107, 
glbthistorymuseum.org. 

Legion of Honor. The Salon Doré: Recently restored, 
this installation recreates the extravagant 
French Neoclassical interior of the H6étel de la 
Trémoille in Paris. Tuesdays-Sundays. Bowles 
Porcelain Gallery: Porcelain from England and 
continental Europe. Tuesdays-Sundays. 100 34th 
Ave., San Francisco, 415-750-3600, legionofhonor. 
famsf.org. 

San Francisco Maritime National Historical Park 
Visitor Center. A Walk Along the Waterfront: 
Historic memorabilia, nautical artifacts, slide 
presentations, and large-scale decorative in- 
stallations recreate the sights and sounds of 
San Francisco's bustling shipping and fishing 
industries in this free daily exhibit. Daily, 9:30 
a.m.-5 p.m. Free. 499 Jefferson, San Francisco, 
415-447-5000, nps.gov/safr. 

San Francisco Museum of Modern Art (SFMOMA). 
Picturing Modernity: Selections from the 
SFMOMA Collection: An exhibition of photo- 
graphs from SFMOMA’s own collection that 
illustrate a wide range of photographic styles. 
Daily. 151 3rd St., San Francisco, 415-357-4000, 
www.sfmoma.org. 


FRIDAY, JUNE 30 


Aquarium of the Bay. Otters: Watershed Ambas- 
sadors: The AOTB’s newest exhibit brings an 
adorable romp of North American river otters 
to Pier 39. Daily. Embarcadero, San Francisco, 
415-623-5300, aquariumofthebay.org. 

Asian Art Museum. In a New Light: The Asian Art 
Museum Collection: More than 2,500 objects 
from the museum's permanent collection explore 
the major cultures of Asia. Tuesdays-Sundays. 
200 Larkin, San Francisco, 415-581-3500, asi- 
anart.org. 

The Beat Museum. Permanent Collection: Glimpse 
into the poetic, exuberant lives of Jack Kerouac, 
Lawrence Ferlinghetti, Allen Ginsberg, Neal 
Cassady, and other Beat Generation characters 
via original manuscripts, memorabilia, letters, 
personal items, and other ephemera. Daily, 10 
a.m.-7 p.m. $5-$8. 540 Broadway, San Francisco, 
415-399-9626, thebeatmuseum.org. 

Cable Car Museum. Permanent Collection: Lo- 
cated in a historic cable car powerhouse, the 
museum displays a variety of cable car gear, 
photographs, installations explaining how the 
cars work, and several antique vehicles. Daily. 
Free. 1201 Mason, San Francisco, 415-474-1887, 
cablecarmuseum.org. 

California Academy of Sciences. Color of Life: The 





Museum Exhibit 


CREPE PAPER MAGIC 


Friday, June 30, 6-9 p.m., at the Exploratorium, Pier 15. $19.95- 


$29.95; exploratorium.edu 


With help and guidance from Castle in the Air, a crafts store on Fourth Street in 
Berkeley, Crepe Paper Magic aims to teach you how to turn crepe paper into 
myriad art projects like paper flowers, award ribbons, and pompoms. You'll 
also learn how to make the elaborate Polish chandeliers known as pajaki that 


are currently all the rage on DIY blogs. 


Academy's bright new summer show celebrates 
the chromatic diversity of nature with live ani- 
mals, interactive displays, dioramas, videos, and 
more. Daily. Animal Attraction: Exhibit about the 
wild courtship and mating strategies in the ani- 
mal kingdom. Daily. Habitat Earth: The California 
Academy of Sciences’ newest planetarium show 
redefines the traditional concept of astronomical 
presentation, turning the telescopes around and 
focusing on the greatest wonder of the universe 
— Earth itself — as it invites viewers to discover 
what it means to live in today’s connected world 
on the only planet known to sustain biodiversity 
and life. Daily. Earthquake: Treat your senses to 
seismic overload in this exhibit that includes a 
walk-in Earth model illustrating plate tectonics, 
arecreation of a Victorian salon that shakes like 
two of San Francisco's most famous quakes, a 
planetarium show, interactive displays, and more. 
Daily. Penguin Feeding: Watch as the Academy's 
flightless friends are offered their breakfast and 
lunch. Daily, 10:30 a.m. & 3 p.m. Coral Reef Dive: 
Scientists dive into the Academy's live coral tank 
and offer live explanations of its denizens. Daily, 
11:30 a.m. & 2:30 p.m. Ssssnake Encounter: Get up 
close and personal with some of the Academy's 
scaly, slithering inhabitants. Daily, 3:30 p.m. 55 
Music Concourse, San Francisco, 415-379-8000, 
calacademy.org. 

Chinese Historical Society of America. The 
Chinese of America: Toward a More Perfect 
Union: This bilingual exhibit follows the course 
of Chinese-American immigration from the 19th 
century to today via photographs, artifacts, and 
historical narratives. Tuesdays-Saturdays. Free. 
965 Clay, San Francisco, 415-391-1188, chsa.org. 

Contemporary Jewish Museum. Lamp of the Cove- 
nant: Dave Lane, often described as “‘an outsider 
artist,” has repurposed 6 tons of steel into a 
90-foot sheath of globes, light bulbs, old tools, 
and other objects that hang over the museum's 
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central lobby. Like the eternal light that can be 
found in every synagogue, Lane's gigantic lamp 
can be seen as a symbol of higher connection — 
both literally and figuratively. Mondays, Tuesdays, 
Thursdays-Sundays. 736 Mission, San Francisco, 
415-655-7800, thecjm.org. 

Exploratorium. Tactile Dome: One of the Explorato- 
rium’'s earliest exhibits — a pitch-black maze de- 
signed to heighten one’s awareness of the sense 
of touch — reopens at the new location after a 
slight redesign. Tuesdays-Sundays. $12-$15 (in 
addition to regular museum admission). Per- 
manent Exhibits: The family science museum's 
gigantic new complex is split into six separate 
gallery sections that focus on human behavior, 
senses & perception, biology, the environment, 
and much more — all with the Exploratorium’s 
famously whimsical and interactive features. 
Tuesdays-Sundays, 10 a.m.-5 p.m. Pier 15, San 
Francisco, 415-528-4444, exploratorium.edu. 

GLBT History Museum. Queer Past Becomes 
Present: Multipart exhibit tracing the history 
of queer youth activism, exploring lost S.F. 
“gayborhoods,” paying tribute to pioneering 
lesbian magazine The Ladder, spotlighting Bay 
Area HIV/AIDS organizations, and more. Mondays, 
Wednesdays-Sundays. 30 Years of Collecting Art 
That Tells Our Stories: Elisabeth Cornu curates a 
selection of visual art that recalls scenes from 
the heady, hot, turbulent days of gay life from the 
1960s to the 1990s. Mondays, Wednesdays-Sun- 
days. 4127 18th St., San Francisco, 415-621-1107, 
glbthistorymuseum.org. 

Legion of Honor. The Salon Doré: Recently restored, 
this installation recreates the extravagant 
French Neoclassical interior of the Hétel de la 
Trémoille in Paris. Tuesdays-Sundays. Bowles 
Porcelain Gallery: Porcelain from England and 
continental Europe. Tuesdays-Sundays. 100 34th 
Ave., San Francisco, 415-750-3600, legionofhonor. 
famsf.org. 
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San Francisco Maritime National Historical Park 
Visitor Center. A Walk Along the Waterfront: 
Historic memorabilia, nautical artifacts, slide 
presentations, and large-scale decorative in- 
stallations recreate the sights and sounds of 
San Francisco's bustling shipping and fishing 
industries in this free daily exhibit. Daily, 9:30 
a.m.-5 p.m. Free. 499 Jefferson, San Francisco, 
415-447-5000, nps.gov/safr. 

San Francisco Museum of Modern Art (SFMOMA). 
Picturing Modernity: Selections from the 
SFMOMA Collection: An exhibition of photo- 
graphs from SFMOMA’'s own collection that 
illustrate a wide range of photographic styles. 
Daily. 151 3rd St., San Francisco, 415-357-4000, 
www.sfmoma.org. 


SATURDAY, JULY 1 


Aquarium of the Bay. Otters: Watershed Ambas- 
sadors: The AOTB’s newest exhibit brings an 
adorable romp of North American river otters 
to Pier 39. Daily. Embarcadero, San Francisco, 
415-623-5300, aquariumofthebay.org. 

Asian Art Museum. In a New Light: The Asian Art 
Museum Collection: More than 2,500 objects 
from the museum's permanent collection explore 
the major cultures of Asia. Tuesdays-Sundays. 
200 Larkin, San Francisco, 415-581-3500, asi- 
anart.org. 

The Beat Museum. Permanent Collection: Glimpse 
into the poetic, exuberant lives of Jack Kerouac, 
Lawrence Ferlinghetti, Allen Ginsberg, Neal 
Cassady, and other Beat Generation characters 
via original manuscripts, memorabilia, letters, 
personal items, and other ephemera. Daily, 10 
a.m.-7 p.m. $5-$8. 540 Broadway, San Francisco, 
415-399-9626, thebeatmuseum.org. 

Cable Car Museum. Permanent Collection: Lo- 
cated in a historic cable car powerhouse, the 
museum displays a variety of cable car gear, 
photographs, installations explaining how the 
cars work, and several antique vehicles. Daily. 
Free. 1201 Mason, San Francisco, 415-474-1887, 
cablecarmuseum.org. 

California Academy of Sciences. Animal Attraction: 
Exhibit about the wild courtship and mating strat- 
egies in the animal kingdom. Daily. Color of Life: 
The Academy's bright new summer show cele- 
brates the chromatic diversity of nature with live 
animals, interactive displays, dioramas, videos, 
and more. Daily. Earthquake: Treat your senses 
to seismic overload in this exhibit that includes a 
walk-in Earth model! illustrating plate tectonics, 
arecreation of a Victorian salon that shakes like 
two of San Francisco's most famous quakes, a 
planetarium show, interactive displays, and more. 
Daily. Habitat Earth: The California Academy of 
Sciences’ newest planetarium show redefines the 
traditional concept of astronomical presentation, 
turning the telescopes around and focusing on 
the greatest wonder of the universe — Earth 
itself — as it invites viewers to discover what it 
means to live in today’s connected world on the 
only planet known to sustain biodiversity and life. 
Daily. Penguin Feeding: Watch as the Academy's 
flightless friends are offered their breakfast and 
lunch. Daily, 10:30 a.m. & 3 p.m. Coral Reef Dive: 
Scientists dive into the Academy's live coral tank 
and offer live explanations of its denizens. Daily, 
11:30 a.m. & 2:30 p.m. Ssssnake Encounter: Get up 
close and personal with some of the Academy's 
scaly, slithering inhabitants. Daily, 3:30 p.m. 55 
Music Concourse, San Francisco, 415-379-8000, 
calacademy.org. 

Chinese Historical Society of America. The 
Chinese of America: Toward a More Perfect 
Union: This bilingual exhibit follows the course 
of Chinese-American immigration from the 19th 
century to today via photographs, artifacts, and 
historical narratives. Tuesdays-Saturdays. Free. 
965 Clay, San Francisco, 415-391-1188, chsa.org. 

Contemporary Jewish Museum. Lamp of the Cove- 
nant: Dave Lane, often described as ‘‘an outsider 
artist,” has repurposed 6 tons of steel into a 
90-foot sheath of globes, light bulbs, old tools, 
and other objects that hang over the museum's 
central lobby. Like the eternal light that can be 
found in every synagogue, Lane's gigantic lamp 
can be seen as a symbol of higher connection — 
both literally and figuratively. Mondays, Tuesdays, 
Thursdays-Sundays. 736 Mission, San Francisco, 
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415-655-7800, thecjm.org. 

Exploratorium. Tactile Dome: One of the Explorato- 
rium’s earliest exhibits — a pitch-black maze de- 
signed to heighten one’s awareness of the sense 
of touch — reopens at the new location after a 
slight redesign. Tuesdays-Sundays. $12-$15 (in 
addition to regular museum admission). Per- 
manent Exhibits: The family science museum's 
gigantic new complex is split into six separate 
gallery sections that focus on human behavior, 
senses & perception, biology, the environment, 
and much more — all with the Exploratorium’s 
famously whimsical and interactive features. 
Tuesdays-Sundays, 10 a.m.-5 p.m. Pier 15, San 
Francisco, 415-528-4444, exploratorium.edu. 

GLBT History Museum. 30 Years of Collecting 
Art That Tells Our Stories: Elisabeth Cornu 
curates a selection of visual art that recalls 
scenes from the heady, hot, turbulent days of 
gay life from the 1960s to the 1990s. Mondays, 
Wednesdays-Sundays. Queer Past Becomes 
Present: Multipart exhibit tracing the history 
of queer youth activism, exploring lost S.F. 
“gayborhoods,” paying tribute to pioneering 
lesbian magazine The Ladder, spotlighting Bay 
Area HIV/AIDS organizations, and more. Mon- 
days, Wednesdays-Sundays. 4127 18th St., San 
Francisco, 415-621-1107, glbthistorymuseum.org. 

Legion of Honor. The Salon Doré: Recently restored, 
this installation recreates the extravagant 
French Neoclassical interior of the Hétel de la 
Trémoille in Paris. Tuesdays-Sundays. Bowles 
Porcelain Gallery: Porcelain from England and 
continental Europe. Tuesdays-Sundays. 100 34th 
Ave., San Francisco, 415-750-3600, legionofhonor. 
famsf.org. 

Randall Museum. Meet the Animals: Live presen- 
tations about the animals who live at the mu- 
seum. Saturdays, 11 a.m. Free. 199 Museum, San 
Francisco, 415-554-9600, randallmuseum.org. 

Randall Museum @ Mission Art Center. Drop-In Sci- 
ence Workshop: Each week kids and parents can 
participate in artistic activities that illuminate 
some aspect of science. Saturdays, 10:30 a.m. 
$3-$5. Meet the Animals: Though the Randall's 
regular facilities in Corona Heights are tempo- 
rarily closed, the animals who live at the museum 
will make weekly trips down to the Mission for 
free live presentations. Saturdays, 11 a.m. Free. 
Drop-In Art Workshop: Get creative with arts 
and crafts projects for children and parents 
alike. Saturdays, 1 p.m. $3-$5. 745 Treat, San 
Francisco, 415-554-9600, randallmuseum.org. 

San Francisco Maritime National Historical Park 
Visitor Center. A Walk Along the Waterfront: 
Historic memorabilia, nautical artifacts, slide 
presentations, and large-scale decorative in- 
stallations recreate the sights and sounds of 
San Francisco's bustling shipping and fishing 
industries in this free daily exhibit. Daily, 9:30 
a.m.-5 p.m. Free. 499 Jefferson, San Francisco, 
415-447-5000, nps.gov/safr. 

San Francisco Museum of Modern Art (SFMOMA). 
Picturing Modernity: Selections from the 
SFMOMA Collection: An exhibition of photo- 
graphs from SFMOMA’s own collection that 
illustrate a wide range of photographic styles. 
Daily. 151 3rd St., San Francisco, 415-357-4000, 
www.sfmoma.org. 


SUNDAY, JULY 2 


Aquarium of the Bay. Otters: Watershed Ambas- 
sadors: The AOTB’s newest exhibit brings an 
adorable romp of North American river otters 
to Pier 39. Daily. Embarcadero, San Francisco, 
415-623-5300, aquariumofthebay.org. 

Asian Art Museum. In a New Light: The Asian Art 
Museum Collection: More than 2,500 objects 
from the museum's permanent collection explore 
the major cultures of Asia. Tuesdays-Sundays. 
200 Larkin, San Francisco, 415-581-3500, asi- 
anart.org. 

The Beat Museum. Permanent Collection: Glimpse 
into the poetic, exuberant lives of Jack Kerouac, 
Lawrence Ferlinghetti, Allen Ginsberg, Neal 
Cassady, and other Beat Generation characters 
via original manuscripts, memorabilia, letters, 
personal items, and other ephemera. Daily, 10 
a.m.-7 p.m. $5-$8. 540 Broadway, San Francisco, 
415-399-9626, thebeatmuseum.org. 

Cable Car Museum. Permanent Collection: Lo- 
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cated in a historic cable car powerhouse, the 
museum displays a variety of cable car gear, 
photographs, installations explaining how the 
cars work, and several antique vehicles. Daily. 
Free. 1201 Mason, San Francisco, 415-474-1887, 
cablecarmuseum.org. 

California Academy of Sciences. Animal Attraction: 
Exhibit about the wild courtship and mating 
strategies in the animal kingdom. Daily. Habitat 
Earth: The California Academy of Sciences’ 
newest planetarium show redefines the tradi- 
tional concept of astronomical presentation, 
turning the telescopes around and focusing on 
the greatest wonder of the universe — Earth 
itself — as it invites viewers to discover what 
it means to live in today’s connected world on 
the only planet known to sustain biodiversity 
and life. Daily. Earthquake: Treat your senses to 
seismic overload in this exhibit that includes a 
walk-in Earth model illustrating plate tectonics, 
arecreation of a Victorian salon that shakes like 
two of San Francisco's most famous quakes, a 
planetarium show, interactive displays, and more. 
Daily. Color of Life: The Academy's bright new 
summer show celebrates the chromatic diversity 
of nature with live animals, interactive displays, 
dioramas, videos, and more. Daily. Penguin Feed- 
ing: Watch as the Academy's flightless friends 
are offered their breakfast and lunch. Daily, 
10:30 a.m. & 3 p.m. Coral Reef Dive: Scientists 
dive into the Academy's live coral tank and offer 
live explanations of its denizens. Daily, 11:30 
a.m. & 2:30 p.m. Ssssnake Encounter: Get up 
close and personal with some of the Academy's 
scaly, slithering inhabitants. Daily, 3:30 p.m. 55 
Music Concourse, San Francisco, 415-379-8000, 
calacademy.org. 

Contemporary Jewish Museum. Lamp of the Cove- 
nant: Dave Lane, often described as ‘an outsider 
artist,” has repurposed 6 tons of steel into a 
90-foot sheath of globes, light bulbs, old tools, 
and other objects that hang over the museum's 
central lobby. Like the eternal light that can be 
found in every synagogue, Lane's gigantic lamp 
can be seen as a symbol of higher connection — 
both literally and figuratively. Mondays, Tuesdays, 
Thursdays-Sundays. 736 Mission, San Francisco, 
415-655-7800, thecjm.org. 

Exploratorium. Tactile Dome: One of the Explorato- 
rium’s earliest exhibits — a pitch-black maze de- 
signed to heighten one’s awareness of the sense 
of touch — reopens at the new location after a 
slight redesign. Tuesdays-Sundays. $12-$15 (in 
addition to regular museum admission). Per- 
manent Exhibits: The family science museum's 
gigantic new complex is split into six separate 
gallery sections that focus on human behavior, 
senses & perception, biology, the environment, 
and much more — all with the Exploratorium’s 
famously whimsical and interactive features. 
Tuesdays-Sundays, 10 a.m.-5 p.m. Pier 15, San 
Francisco, 415-528-4444, exploratorium.edu. 

GLBT History Museum. Queer Past Becomes 
Present: Multipart exhibit tracing the history 
of queer youth activism, exploring lost S.F. 
“gayborhoods,” paying tribute to pioneering 
lesbian magazine The Ladder, spotlighting Bay 
Area HIV/AIDS organizations, and more. Mondays, 
Wednesdays-Sundays. 30 Years of Collecting Art 
That Tells Our Stories: Elisabeth Cornu curates a 
selection of visual art that recalls scenes from 
the heady, hot, turbulent days of gay life from the 
1960s to the 1990s. Mondays, Wednesdays-Sun- 
days. 4127 18th St., San Francisco, 415-621-1107, 
glbthistorymuseum.org. 

Legion of Honor. The Salon Doré: Recently restored, 
this installation recreates the extravagant 
French Neoclassical interior of the Hétel de la 
Trémoille in Paris. Tuesdays-Sundays. Bowles 
Porcelain Gallery: Porcelain from England and 
continental Europe. Tuesdays-Sundays. 100 34th 
Ave., San Francisco, 415-750-3600, legionofhonor. 
famsf.org. 

San Francisco Maritime National Historical Park 
Visitor Center. A Walk Along the Waterfront: 
Historic memorabilia, nautical artifacts, slide 
presentations, and large-scale decorative in- 
stallations recreate the sights and sounds of 
San Francisco's bustling shipping and fishing 
industries in this free daily exhibit. Daily, 9:30 
a.m.-5 p.m. Free. 499 Jefferson, San Francisco, 
415-447-5000, nps.gov/safr. 
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San Francisco Museum of Modern Art (SFMOMA). 
Picturing Modernity: Selections from the 
SFMOMA Collection: An exhibition of photo- 
graphs from SFMOMA’s own collection that 
illustrate a wide range of photographic styles. 
Daily. 151 3rd St., San Francisco, 415-357-4000, 
www.sfmoma.org. 


MONDAY, JULY 3 


Aquarium of the Bay. Otters: Watershed Ambas- 
sadors: The AOTB’s newest exhibit brings an 
adorable romp of North American river otters 
to Pier 39. Daily. Embarcadero, San Francisco, 
415-623-5300, aquariumofthebay.org. 

The Beat Museum. Permanent Collection: Glimpse 
into the poetic, exuberant lives of Jack Kerouac, 
Lawrence Ferlinghetti, Allen Ginsberg, Neal 
Cassady, and other Beat Generation characters 
via original manuscripts, memorabilia, letters, 
personal items, and other ephemera. Daily, 10 
a.m.-7 p.m. $5-$8. 540 Broadway, San Francisco, 
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415-399-9626, thebeatmuseum.org. 

Cable Car Museum. Permanent Collection: Lo- 
cated in a historic cable car powerhouse, the 
museum displays a variety of cable car gear, 
photographs, installations explaining how the 
cars work, and several antique vehicles. Daily. 
Free. 1201 Mason, San Francisco, 415-474-1887, 
cablecarmuseum.org. 

California Academy of Sciences. Animal Attraction: 
Exhibit about the wild courtship and mating strat- 
egies in the animal kingdom. Daily. Earthquake: 
Treat your senses to seismic overload in this 
exhibit that includes a walk-in Earth model illus- 
trating plate tectonics, a recreation of a Victorian 
salon that shakes like two of San Francisco's most 
famous quakes, a planetarium show, interactive 
displays, and more. Daily. Color of Life: The Acad- 
emy’s bright new summer show celebrates the 
chromatic diversity of nature with live animals, 
interactive displays, dioramas, videos, and more. 
Daily. Habitat Earth: The California Academy of 
Sciences’ newest planetarium show redefines the 
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traditional concept of astronomical presentation, 
turning the telescopes around and focusing on 
the greatest wonder of the universe — Earth 
itself — as it invites viewers to discover what it 
means to live in today’s connected world on the 
only planet known to sustain biodiversity and life. 
Daily. Penguin Feeding: Watch as the Academy's 
flightless friends are offered their breakfast and 
lunch. Daily, 10:30 a.m. & 3 p.m. Coral Reef Dive: 
Scientists dive into the Academy's live coral tank 
and offer live explanations of its denizens. Daily, 
11:30 a.m. & 2:30 p.m. Ssssnake Encounter: Get up 
close and personal with some of the Academy's 
scaly, slithering inhabitants. Daily, 3:30 p.m. 55 
Music Concourse, San Francisco, 415-379-8000, 
calacademy.org. 

Contemporary Jewish Museum. Lamp of the Cove- 
nant: Dave Lane, often described as ‘‘an outsider 
artist,” has repurposed 6 tons of steel into a 
90-foot sheath of globes, light bulbs, old tools, 
and other objects that hang over the museum's 
central lobby. Like the eternal light that can be 
found in every synagogue, Lane's gigantic lamp 
can be seen as a symbol of higher connection — 
both literally and figuratively. Mondays, Tuesdays, 
Thursdays-Sundays. 736 Mission, San Francisco, 
415-655-7800, thecjm.org. 

GLBT History Museum. 30 Years of Collecting 
Art That Tells Our Stories: Elisabeth Cornu 
curates a selection of visual art that recalls 
scenes from the heady, hot, turbulent days of 
gay life from the 1960s to the 1990s. Mondays, 
Wednesdays-Sundays. Queer Past Becomes 
Present: Multipart exhibit tracing the history 
of queer youth activism, exploring lost S.F. 
“gayborhoods,” paying tribute to pioneering 
lesbian magazine The Ladder, spotlighting Bay 
Area HIV/AIDS organizations, and more. Mon- 
days, Wednesdays-Sundays. 4127 18th St., San 
Francisco, 415-621-1107, glbthistorymuseum.org. 

San Francisco Maritime National Historical Park 
Visitor Center. A Walk Along the Waterfront: 
Historic memorabilia, nautical artifacts, slide 
presentations, and large-scale decorative in- 
stallations recreate the sights and sounds of 
San Francisco's bustling shipping and fishing 
industries in this free daily exhibit. Daily, 9:30 
a.m.-5 p.m. Free. 499 Jefferson, San Francisco, 
415-447-5000, nps.gov/safr. 

San Francisco Museum of Modern Art (SFMOMA). 
Picturing Modernity: Selections from the 
SFMOMA Collection: An exhibition of photo- 
graphs from SFMOMA’s own collection that 
illustrate a wide range of photographic styles. 
Daily. 151 3rd St., San Francisco, 415-357-4000, 
www.sfmoma.org. 


TUESDAY, JULY 4 


Aquarium of the Bay. Otters: Watershed Ambas- 
sadors: The AOTB’s newest exhibit brings an 
adorable romp of North American river otters 
to Pier 39. Daily. Embarcadero, San Francisco, 
415-623-5300, aquariumofthebay.org. 

Asian Art Museum. In a New Light: The Asian Art 
Museum Collection: More than 2,500 objects 
from the museum's permanent collection explore 
the major cultures of Asia. Tuesdays-Sundays. 
200 Larkin, San Francisco, 415-581-3500, asi- 
anart.org. 
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The Beat Museum. Permanent Collection: Glimpse 


into the poetic, exuberant lives of Jack Kerouac, 
Lawrence Ferlinghetti, Allen Ginsberg, Neal 
Cassady, and other Beat Generation characters 
via original manuscripts, memorabilia, letters, 
personal items, and other ephemera. Daily, 10 
a.m.-7 p.m. $5-$8. 540 Broadway, San Francisco, 
415-399-9626, thebeatmuseum.org. 


Cable Car Museum. Permanent Collection: Lo- 


cated in a historic cable car powerhouse, the 
museum displays a variety of cable car gear, 
photographs, installations explaining how the 
cars work, and several antique vehicles. Daily. 
Free. 1201 Mason, San Francisco, 415-474-1887, 
cablecarmuseum.org. 


California Academy of Sciences. Habitat Earth: 


The California Academy of Sciences’ newest 
planetarium show redefines the traditional 
concept of astronomical presentation, turning 
the telescopes around and focusing on the 
greatest wonder of the universe — Earth itself 
— as it invites viewers to discover what it means 
to live in today’s connected world on the only 
planet known to sustain biodiversity and life. 
Daily. Animal Attraction: Exhibit about the wild 
courtship and mating strategies in the animal 
kingdom. Daily. Earthquake: Treat your senses 
to seismic overload in this exhibit that includes a 
walk-in Earth model illustrating plate tectonics, 
arecreation of a Victorian salon that shakes like 
two of San Francisco's most famous quakes, a 
planetarium show, interactive displays, and 
more. Daily. Color of Life: The Academy's bright 
new summer show celebrates the chromatic 
diversity of nature with live animals, interactive 
displays, dioramas, videos, and more. Daily. 
Penguin Feeding: Watch as the Academy's 
flightless friends are offered their breakfast and 
lunch. Daily, 10:30 a.m. & 3 p.m. Coral Reef Dive: 
Scientists dive into the Academy's live coral tank 
and offer live explanations of its denizens. Daily, 
11:30 a.m. & 2:30 p.m. Sharks and Rays: Learn 
about the Reef Lagoon’'s residents. Tuesdays, 
Thursdays, 1:30 p.m. Ssssnake Encounter: Get up 
close and personal with some of the Academy's 
scaly, slithering inhabitants. Daily, 3:30 p.m. 55 
Music Concourse, San Francisco, 415-379-8000, 
calacademy.org. 


Chinese Historical Society of America. The 


Chinese of America: Toward a More Perfect 
Union: This bilingual exhibit follows the course 
of Chinese-American immigration from the 19th 
century to today via photographs, artifacts, and 
historical narratives. Tuesdays-Saturdays. Free. 
965 Clay, San Francisco, 415-391-1188, chsa.org. 


Contemporary Jewish Museum. Lamp of the Cove- 


nant: Dave Lane, often described as ‘an outsider 
artist,” has repurposed 6 tons of steel into a 
90-foot sheath of globes, light bulbs, old tools, 
and other objects that hang over the museum's 
central lobby. Like the eternal light that can be 
found in every synagogue, Lane's gigantic lamp 
can be seen as a symbol of higher connection — 
both literally and figuratively. Mondays, Tuesdays, 
Thursdays-Sundays. 736 Mission, San Francisco, 
415-655-7800, thecjm.org. 


Exploratorium. Tactile Dome: One of the Explorato- 


rium’s earliest exhibits — a pitch-black maze de- 
signed to heighten one’s awareness of the sense 
of touch — reopens at the new location after a 
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slight redesign. Tuesdays-Sundays. $12-$15 (in 
addition to regular museum admission). Per- 
manent Exhibits: The family science museum's 
gigantic new complex is split into six separate 
gallery sections that focus on human behavior, 
senses & perception, biology, the environment, 
and much more — all with the Exploratorium’s 
famously whimsical and interactive features. 
Tuesdays-Sundays, 10 a.m.-5 p.m. Pier 15, San 
Francisco, 415-528-4444, exploratorium.edu. 


Legion of Honor. The Salon Doré: Recently restored, 


this installation recreates the extravagant 
French Neoclassical interior of the Hotel de la 
Trémoille in Paris. Tuesdays-Sundays. Bowles 
Porcelain Gallery: Porcelain from England and 
continental Europe. Tuesdays-Sundays. 100 34th 
Ave., San Francisco, 415-750-3600, legionofhonor. 
famsf.org. 


San Francisco Maritime National Historical Park 


Visitor Center. A Walk Along the Waterfront: 
Historic memorabilia, nautical artifacts, slide 
presentations, and large-scale decorative in- 
stallations recreate the sights and sounds of 
San Francisco's bustling shipping and fishing 
industries in this free daily exhibit. Daily, 9:30 
a.m.-5 p.m. Free. 499 Jefferson, San Francisco, 
415-447-5000, nps.gov/safr. 


San Francisco Museum of Modern Art (SFMOMA). 


Picturing Modernity: Selections from the 
SFMOMA Collection: An exhibition of photo- 
graphs from SFMOMA’s own collection that 
illustrate a wide range of photographic styles. 
Daily. 151 3rd St., San Francisco, 415-357-4000, 
www.sfmoma.org. 


WEDNESDAY, JULY 5 
Aquarium of the Bay. Otters: Watershed Ambas- 


sadors: The AOTB’s newest exhibit brings an 
adorable romp of North American river otters 
to Pier 39. Daily. Embarcadero, San Francisco, 
415-623-5300, aquariumofthebay.org. 


Asian Art Museum. In a New Light: The Asian Art 


Museum Collection: More than 2,500 objects 
from the museum's permanent collection explore 
the major cultures of Asia. Tuesdays-Sundays. 
200 Larkin, San Francisco, 415-581-3500, asi- 
anart.org. 


The Beat Museum. Permanent Collection: Glimpse 


into the poetic, exuberant lives of Jack Kerouac, 
Lawrence Ferlinghetti, Allen Ginsberg, Neal 
Cassady, and other Beat Generation characters 
via original manuscripts, memorabilia, letters, 
personal items, and other ephemera. Daily, 10 
a.m.-7 p.m. $5-$8. 540 Broadway, San Francisco, 
415-399-9626, thebeatmuseum.org. 


Cable Car Museum. Permanent Collection: Lo- 


cated in a historic cable car powerhouse, the 
museum displays a variety of cable car gear, 
photographs, installations explaining how the 
cars work, and several antique vehicles. Daily. 
Free. 1201 Mason, San Francisco, 415-474-1887, 
cablecarmuseum.org. 


California Academy of Sciences. Animal Attraction: 


Exhibit about the wild courtship and mating 
strategies in the animal kingdom. Daily. Habitat 
Earth: The California Academy of Sciences’ 
newest planetarium show redefines the tradi- 
tional concept of astronomical presentation, 
turning the telescopes around and focusing on 
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WWW.THEGALLERI.COM 
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the greatest wonder of the universe — Earth 
itself — as it invites viewers to discover what 
it means to live in today’s connected world on 
the only planet known to sustain biodiversity 
and life. Daily. Earthquake: Treat your senses to 
seismic overload in this exhibit that includes a 
walk-in Earth model illustrating plate tectonics, 
arecreation of a Victorian salon that shakes like 
two of San Francisco's most famous quakes, a 
planetarium show, interactive displays, and more. 
Daily. Color of Life: The Academy's bright new 
summer show celebrates the chromatic diversity 
of nature with live animals, interactive displays, 
dioramas, videos, and more. Daily. Penguin Feed- 
ing: Watch as the Academy's flightless friends 
are offered their breakfast and lunch. Daily, 
10:30 a.m. & 3 p.m. Coral Reef Dive: Scientists 
dive into the Academy's live coral tank and offer 
live explanations of its denizens. Daily, 11:30 
a.m. & 2:30 p.m. Ssssnake Encounter: Get up 
close and personal with some of the Academy's 
scaly, slithering inhabitants. Daily, 3:30 p.m. 55 
Music Concourse, San Francisco, 415-379-8000, 
calacademy.org. 


Chinese Historical Society of America. The 


Chinese of America: Toward a More Perfect 
Union: This bilingual exhibit follows the course 
of Chinese-American immigration from the 19th 
century to today via photographs, artifacts, and 
historical narratives. Tuesdays-Saturdays. Free. 
965 Clay, San Francisco, 415-391-1188, chsa.org. 


Exploratorium. Tactile Dome: One of the Explorato- 


rium’s earliest exhibits — a pitch-black maze de- 
signed to heighten one’s awareness of the sense 
of touch — reopens at the new location after a 
slight redesign. Tuesdays-Sundays. $12-$15 (in 
addition to regular museum admission). Per- 
manent Exhibits: The family science museum's 
gigantic new complex is split into six separate 
gallery sections that focus on human behavior, 
senses & perception, biology, the environment, 
and much more — all with the Exploratorium’s 
famously whimsical and interactive features. 
Tuesdays-Sundays, 10 a.m.-5 p.m. Pier 15, San 
Francisco, 415-528-4444, exploratorium.edu. 


GLBT History Museum. Queer Past Becomes 


Present: Multipart exhibit tracing the history 
of queer youth activism, exploring lost S.F. 
“gayborhoods,” paying tribute to pioneering 
lesbian magazine The Ladder, spotlighting Bay 
Area HIV/AIDS organizations, and more. Mondays, 
Wednesdays-Sundays. 30 Years of Collecting Art 
That Tells Our Stories: Elisabeth Cornu curates a 
selection of visual art that recalls scenes from 
the heady, hot, turbulent days of gay life from the 
1960s to the 1990s. Mondays, Wednesdays-Sun- 
days. 4127 18th St., San Francisco, 415-621-1107, 
glbthistorymuseum.org. 


Legion of Honor. The Salon Doré: Recently restored, 


this installation recreates the extravagant 
French Neoclassical interior of the Hétel de la 
Trémoille in Paris. Tuesdays-Sundays. Bowles 
Porcelain Gallery: Porcelain from England and 
continental Europe. Tuesdays-Sundays. 100 34th 
Ave., San Francisco, 415-750-3600, legionofhonor. 
famsf.org. 


San Francisco Maritime National Historical Park 


Visitor Center. A Walk Along the Waterfront: 
Historic memorabilia, nautical artifacts, slide 
presentations, and large-scale decorative in- 
stallations recreate the sights and sounds of 
San Francisco's bustling shipping and fishing 
industries in this free daily exhibit. Daily, 9:30 
a.m.-5 p.m. Free. 499 Jefferson, San Francisco, 
415-447-5000, nps.gov/safr. 


San Francisco Museum of Modern Art (SFMOMA). 


Picturing Modernity: Selections from the 
SFMOMA Collection: An exhibition of photo- 
graphs from SFMOMA’'s own collection that 
illustrate a wide range of photographic styles. 
Daily. 151 3rd St., San Francisco, 415-357-4000, 
www.sfmoma.org. 
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THURSDAY, JUNE 29 


Beach Blanket Babylon: Steve Silver’s musical 


revue spoofs pop culture with extravagant 
costumes. Wednesdays-Sundays, $25-$130, 
beachblanketbabylon.com. Club Fugazi, 678 
Green, San Francisco, 415-421-4222, beachblan- 
ketbabylon.com. 


The Last Days of Judas Iscariot: Set in the court of 


free will versus divine mercy, Last Days of Judas Is- 
cariot examines the Bible's most notorious sinner. 
Thursdays-Saturdays, 8 p.m. Continues through 
Aug. 12, $20-$40. Shelton Theater, 533 Sutter, 
San Francisco, 415-882-9100, sheltontheater.org. 


A Night With Janis Joplin: In 1967 Janis Joplin 


exploded onto America’s music scene and be- 
came the queen of rock 'n’ roll almost overnight. 
Experience an “electrifying” night with Janis and 
her soul influences in the hit concert musical A 
Night with Janis Joplin. Hear the unmistakable 
voice, laced with raw emotion and Southern Com- 
fort, that made her a headliner from Monterey to 
Woodstock with such songs as “Me and Bobby 
McGee,” ‘Piece of My Heart,” “Mercedes Benz,” 
“Cry Baby,” and “Summertime.” Break out your 
most festive '60s style and celebrate the 50th 
anniversary of San Francisco's Summer of Love 
with A Night with Janis Joplin. Tuesdays-Sundays. 
Continues through July 9. American Conserva- 
tory Theater (A.C.T.), 415 Geary, San Francisco, 
415-749-2228, act-sf.org. 


Priscilla Queen of the Desert - The Musical: The 


Musical follows two drag queens and a trans- 
sexual (Tick, Adam, and Bernadette), who buy 
a run-down old bus (they call it Priscilla) and set 
out on aroad trip across the Australian Outback 
when one of them, Tick, is invited by his ex-wife 
to perform his drag show at her far-away resort. 
However, Tick is hesitant to tell his friends, 
Bernadette (a former performing icon who's best 
days are behind her) and Adam (a rambunctious 
young troublemaker), his own personal reasons 
for taking the trip. During their journey, the 
trio encounters an array of Australian citizens, 
some of who aren't receptive to their lifestyle, 
including incidents of homo and transphobia, 
while widening comfort zones, finding new 
horizons, and strengthening their own friendship. 
Saturdays, 3 & 8 p.m.; Wednesdays-Fridays, 8 
p.m. Continues through July 1, $15-$40. Eureka 
Theatre, 215 Jackson, San Francisco, 415-788- 
7469, theeurekatheatre.com. 


The Roommate: Sharon is practical, from lowa. 


Robyn is a Bronx-born vegan. Both are “‘bad- 
ass” women in their 50s dealing with isolation, 
aging and identity. They remind us that second 
chances are possible and transformation can 
grow beneath peals of uproarious laughter. 
Tuesdays-Sundays. Continues through July 1, 
$35-$100. San Francisco Playhouse, 450 Post, 
San Francisco, 415-677-9596, sfplayhouse.org. 


The Curious Incident of the Dog in the Night- 


Timea: Fifteen-year-old Christopher has an 
extraordinary brain; he is exceptionally intel- 
ligent but ill-equipped to interpret everyday 
life. When he falls under suspicion for killing 
his neighbor's dog, he sets out to identify the 
true culprit, which leads to an earth-shattering 
discovery and a journey that will change his life 
forever. Tuesdays-Saturdays. Continues through 
July 23, $55-$275. Golden Gate Theatre, 1 Taylor, 
San Francisco, 415-551-2000, shnsf.com. 


warplay: Two young men. A battle rages in the 


distance. Game on. Inspired by The /liad and the 
epic tale of Achilles and Patroclus, warplay is a 
shockingly funny, poetic and radical re-imagining 
of one of the oldest love stories in all of Western 
literature. Wednesdays-Sundays. Continues 
through July 2, $20-$45. New Conservatory 
Theatre Center, 25 Van Ness, San Francisco, 
415-861-8972, nctcsf.org. 


You Mean To Do Me Harm: An innocuous comment 


at a dinner of two interracial couples leads to a 
surreal escalation of Cold War-style paranoia. You 
Mean to Do Me Harm is a psychological exploration 
of Chinese and American foreign relations, and 
of the personal relations we hold most dear. 
Thursdays-Sundays. Continues through July 1, 
$20-$30. The Strand, 1127 Market, San Francisco, 
415-749-2228, act-sf.org. 
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Beach Blanket Babylon: Steve Silver’s musical 
revue spoofs pop culture with extravagant 
costumes. Wednesdays-Sundays, $25-$130, 
beachblanketbabylon.com. Club Fugazi, 678 
Green, San Francisco, 415-421-4222, beachblan- 
ketbabylon.com. 

Crazy Famous: Making great songs is not always 
pretty. A great song reaches inside of you, giving 
voice to things you didn’t know how to say. How 
far would you go to create music like that? Would 
you risk death? Would you do the ridiculous, or 
embarrassing? Sandy will do anything: move 
in with Mira, the manipulative ex-girlfriend of 
two dead rock gods, obey Mira’s every whim to 
hear the tapes if the rock-stars’ legendary last 
sessions, even collaborate with Nick, a sketchy 
ex-bassist and unemployed bartender. Fridays, 
8 p.m. Continues through July 14, $20-$100. 
The Marsh Berkeley, 2120 Allston, Berkeley, 
510-704-8291, themarsh.org. 

The Last Days of Judas Iscariot: Set in the court of 
free will versus divine mercy, Last Days of Judas Is- 
cariot examines the Bible’s most notorious sinner. 
Thursdays-Saturdays, 8 p.m. Continues through 
Aug. 12, $20-$40. Shelton Theater, 533 Sutter, 
San Francisco, 415-882-9100, sheltontheater.org. 

A Night With Janis Joplin: In 1967 Janis Joplin 
exploded onto America’s music scene and be- 
came the queen of rock 'n’ roll almost overnight. 
Experience an “electrifying” night with Janis and 
her soul influences in the hit concert musical A 
Night with Janis Joplin. Hear the unmistakable 
voice, laced with raw emotion and Southern Com- 
fort, that made her a headliner from Monterey to 
Woodstock with such songs as “Me and Bobby 
McGee,” ‘Piece of My Heart,” “Mercedes Benz,” 
“Cry Baby,” and “Summertime.” Break out your 
most festive '60s style and celebrate the 50th 
anniversary of San Francisco's Summer of Love 
with A Night with Janis Joplin. Tuesdays-Sundays. 
Continues through July 9. American Conserva- 
tory Theater (A.C.T.), 415 Geary, San Francisco, 
415-749-2228, act-sf.org. 

Priscilla Queen of the Desert - The Musical: The 
Musical follows two drag queens and a trans- 
sexual (Tick, Adam, and Bernadette), who buy 
a run-down old bus (they call it Priscilla) and set 
out on aroad trip across the Australian Outback 
when one of them, Tick, is invited by his ex-wife 
to perform his drag show at her far-away resort. 
However, Tick is hesitant to tell his friends, 
Bernadette (a former performing icon who's best 
days are behind her) and Adam (a rambunctious 
young troublemaker), his own personal reasons 
for taking the trip. During their journey, the 
trio encounters an array of Australian citizens, 
some of who aren't receptive to their lifestyle, 
including incidents of homo and transphobia, 
while widening comfort zones, finding new 
horizons, and strengthening their own friendship. 
Saturdays, 3 & 8 p.m.; Wednesdays-Fridays, 8 
p.m. Continues through July 1, $15-$40. Eureka 
Theatre, 215 Jackson, San Francisco, 415-788- 
1469, theeurekatheatre.com. 

The Roommate: Sharon is practical, from lowa. 
Robyn is a Bronx-born vegan. Both are “‘bad- 
ass” women in their 50s dealing with isolation, 
aging and identity. They remind us that second 
chances are possible and transformation can 
grow beneath peals of uproarious laughter. 
Tuesdays-Sundays. Continues through July 1, 
$35-$100. San Francisco Playhouse, 450 Post, 
San Francisco, 415-677-9596, sfplayhouse.org. 

The Curious Incident of the Dog in the Night- 
Timea: Fifteen-year-old Christopher has an 
extraordinary brain; he is exceptionally intel- 
ligent but ill-equipped to interpret everyday 
life. When he falls under suspicion for killing 
his neighbor's dog, he sets out to identify the 
true culprit, which leads to an earth-shattering 
discovery and a journey that will change his life 
forever. Tuesdays-Saturdays. Continues through 
July 23, $55-$275. Golden Gate Theatre, 1 Taylor, 
San Francisco, 415-551-2000, shnsf.com. 

warplay: Two young men. A battle rages in the 
distance. Game on. Inspired by The /liad and the 
epic tale of Achilles and Patroclus, warplay is a 
shockingly funny, poetic and radical re-imagining 
of one of the oldest love stories in all of Western 
literature. Wednesdays-Sundays. Continues 
through July 2, $20-$45. New Conservatory 
Theatre Center, 25 Van Ness, San Francisco, 
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415-861-8972, nctcsf.org. 


You Mean To Do Me Harm: An innocuous comment 


at a dinner of two interracial couples leads toa 
surreal escalation of Cold War-style paranoia. You 
Mean to Do Me Harm is a psychological exploration 
of Chinese and American foreign relations, and 
of the personal relations we hold most dear. 
Thursdays-Sundays. Continues through July 1, 
$20-$30. The Strand, 1127 Market, San Francisco, 
415-749-2228, act-sf.org. 


SATURDAY, JULY 1 


Beach Blanket Babylon: Steve Silver's musical 


revue spoofs pop culture with extravagant 
costumes. Wednesdays-Sundays, $25-$130, 
beachblanketbabylon.com. Club Fugazi, 678 
Green, San Francisco, 415-421-4222, beachblan- 
ketbabylon.com. 


The Last Days of Judas Iscariot: Set in the court of 


free will versus divine mercy, Last Days of Judas Is- 
cariot examines the Bible's most notorious sinner. 
Thursdays-Saturdays, 8 p.m. Continues through 
Aug. 12, $20-$40. Shelton Theater, 533 Sutter, 
San Francisco, 415-882-9100, sheltontheater.org. 


A Night With Janis Joplin: In 1967 Janis Joplin 


exploded onto America’s music scene and be- 
came the queen of rock 'n’ roll almost overnight. 
Experience an “electrifying” night with Janis and 
her soul influences in the hit concert musical A 
Night with Janis Joplin. Hear the unmistakable 
voice, laced with raw emotion and Southern Com- 
fort, that made her a headliner from Monterey to 
Woodstock with such songs as ‘‘Me and Bobby 
McGee,” ‘Piece of My Heart,” “Mercedes Benz,” 
“Cry Baby,” and “Summertime.” Break out your 
most festive '60s style and celebrate the 50th 
anniversary of San Francisco's Summer of Love 
with A Night with Janis Joplin. Tuesdays-Sundays. 
Continues through July 9. American Conserva- 
tory Theater (A.C.T.), 415 Geary, San Francisco, 
415-749-2228, act-sf.org. 


Priscilla Queen of the Desert - The Musical: The 


Musical follows two drag queens and a trans- 
sexual (Tick, Adam, and Bernadette), who buy 
a run-down old bus (they call it Priscilla) and set 
out on aroad trip across the Australian Outback 
when one of them, Tick, is invited by his ex-wife 
to perform his drag show at her far-away resort. 
However, Tick is hesitant to tell his friends, 
Bernadette (a former performing icon who's best 
days are behind her) and Adam (a rambunctious 
young troublemaker), his own personal reasons 
for taking the trip. During their journey, the 
trio encounters an array of Australian citizens, 
some of who aren't receptive to their lifestyle, 
including incidents of homo and transphobia, 
while widening comfort zones, finding new 
horizons, and strengthening their own friendship. 
Saturdays, 3 & 8 p.m.; Wednesdays-Fridays, 8 
p.m. Continues through July 1, $15-$40. Eureka 
Theatre, 215 Jackson, San Francisco, 415-788- 
7469, theeurekatheatre.com. 


The Roommate: Sharon is practical, from lowa. 


Robyn is a Bronx-born vegan. Both are “bad- 
ass” women in their 50s dealing with isolation, 
aging and identity. They remind us that second 
chances are possible and transformation can 
grow beneath peals of uproarious laughter. 
Tuesdays-Sundays. Continues through July 1, 
$35-$100. San Francisco Playhouse, 450 Post, 
San Francisco, 415-677-9596, sfplayhouse.org. 


The Curious Incident of the Dog in the Night- 


Timea: Fifteen-year-old Christopher has an 
extraordinary brain; he is exceptionally intel- 
ligent but ill-equipped to interpret everyday 
life. When he falls under suspicion for killing 
his neighbor's dog, he sets out to identify the 
true culprit, which leads to an earth-shattering 
discovery and a journey that will change his life 
forever. Tuesdays-Saturdays. Continues through 
July 23, $55-$275. Golden Gate Theatre, 1 Taylor, 
San Francisco, 415-551-2000, shnsf.com. 


warplay: Two young men. A battle rages in the 


distance. Game on. Inspired by The Iliad and the 
epic tale of Achilles and Patroclus, warplay is a 
shockingly funny, poetic and radical re-imagining 
of one of the oldest love stories in all of Western 
literature. Wednesdays-Sundays. Continues 
through July 2, $20-$45. New Conservatory 
Theatre Center, 25 Van Ness, San Francisco, 
415-861-8972, nctcsf.org. 
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You Mean To Do Me Harm: An innocuous comment 


at a dinner of two interracial couples leads to a 
surreal escalation of Cold War-style paranoia. You 
Mean to Do Me Harm is a psychological exploration 
of Chinese and American foreign relations, and 
of the personal relations we hold most dear. 
Thursdays-Sundays. Continues through July 1, 
$20-$30. The Strand, 1127 Market, San Francisco, 
415-749-2228, act-sf.org. 


SUNDAY, JULY 2 


Beach Blanket Babylon: Steve Silver's musical 


revue spoofs pop culture with extravagant 
costumes. Wednesdays-Sundays, $25-$130, 
beachblanketbabylon.com. Club Fugazi, 678 
Green, San Francisco, 415-421-4222, beachblan- 
ketbabylon.com. 


A Night With Janis Joplin: In 1967 Janis Joplin 


exploded onto America’s music scene and be- 
came the queen of rock 'n’ roll almost overnight. 
Experience an “electrifying” night with Janis and 
her soul influences in the hit concert musical A 
Night with Janis Joplin. Hear the unmistakable 
voice, laced with raw emotion and Southern Com- 
fort, that made her a headliner from Monterey to 
Woodstock with such songs as “Me and Bobby 
McGee,” ‘‘Piece of My Heart,” “Mercedes Benz,” 


“Cry Baby,” and “Summertime.” Break out your 
most festive '60s style and celebrate the 50th 
anniversary of San Francisco's Summer of Love 
with A Night with Janis Joplin. Tuesdays-Sundays. 
Continues through July 9. American Conserva- 
tory Theater (A.C.T.), 415 Geary, San Francisco, 
415-749-2228, act-sf.org. 


warplay: Two young men. A battle rages in the 


distance. Game on. Inspired by The //iad and the 
epic tale of Achilles and Patroclus, warplay is a 
shockingly funny, poetic and radical re-imagining 
of one of the oldest love stories in all of Western 
literature. Wednesdays-Sundays. Continues 
through July 2, $20-$45. New Conservatory 
Theatre Center, 25 Van Ness, San Francisco, 
415-861-8972, nctcsf.org. 


MONDAY, JULY 3 


Monday Night Marsh: Musicians, actors, perfor- 


mance artists, and others take the stage at this 
regular staging of works in progress. Mondays, 
7:30 p.m., $7. The Marsh Theater, 1062 Valencia, 
San Francisco, 415-826-5750, themarsh.org. 


TUESDAY, JULY 4 


The News: Monthly series of queer performance art. 


SAN FRANCISCO OPERA—FREE SIMULCAST 
MOZART’S DON GIOVANNI 


AT&T Park * June 30, 7:30pm 


Sign up online at sfopera.com/simulcast 


First Tuesday of every month, 7:30 p.m. SOMArts 
Cultural Center, 934 Brannan, San Francisco, 
415-863-1414, somarts.org. 


A Night With Janis Joplin: In 1967 Janis Joplin 


exploded onto America’s music scene and be- 
came the queen of rock 'n’ roll almost overnight. 
Experience an “electrifying” night with Janis and 
her soul influences in the hit concert musical A 
Night with Janis Joplin. Hear the unmistakable 
voice, laced with raw emotion and Southern Com- 
fort, that made her a headliner from Monterey to 
Woodstock with such songs as “‘Me and Bobby 
McGee,” ‘‘Piece of My Heart,” “Mercedes Benz,” 
“Cry Baby,” and ‘‘Summertime.” Break out your 
most festive '60s style and celebrate the 50th 
anniversary of San Francisco's Summer of Love 
with A Night with Janis Joplin. Tuesdays-Sundays. 
Continues through July 9. American Conserva- 
tory Theater (A.C.T.), 415 Geary, San Francisco, 
415-749-2228, act-sf.org. 


The Curious Incident of the Dog in the Night- 


Timea: Fifteen-year-old Christopher has an 
extraordinary brain; he is exceptionally intel- 
ligent but ill-equipped to interpret everyday 
life. When he falls under suspicion for killing 
his neighbor's dog, he sets out to identify the 
true culprit, which leads to an earth-shattering 
discovery and a journey that will change his life 





Theater 


WARP SPEED 


Saturday, July 1, 8-10 p.m., at BATS Improv, Fort Mason Center, 2 Marina Blvd. $17; improv.org 


In this completely improvised salute to classic sci-fi TV series from the 1960s, a cast of actors will recreate iconic scenes and 
characters, but with their own twists. Like every improv show, nothing about Warp Speed is pre-planned or discussed in ad- 
vance, and everything from the plot to the dialogue to the characters are made up on the spot. 
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By Jonathan Curiel 


Surrounded at an early age by 
familial deaths from tuberculosis, an om- 
inous fear that he would be “next,” and 
the worrisome nature of his religiously 
conservative father, Edvard Munch was 
on edge through much of his life. This 
sense of unease infused his work witha 
psychological and emotional dimension 
that reached an apotheosis with The 
Scream, the 1893 painting that has 
been embedded in popular culture for 
generations. Munch was not quite 30 
years old when he did his first iteration 
of The Scream (or Skrik, in Norwegian). 
But he lived another 50 years, until 
1944, and he continued to produce 





as The Scream for its raw, painterly por- 
trayal of inner and outer turmoil. Can 
the average art-goer name one of these 
later works? 

In a word: No. 

That may change with “Edvard 
Munch: Between the Clock and the 
Bed,” SFMOMA’s new exhibit that 
— thanks largely to the museum’s 
collaboration with Norway’s Munch 
Museum — looks at the artist’s entire 
career, leaning heavily on Munch’s 
post-Scream oeuvre. Taking its title 
from a self-portrait that Munch did 
between 1940 and 1943, the show is 
a revelation for the way it burrows 
into Munch’s methods of working 
a canvas and his way of seeing the 
world. 

Throughout his 
life, Munch had 


tense relations with “Edvard Munch: feeling of anxiety 
women, and his Between the Clock which I have tried 
1925 work Ashes and the Bed” to express in my art. 
— on exhibit for Through Oct. 9at Without this anxiety 
the first time in the SFMOMA, 151 Third and illness I would 


United States — is 
a compositionally 
detailed scene of 
separation and 
shame. At its cen- 
ter: a voluptuous woman in a forest, 
whose flaming hair and shirt match 
the fiery, almost bloody colors behind 
her, and whose open, white dress 
melds into the white rocks below her. 
To her left: A male figure in black, his 
head turned into his shoulder, cov- 
ered by his hand. Did she just reject 
his advances? Tell him he wasn’t good 
enough? Four years earlier, Munch 
painted The Artist and His Model, 
which shows Munch (who would have 
been in his late 50s) in a bedroom 
behind a much younger model whose 
face is burnt-red in color. Munch and 
the model each look at the viewer in a 
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Street. $19-$25; 415- 
357-4000 orsfmoma.org. 
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Scream and Shout 





haze of disquietness. Both paintings 
suggest relationships that are precar- ; 
ious and dysfunctional — mirroring . 
Munch’s own history. 
In 1902, Munch was shot in his 
left hand while fighting with a for- 
mer lover, Tulla Larsen, who was 
distraught over their breakup. Over 
the next several years, Munch got 
into numerous public skirmishes with 
people, some involving weapons. He 
drank excessively, suffering a nervous 
breakdown before finally checking 
himself into a Dutch clinic in 1908. 
According to Edvard Munch: Behind - 
the Scream, art historian Sue Pri . 
deaux’s meticulously researched 2007 
biography, Munch was diagnosed 
with alcohol-induced dementia par- 
alytica. The diagnosis and attending 
help mark an important milestone in 
Munch’s life, and Prideaux’s book in- 
cludes a telling drawing of the clinic’s 
doctor, Daniel Jacobson, and a wom- 
an treating a seated Munch. Munch 
depicts himself content — smiling, 
even. The caption reads, “Professor 
Jacobsen passing electricity through 
the famous painter Edvard Munch, 
changing his crazy brain with the 
positive power of masculinity and 
the negative power of femininity.” 
Munch’s “crazy brain” was integral 
to his art, and Prideaux, whose god- 
mother was painted by Munch, cites 
a confessional quote that has become 
an imprimatur of the artist’s life: 
“For as long as I can 
remember, I have 
suffered from a deep 
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have been like a ship 
without a rudder.” 

The Scream is not 
at SFMOMA. Munch 
made four versions, 
and the one owned by the Munch 
Museum, painted around 1910, is too 
fragile to travel. (Thieves stole an- 
other version in 2004. Still another 
made headlines in 2012 when billion- 
aire financier Leon Black bought it 
for $119 million — the most money 
paid for an auctioned painting up to 
that point.) 

But Munch made many paintings 
that had Scream-like qualities, with 
similar haunted figures or blood- 
sky backdrops and compositions. 
Several are displayed in “Edvard 
Munch: Between the Clock and the 
Bed” — most notably the 1892 work 
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called Sick Mood at Sunset. Despair. 
The work has the same perspective 
as The Scream — two figures in the 
background, a diagonal walkway, 
and a bloody sky that crests over 
a waterway. Instead of a haunted, 
skeleton-like figure whose hands cup 
his or her head, a man looks right. 
His face is featureless, and his down- 
ward gaze gives off the impression 
of someone despondent, in a state of 
dread and impermanence. 

The same year Munch painted 
his first iteration of The Scream, he 
painted The Storm, a scene of Nor- 
wegian villagers who were huddled 
against the nighttime ravages of 
wind and nature’s wrath. The most 
notable figure, draped in white, has 
hands cupped against his or her 
head, a la the figure in The Scream. 


Almost 50 works — a tiny fraction of 
Munch’s total output of more than 
1,700 paintings — are in the exhibit. 
The last time Munch had a major 
San Francisco exhibit was 1951, 
when the de Young showed his art, 
and “Edvard Munch: Between the 
Clock and the Bed” owes its origins 
to SFMOMA’s recent expansion. The 
museum contracted with the Nor- 
wegian architectural firm Snghetta, 
which led SFMOMA’s top staff to go 
to Oslo, where the Munch Museum 
is located, kickstarting SFMOMA’s 
idea to bring the artist’s work to San 
Francisco. After its run in San Fran- 
cisco, “Edvard Munch: Between the 
Clock and the Bed” will go to New 
York’s Met Breuer (the Metropolitan 
Museum of Art also co-organized 
the exhibit) and then to the Munch 


Museum. 

“Ruth Berson [SFMOMA’s deputy 
director of curatorial affairs] and I 
were in Oslo with our search com- 
mittee of the board interviewing 
Snghetta, and we popped up with the 
idea of, ‘I don’t think there’s been a 
Munch painting shown in San Fran- 
cisco in many, many, many years, and 
suppose we can conceive of an exhi- 
bition here in San Francisco, ” Neal 
Benezra, SFMOMA’s director, said at 
the exhibit’s preview. 

There remains a dearth of pub- 
lic Munch holdings in the United 
States. SFMOMA has none of his 
paintings, while New York’s MOMA 
has just one: The Storm, which it lent 
for this exhibit. This has contributed 
to the impression that Munch’s The 
Scream was his only seminal work, 


and “has short-changed us as Amer- 
icans to understand Munch, and the 
role he played in 20th-century art,” 
says Gary Garrels, SFMOMA’s senior 
curator of painting and sculpture. 

Pointing out how Munch influ- 
enced later artists like Jasper Johns 
and Tracey Emin, Garrels adds, “Too 
often, one work becomes that single 
icon that becomes a stand-in for the 
artist’s work itself.” 

Besides paintings, Munch made 


4,500 watercolors and 18,000 prints. 


(“He’s really one of the masters of 
works on paper,” Garrels says.) And 
he had his own lithographic press, 
which he used until his death at age 
80. Munch painted Self-Portrait: 
Between the Clock and the Bed after 
the Nazis had invaded and occupied 
Norway, when he was 76. 


Born into strife, his life finished 
that way. Unlike the bed in other 
Munch paintings, the bed in this 
last self-portrait is tidy and made. 
The clock has no hands. Munch 
stands next to it. To his far left is a 
painting of anude woman. Munch 
is alone in the room with his art and 
himself. This is the life that Munch 
had seemingly envisioned for the 
end. He’s not screaming. In fact, 
his mouth is closed, and everything 
seems perfectly still — as if time had 
finally stopped for him. 


Jonathan Curiel has covered art and cul- 
ture for SF Weekly since 2010. 


feedback@sfweekly.com 
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One Tree 


1165 Bryant St. (by 10th Street) 


Rigo 23’s One Tree may be 
San Francisco's most iconic street art. 

Created in 1995, it transforms the 
image of a simple black-and-white 
traffic sign into a giant Pop Art piece. 
When Rigo 23 made the piece on a blue 
wall, it pointed to a mature tree — an 
art directional that was funny and poi- 
gnant, a commentary on urban living 
that pedestrians, drivers, and art-goers 
enthusiastically applauded. The Library 
of Congress has a photo by celebrated 
photographer Carol Highsmith that 
shows One Tree in 2012, after other 
trees had joined the original tree. In 
Highsmith’s capturing, the artwork’s 
blue wall is still blue, and One Tree is 
still on the wall’s upper far left. 

Much to Rigo 23’s dismay, the 
building’s new property owner — or 
someone with the owner’s authority — 
has changed One Tree. 

Dramatically. 

The art has been moved to the far 
right. No longer does it point to a tree. 
Instead, it points to the nearby freeway 
onramp. And no longer is the wall blue. 
Instead, it’s brown. The changes, which 
apparently happened in the last year, 
have upended the entire foundation of 
One Tree. It’s as if someone repainted 
the Golden Gate Bridge mud-brown 
without telling anyone beforehand. 

“If I were more agile in my admin- 
istrative end of things, I'd be suing 
the people who bought the building,” 
Rigo 23 tells SF Weekly. “What has 
happened to the One Tree mural is very 
indicative of some of the changes that 
San Francisco has been going through, 
because the people who purchased the 
building and redeveloped it — they 
took out the portion of the mural with 
the arrow that said ‘One Tree, they 
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redid the building, and then placed 

it back behind the tree. Their actions 
indicate that they knew it was a work 
of art, that people cared about it — yet 
they never contacted me, they never 
contacted the gallery in San Francisco 
that represents me [Anglim Gilbert]. 
They destroyed the work.” 

The commercial property compa- 
ny that brokered the property didn’t 
respond to SF Weekly’s request for 
comment. 

Rigo 23, who's based in San Francis- 
co and is a co-founder of the longtime 
Clarion Alley Mural Project, found out 
about the changes several months ago 
from a friend in Barcelona. So he visit- 
ed One Tree in person. 

“T couldn't believe it,” he says. “I was 
heartbroken.” 

He says the people who changed the 
work violated the Visual Artists Rights 
Act, federal legislation passed in 1990 
that protects an artist’s work from 
“intentional distortion, mutilation, or 
other modification.” 

“It protects artists from such an 
event happening to their work,” says 
Rigo 23, whose other works include 
Truth, which is atop a building on Mar- 
ket and Seventh streets that overlooks 
United Nations Plaza. “I truly believe 
in public art. When I put art in public, 
I want the public to have a genuine 
relationship with the works. In the 
past, when people have alerted me to 
things — like someone selling photo- 
graphs of the One Tree mural or this 
and that — I never felt compelled to do 
anything about it because the work is 
in the public realm. It’s publicly looked 
at, it’s publicly enjoyed, it’s a collective 
relationship.” 

Adds Rigo 23: “I think this is the 
relationship that ‘newcomers’ to the 
city have toward what was there before 
they arrived. The mural was not just 
the arrow. The mural was the natural 
limits of the architecture. The entire 


blue wall was as much a part of the 
mural as the arrow part. It’s so mo- 
ronic. I don’t understand it. I imagine 
it was a substantial financial effort on 
their part to move it, store it some- 
where, and place it back. It almost 
signals a kind of care toward the thing. 
But it’s such an entitled and dismissive 
attitude to take toward a work of art. I 
put it up 22 years ago. I met a curator 
recently who said, ‘I remember that 
work as a child’ ” 

But Rigo’s other works remain as 
they were intended in San Francisco, 
and 2002’s Truth is another art piece 
that uses words and imagery to make a 
bigger point. It honors Robert H. King, 
a former member of the Black Panther 
Party who in 2001 was released from 
prison after 31 years — 29 of them in 
solitary confinement — when his con- 
viction was overturned. Truth, painted 
after the start of the U.S.-led war in 
Afghanistan and the wake of 9/11, fea- 
tures a barcode that suggests the truth 
is for sale. 

“In the old gas stations, when you 
see the numbers rotate, I made a draw- 
ing where the “T” is rotating upwards, 
the same with the ‘H,’ and the top of 
‘N’ and a ‘P’ are coming up,” Rigo 23 
says. “I was thinking that truth is the 
first casualty in a time of war. Then 
Robert King got released, and I got 
quite close with him, and I thought I'd 
dedicate the mural to him. It’s a story 
of personal vindication on his part 
and also the ability of truth to prevail 
against incredible odds.” 

Like One Tree, Truth has inspired 
other art. “Robert King came to San 
Francisco, and we had a public cere- 
mony in United Nations Plaza,” Rigo 
23 says. “The Board of Supervisors 
declared that day — April 22, 2002 
— Robert King Day. The president of 
the Arts Commission handed Robert 
a plaque. And then the Luggage Store 
Gallery, who are old friends of Robert, 





had a aerial acrobatic performance 
group that did a dance in front of the 
mural. They were suspended from 
ropes. It was a beautiful celebration. 
And we gave out over 200 bags of free 
groceries. It was a very special day. 
Robert King got onto the roof the 
building, and we took a photograph — 
and that photograph became the cover 
of his autobiography.” 
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And people are making sure that 
Truth doesn’t change the way One Tree 
did. The management of the Odd Fel- 
lows building, on whose property the 
mural is on, “are looking after it,” says 
Rigo 23, “and have given me assuranc- 
es that they plan to keep it there.” 

— Jonathan Curiel 
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By Peter Lawrence Kane 


I watched some of the Dyke 
March last weekend from outside some 
friends’ house on 18th Street. Although 
it’s been happening for many years, and 
the organizers are politely insistent 
about maintaining a lesbian-only space 
— “Dykes to the center, allies to the side” 
is the phrasing — it was pretty full of 
dudes in some spots. For what it’s worth, 
there were also enough irate Uber drivers 
trying to cut across that another friend 
rearranged some traffic cones on 
Lapidge Street to deter them, along with 
a few Scoot riders. 

This one’s pretty cut-and-dry: The 
Dyke March is for dykes, full stop. 
(Still, everybody should watch. It tends 
to have cleverer signs than Pride, and 
no Wells Fargo presence.) But it’s only 
one parade. On every other day of the 
year, another question remains: Are 
straight people inadvertently starting 
to love queer culture to death? 

In a thoughtful piece published 
on Pride Sunday, The New York Times 
tackled part of this topic and got 
it largely right. “How ‘Gay’ Should 
a ‘Gay Bar’ Be?” framed the issue 
around The Abbey, a giant, indoor/ 
outdoor gay bar in West Hollywood 
with High Gothic overtones that 
banned bachelorette parties from 
2012 to 2015 because hordes of 
drunk women were taking over. 
Flaunting the right to get married 
when — at the time, anyway — oth- 
er patrons couldn't was the icing on 
that cake. 

Upon readmitting bachelorettes, 
Abbey owner David Cooley purchased 
the adjacent business and called it The 
Chapel. LA Weekly confirmed that it’s 
also open to all, yet it’s seemingly in- 
tended to be somehow gayer, an irony 
the Times picks up on. 

Bachelorette parties are sometimes 
spoken of in gay-male circles as a fifth 
horseman of the apocalypse (or, at 
least, the ultimate night ruiner). No 
question, if you're having a conversa- 
tion with friends and strangers treat 
you like a zoo exhibit, it’s annoying. 
But let’s not punch phantoms, either. 
Bachelorette invasions — wearing 
penis tiaras or not — are relatively 
rare. And the Midnight Sun, unlike The 
Abbey, is lucky not to have TMZ tour 
buses disgorging tourists who point at 
people while they’re getting drunk and 
making out. 

Still, I like having straight friends 
who can have fun in gay spaces with 
me, and queer friends who are down 
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with that. It feels like the best-possible 
outcome, and it’s why I will always 
miss Hard French’s monthly Saturday 
afternoon parties at El Rio — which, 
at their best, drew a mixed crowd that 
felt like maximum San Francisco. 
Being New York and L.A.-focused, 
the Times story misses these Bay Area 
nuances. That’s OK, although I do 
wish that in quoting Chadwick Moore, 
they'd identified him as the troll 
who suddenly became a conservative 
after interviewing the odious Milo 
Yiannopoulos for a much-ballyhooed 
Out piece last year. It’s not that the 
opinions of right-wing gays are auto- 
matically invalid, but Moore embodies 
homophobic minstrelsy, having told 
Fox News’ Tucker Carlson recently 
that “gay people only care about pop 
music and the beach,” then later dou- 
bled-down on Twitter to say, “It’s a 
family show, so I couldn't say ‘dick’ and 
‘meth.’ ” 





PLOITATIONS 


Ugh. But he’s right in one sense: 
Gay men can behave badly in gay 
spaces. Take gay-male misogyny, 
which the Times only allots a brief 
mention to. It’s very real, and it’s not 
just about playful uses of the c-word. 
Maintaining male-only spaces in this 
context doesn’t quite rise to the level 
of male-only golf clubs or Lyndon B. 
Johnson holding meetings at the uri- 
nal, but an “eww-girls-are-icky” vibe 
can be pretty juvenile. Even in osten- 
sibly welcoming places, intoxicated 
gay men behave boorishly. I’ve seen 
guys squeeze women’s breasts because 
obviously they don’t mean anything 
sexual by it. 

Yet the constant here — gay bars — 
is actually a variable. There are many 
types, from quasi-sex-clubs like The 
Powerhouse to extremely chill neigh- 
borhood dives like The Pilsner Inn, 
and certain parties cater to various 
subcultures and fetish communities. 
The ballet between queer comfort with 
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Space: The Final Frontier 


straight company and straight comfort 
with simply being there at all is always 
in flux. I would also stress that a group 
of normally dressed gay dudes hogging 
the pool table at a bar hosting a night 
for latex aficionados is poor etiquette 
at best, too. 

But clubs can’t appoint ombud- 
spersons to adjudicate patrons’ sexual 
orientations, gender identities, and/ 
or general level of cultural sensitivity. 
(In my experience, such people tend 
to appoint themselves, anyway, and 
they can get a little overzealous.) At 
some level, demanding that people 
conform to rigid behavior codes inside 
places that are set up in opposition to 
the outside world’s stifling norms is 
a fool’s errand. And if rubbing elbows 
with someone who isn’t exactly like 
you rises nearly to the level of trauma, 
I don’t know what to tell you. 

More broadly, nightlife needs to 
harbor spontaneity and a sense of the 

unknown. Safety is important, and 
people should never feel harassed or 
physically threatened — but I will 
also be the one to speak up on behalf 
of a little danger. If I wanted an at- 
mosphere of absolute safety, I would 
play pinochle at the vicarage instead. 
Predictability is deadening, second 
only to long lists of dos and don'ts. 
Against all of this, we have the 
ongoing existential crisis gay bars 
face. Mainstream acceptance, rising 
rents, and hookup apps have con- 
spired to winnow their numbers. 
As the Times notes, the U.S. loses 
roughly 15 per year — and many of 
the remainder are low-margin enter- 
prises that need constant patronage to 
stay afloat. Stricter entrance policies 
are not without risks. 

However, whether it’s the Trump 
Era or a reversion to the mean, San 
Francisco seems to have stanched the 
bleeding lately. (So far, 2017 has seen a 
net gain of one gay bar, Ginger’s Trois.) 
And the new ownership at SoMa’s 
50-year-old institution The Stud has 
renewed its commitment to weird, fun 
parties with appeal to many different 
demographics. I’m pessimistic for 
America generally, but more optimistic 
about the future of queer spaces than 
I’ve been in several years. Ultimately, 

a gay bar will always be several things 
simultaneously: a site of cultural pro- 
duction, a place for people to have fun, 
and a business. And if you're afraid it’s 
not gay enough, then I invite you to 
join me in gaying it the hell up. 
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Moka 


Not rated. 
Opens Friday at the Opera Plaza 
Cinema. 
Frédéric Mermoud’s Moka is a revenge 
potboiler that never quite boils while 
you re watching it. Grieving the hit-and- 
run death of her son, Swiss national Di- 
ane (Emmanuelle Devos) retains the 
services of a classically rumpled private 
investigator (Jean-Philippe Ecoffey). He 
leads her to suspect that the brown car 
— or mocha-colored, if you will, and you 
should because that’s the source of the ti- 
tle — was driven by French beautician 
Marléne (Nathalie Baye) and her partner 
Michel (David Clavel). Diane begins in- 
gratiating herself into their lives, while 
also becoming involved with a grody 
younger man (Olivier Chantreau) who 
can provide her with the gun she'll need 
to get her revenge on Marlene and Mi- 
chel — assuming they were indeed the 
ones who killed her son, and that she will 
indeed seek that level of revenge. There’s 
an undercurrent of class tension be- 
tween Diane and Marléne, which proba- 
bly scans more for those in that part of 
the world, because the areas of France 
and Switzerland in which Moka takes 
place both seem plenty exotic to Ameri- 
can eyes. That said, the pulpy revenge 
plotline almost distracts from the poten- 
tially more interesting culture-clash be- 
tween the two women, especially as 
they’re at different stages of aging out of 
cultures that are in some ways even more 
youth-obsessed than ours, and that’s 
saying something. Sherilyn Connelly 


The Journey 
Rated PG-13. 
Opens Friday at the Clay Theater. 

Not to be be confused with 2010’s The 
Trip, which is about a U.K.-famous En- 
glishman and Welshman on a vehicular 
journey, Nick Hamm's The Journey imag- 
ines what might have happened between 
two U.K.-famous Northern Irishmen on 
a road trip. One is Ian Paisley (Timothy 
Spall), an extremist (and extremely hu- 
morless) Protestant religious leader; the 
other is Martin McGuinness (Colm 
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Meaney), deputy leader of the IRA's po- 
litical wing and their (alleged) former 
chief of staff. As they unhappily share a 
car to the airport for a peace conference, 
MI5 agent Harry Patterson (John Hurt) 
pulls technological strings from afar in 
hopes of manipulating the men into ac- 
tually speaking to each other and finding 
common ground. The Journey is not es- 
pecially deep — the Telegraph called it 
“Wikipedian,” a very British burn — and 
it’s up front about being speculation 
rather than a slice of history. But for 
viewing pleasure, it’s hard to beat the 
verbal sparring between the avuncular 
Meaney and a more-Wormtail-than- 
Wormtail Spall. A note to the future film 
scholars who will surely categorize the 
timelines of narrative films into Before, 
During, and After the release of Snakes 
on a Plane: The pop-culture-savvy Mc- 
Guinness mentions that the events of 
The Journey take place while Snakes on a 
Plane was still playing in U.K. cinemas. 
You're welcome. SC 


Nowhere to Hide 
Not rated. 
Opens Friday at the Roxie Theater. 
Despite being saddled with a generic title 
that makes it sound like a 1990s made- 
for-TV movie starring Scott Bakula and 
Rosanna Arquette, Zaradasht Ahmed’s 
documentary Nowhere to Hide is a you- 
are-there gut-punch about Iraq after the 
American military’s 2011 withdrawal. 
Director Ahmed gave a camera to nurse 
Nori Sharif to film his life in the espe- 
cially war-torn Diyala Province — Diyala 
Diaries actually would have actually 
made a great, distinctive title, and one 
not shared by an Investigation Discovery 
show — Nori’s footage shows him strug- 
gling to make sense of a war that has 
long since moved beyond anything re- 
sembling reason. He notes that its sce- 
nario changes every year, and indeed, the 
only things that don’t change are the go- 
rily damaged bodies that his camera does 
not shy away from. After ISIS occupies 
his hometown, he and his family end up 
in the Sa’ad Camp for Internally Dis- 
placed Peoples, which would be hilarious 


if it weren't heartbreaking — and given 
the vogue for single-word titles, even 
Saad would have been a better movie ti- 
tle than Nowhere to Hide. An especially 
poignant scene has Nori touring his 
long-abandoned hospital, noting that 
the men with guns made a point of 
breaking the life-saving defibrillator, be- 
cause they can do whatever they want 
and nothing matters. It’s all deeply, hor- 
ribly sa’ad. SC 


The Movie Orgy 

Opens Saturday at the Roxie Theater. 
When [ began film school in 1994, I was 
surprised to discover most of my fellow 
students weren't interested in film his- 
tory. Many of them hated black-and- 
white movies, and they all wanted to be 
Tarantino when they grew up. (The irony 
that Tarantino was well-versed in movie 
history and didn’t attend film school was 
lost on them.) So my generation of film 
brats probably wouldn't have created 
something as glorious as Joe Dante’s 
1968 The Movie Orgy, a seven-hour com- 
pilation of trailers, commercials, training 
films, and all manner of weirdness. 
Dante edited all 10,000 feet of 16mm 
film by hand half a century ago, and this 
all-too-rare digital screening of the sur- 
viving four-and-a-half-hours is part of 
the Roxie’s Joe Dante Films in Films se- 
ries. Following Orgy is 1983's Twilight 
Zone: The Movie on 35mm, Dante’s 
darkly loony “It’s a Good Life” segment 
being a primer of what can be achieved 
when on-screen effects are combined 
with boundless imagination. Other 
35mm screenings include Dante’s mas- 
terpiece Matinee as well as the sketch jam 
Amazon Women on the Moon, in which his 
“Roast Your Loved One” would be the 
highlight even if it didn’t feature Rip Tay- 
lor — but it does, so bust out the con- 
fetti! And seriously, don’t even think 
about missing The Movie Orgy. SC 


FILM SHOWTIMES 


Alamo Drafthouse. Fantastic Mr. Fox: After 12 years 
of bucolic bliss, Mr. Fox (George Clooney) breaks 
a promise to his wife (Meryl Streep) and raids 
the farms of their human neighbors, Boggis, 
Bunce and Bean. Giving in to his animal instincts 
endangers not only his marriage but also the 
lives of his family and their animal friends. 
When the farmers force Mr. Fox and company 
deep underground, he has to resort to his 
natural craftiness to rise above the opposition. 
Thu., June 29, 3 p.m. Footloose: Moving in from 
Chicago, newcomer Ren McCormack (Kevin 
Bacon) is in shock when he discovers the small 
Midwestern town he now calls home has made 
dancing and rock music illegal. As he struggles 
to fit in, Ren faces an uphill battle to change 
things. With the help of his new friend, Willard 
Hewitt (Christopher Penn), and defiant teen 
Ariel Moore (Lori Singer), he might loosen up 
this conservative town. But Ariel's influential 
father, Reverend Shaw Moore (John Lithgow), 
stands in the way. Thu., June 29, 9 p.m. Jaws: 
When a young woman is killed by a shark while 
skinny-dipping near the New England tourist 
town of Amity Island, police chief Martin Brody 
(Roy Scheider) wants to close the beaches, 
but mayor Larry Vaughn (Murray Hamilton) 
overrules him, fearing that the loss of tourist 
revenue will cripple the town. Ichthyologist Matt 
Hooper (Richard Dreyfuss) and grizzled ship 
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captain Quint (Robert Shaw) offer to help Brody 
capture the killer beast, and the trio engage in 
an epic battle of man vs. nature. Sat., July 1, 10 
a.m.; Sun., July 2, 10 a.m.; Mon., July 3, 7 p.m. 
2550 Mission St, San Francisco, 415-549-5959, 
drafthouse.com/sf/theater/new-mission. 

Artists’ Television Access. Other Cinema: An 
Ongoing series of experimental cinema. Satur- 
days, 8:30 p.m. $7. 992 Valencia, San Francisco, 
415-824-3890, atasite.org. 

Balboa Theatre. Balboa Classics: Classic movies 
every week. Thursdays, 7:30 p.m. Popcorn Palace: 
Every Saturday at 10 a.m. $10 gets ticket plus 
popcorn and drink! Saturdays, 10 a.m. Balboa 
Beer Movies: Saturdays, 10 p.m. 3630 Balboa, 
San Francisco, 415-221-2184, balboamovies.com. 

Castro Theatre. Sing-A-Long Sound of Music: A pre- 
sentation of the classic Rodgers and Hammer- 
stein musical in glorious widescreen, complete 
with subtitles so that the whole audience can 
sing along! In addition to belting out the tunes, 
goody bags will be handed out to everyone 
and audience members can add to the fun 
by dressing up as a favorite character for the 
costume contest. June 30-July 3, 7 p.m.; July 5-7, 
7 p.m. 429 Castro, San Francisco, 415-621-6120, 
castrotheatre.com. 

Clay Theatre. The Journey: In a riveting, dual acting 
tour-de-force, Timothy Spall and Colm Meaney 
play mortal enemies trying to find a way to make 
peace for Northern Ireland. Starting June 30. 
Daily. Beyond The Valley of the Dolls: Three college 
singers (Dolly Read, Cynthia Myers, Marcia Mc- 
Broom) join a Hollywood scene of debauchery, 
drugs and rock ‘n’ roll. Fri., June 30, 11:55 p.m.; 
Sat., July 1, 11:55 p.m. 2261 Fillmore, San Fran- 
cisco, 415-267-4893, www.landmarktheatres. 
com/san-francisco/clay-theatre. 

Embarcadero Center Cinema. /he Beguiled: 
Sofia Coppola's atmospheric thriller about the 
sheltered young women at a Southern girls’ 
boarding school during the Civil War who take 
in an injured enemy soldier. Thu., June 29; Fri., 
June 30. The Big Sick: Romantic comedy about 
a Pakistan-born comedian whose relationship 
with an American grad student complicates his 
life with both of their parents. Thu., June 29; Fri., 
June 30. 1 Embarcadero Center, San Francisco, 
415-267-4893, www.landmarktheatres.com/ 
san-francisco/embarcadero-center-cinema. 

Exploratorium. Saturday Cinema: Weekly thematic 
film screenings presented in the Kanbar Forum 
by the Exploratorium’s Cinema Arts program. 
Saturdays. Free with museum admission. Pier 
15, San Francisco, 415-528-4444, explorato- 
rium.edu. 

Opera Plaza Cinema. Letters From Baghdad: Dra- 
matic documentary about remarkable British 
spy, explorer and political powerhouse Gertrude 
Bell, sometimes called the “female” Lawrence of 
Arabia. Daily. The Women’s Balcony: This dramatic 
comedy from Israel is a rousing, good-hearted 
tale of women in a devout Orthodox community 
in Jerusalem speaking truth to patriarchal 
power. Starting June 30. Daily. Your Name: The 
day the stars fell, two lives changed forever. 
High schoolers Mitsuha and Taki are complete 
strangers living separate lives. But one night, 
they suddenly switch places. Mitsuha wakes 
up in Taki's body, and he in hers. This bizarre 
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occurrence continues to happen randomly, 
and the two must adjust their lives around 
each other. Yet, somehow, it works. They build a 
connection and communicate by leaving notes, 
messages, and more importantly, an imprint. 
When a dazzling comet lights up the night's sky, 
something shifts, and they seek each other out 
wanting something more - a chance to finally 
meet. Starting June 30. Daily. Moka: A grieving 
woman pursues a couple who she suspects of 
killing her son ina hit-and-run. Starting June 30. 
Daily. My Cousin Rachel: A young Englishman plots 
revenge against his mysterious and beautiful 
cousin, believing she murdered his guardian, 
but begins to fall under her charms. Starting 
June 30. Daily. 601 Van Ness, San Francisco, 
415-267-4893, www.landmarktheatres.com/ 
market/SanFrancisco/OperaPlazaCinema.htm. 

Roxie Theater. Nowhere To Hide: Nowhere to Hide 
follows male nurse Nori Sharif through five years 
of dramatic change, providing unique access 
into one of the world’s most dangerous and 
inaccessible areas - the “riangle of death’'in 
central Iraq. Initially filming stories of survivors 
and the hope of a better future as American 
and Coalition troops retreat from Iraq in 2011, 
conflicts continue with Iraqi militias, and the 
population flees accompanied by most of the 
hospital staff. Nori is one of the few who remain. 
When ISIS advances on Jalawla in 2014 and takes 
over the city, he too must flee with his family 
at a moment's notice, and turns the camera 
on himself. June 30-July 3; Wed., July 5; Thu., 
July 6. Joe Dante’s The Movie Orgy: Joe Dante 
created this epic movie mash-up, comprised 
entirely of clips, trailers, ads, and some other 
curious celluloid, in 1968. Originally the ORGY 
was 7 hours long, but just 4.5 hours remain. 
Sat., July 1, 4 p.m. Twilight Zone: The Movie: This 
tribute to the beloved supernatural TV show has 
four episodes. In the first, racist Bill Connor (Vic 
Morrow) is transformed into a Jew in World War 
Il. Next, Mr. Bloom (Scatman Crothers) comes 
to a retirement home to teach the residents 
that they are only as young as they feel. In the 
third, teacher Helen Foley (Kathleen Quinlan) 
meets Antony (Jeremy Licht), a boy who is not 
what he seems. Finally, panicky plane passenger 
John Valentine (John Lithgow) sees gremlins 
attacking his flight. Sat., July 1, 9:30 p.m. Sophie 
Calle: An Anthology: An anthology of Sophie 
Calle’s film No Sex Last Night (1992) and two 
documentaries about her: Untitled (2012) and 
Contacts (1997). Mon., July 3, 6:30 p.m. Suicide 
Club: This dark horror film begins with the grisly 
spectacle of 54 Japanese schoolgirls jumping 
in unison into the path of an oncoming train. 
This is only the first in a wave of mass suicides 
that sweeps across Japan, baffling the police 
and panicking the populace. The two police 
officers assigned to the case have to piece 
together such mystifying clues as a website 
seems to be predicting each wave of deaths, a 
coughing child who periodically calls them with 
enigmatic tips, and a coiled rope stitched out of 
human flesh. All of it may or may not have to do 
with a prepubescent all-girl pop group whose 
latest hit single seems to have hypnotized the 
nation. Wed., July 5, 9:15 p.m. 3117 16th St., San 
Francisco, 415-863-1087, roxie.com. 
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Breakfast, Lunch, Dinner 
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Handmade fale 


By Peter Lawrence Kane 


The artisanal-food revolution 
is the fetishization of the human hand. 
Deindustrializing certain components of 
food production has been key to reinvig- 
orating our love of real food in what’s 
otherwise an inglorious and hollow 
McWorld. It’s a renaissance that could be 
captured in image of 10 flour-covered 
fingers in a mixing bowl. 

So we have A Mano, the latest 
restaurant by Adriano Paganini's 
Back of the House group, which owns 
Delarosa, Uno Dos Tacos, Lolinda, and 
other concept restaurants. Italian for 
“by hand,” it’s a pizza-and-pasta-heavy 
spot in Hayes Valley run by Executive 
Chef Freedom Rains, and it’s very 
much at home in 2017 San Francisco, 
from the seasonality to the industrial 
interior. But I think we can expect 
more from this hand. 

Antipasti were mostly quite good. 
The fritto misto ($15) was greaseless 
and light, its fried lemon wheels add- 
ing a good dose of brightness without 
becoming that thing you start picking 
out after eating one. I liked the $9 Tus- 
can liver mousse’s sieved smoothness, 
but I wasn’t wild about the kumquat 
mostarda on top. (It was probably the 
one element across all visits that I 
wished had been toned down. Good old 
caramelized onions would have worked 
better.) And while the tomato-based 
sauce under the fontina arancini ($11) 
was tangy and acidic, the risotto was 
under-salted and the balls lacked fin- 
ishing salt on top. 

If graded on a bell curve, the pastas 
clustered at the top of the bell and 
forward. Agnolotti dal plin with roast 
chicken ($14) was as undersalted as 
the arancini, but the the tagliatelle 


with pesto, pea, and pine nuts ($15) 
was garlicky and assertive. Although 
the substitution of pancetta for guan- 
ciale smells of calculation — maybe 
to avoid any “I’m sorry, 

guanciale is what now?” 

conversations — I was 





olives, and red onion, $15) was my 
favorite, but I have to applaud the one 
with summer squash, zucchini blos- 
soms, stracciatella, vidalia onions, and 
lemon ($16) for its in- 
ternal coherence and for 
staying sturdily intact. 


particularly fond of the A Mano Overall the best thing 
bucatini all’amatriciana 450 Hayes St. was a red-wine-braised 
($14), which had a ram- 415-506-7401 or short-rib over polenta 
bunctious quality. After amanosf.com ($23). Apart from meat 


this, why ever settle for 
ordinary spaghetti and 
red sauce? 

Pizzas were stronger still, the crusts 
full of chew. The hot and zesty salsiccia 
(with chili sausage, tomato, provolone, 


that fell off the bone 

with a wave of the hand, 

the polenta was so full 
of caramel-corn flavor that it could 
have been a standalone vegetarian 
dish. Leavening the sweetness were 


' 





fi 
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well-chosen quarters of pearl onion 
and deep-green broccoli spigarello, 

which functioned like load-bearing 
columns. 

The dish was such a delight that it 
inadvertently revealed A Mano’s lack of 
boldness elsewhere. The Italian-heavy 
yet sadly Lambrusco-free wine list is 
fine, but many of the cocktails feel like 
retreads — although at their best, as 
with the Avazione (gin, Maraschino, 
lemon, violet, and soda, $12) they’re 
pleasingly summery. 

Dessert borders on uninspired, 
though. A Nutella sundae ($10) was 
shamelessly big and gratifying, but the 
buttermilk panna cotta was lifeless 
in taste and in its yogurt-like texture 
alike. 

A Mano has other strengths. The 
pricing is great, and the pasta was 
well-cooked every time. (I think I’ve 
concluded that bucatini is my favor- 
ite variety because the hole running 
in the center of the noodle gives it 
the surface area to cook more evenly 
throughout.) And considering that the 
building whose ground floor it occu- 
pies — 450 Haight St. — describes its 
residential units as “new sustainable 
luxury condos [that] sit at the heart 
of the bustling artistic neighborhood,” 
eating at A Mano didn’t leave me in de- 
spair over San Francisco’s occasionally 
soul-crushing lack of imagination. Lit- 
tle touches like the diagonal table po- 
sitions and the asymmetrical wooden 
screen that covers the ceiling-mounted 
HVAC help it sidestep that cookie-cut- 
ter industrial feel. I’m happy to see an 
almost-100-person dining room be 
packed on a Monday night and late on 
a Saturday, and for a crowded space 
full of hard surfaces, volume >> p32 
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Saffron Grill 
1279 Fulton Street 
(415) 567-5100 
Saffrongrillsf.com 


BURLINGAME 


Broadway Grill 
1400 Broadway, Burlingame 
(650) 343-9333 


bworill.com 


BERKELEY 


Arinell Pizza 
2119 Shattuck Ave., Berkeley 
(510) 841-4035 


La Note Restaurant 
2377 Shattuck Ave, Berkeley 
(510) 843-1535 


BRISBANE 


7 Mile House 
2800 Bayshore Blvd. 
(415) 467-2343 
/milehouse.com 


COW HOLLOW 


Brazen Head 
3166 Buchanan at Greenwich 
(415) 921-7600 
brazenheadsf.com 


Lasan 
3145 Fillmore St at Greenwich 
San Francisco 
(415) 346-4900 


DOGPATCH 


Gilberth’'s 
2427 3rd St, San Francisco 
(415) 913-7163 


Long Bridge Pizza Company 
2347 3rd St, San Francisco 
(415) 829-8999 


longbridgepizza.com 


DOWNTOWN 


Chabaa Thai Cuisine 


420 Geary St, San Francisco 
(415) 346-3121 


Escape From New York Pizza 
333 Bush St, San Francisco 
(415) 421-0700 


John's Grill 
63 Ellis Street at Powell 
(415) 986-0069 
johnsgrill.com 
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The Original Tommy's Joynt 
1101 Geary Blvd, San Francisco 
(415) 775-4216 
tommysjoynt.com 


EL GRANADA 


India Beach 
425 Ave Alhambra, El Granada 
(650) 712-7700 
indiabeachrestaurant.com 


FINANCIAL 


Sears Fine Food 
439 Powell St, San Francisco 
(415) 986-0700 
searsfinefood.com 


Golden Gate Bar & Grill Tap Room 


525 Sutter St #2, San Francisco 
(415) 677-9999 
ggtaproom.com 


Kirimachi Ramen 
3 Embarcadero Ctr, San Francisco 
(415) 872-9171 
kirimachi.com 


Biscuits & Blues 
401 Mason Street, San Francisco 
(415) 292-2583 
biscuitsandblues.com 


HAIGHT STREET 


Indian Oven 
233 Fillmore St, San Francisco 
(415) 626-1628 
indiaovensf.com 


Danny Coyle’s 
668 Haight St. 
(415) 558-8375 


Escape From New York Pizza 
1737 Haight St, San Francisco 
(415) 663-5577 


Kate's Kitchen 
A471 Haight St, San Francisco 
(415) 626-3984 
kates-kitchensf.com 


HAYES VALLEY 


Revelry Bistro 
297 Page Street 
(415) 241-6833 
revelrybistro.com 


Cal Mart 
585 California St, San Francisco 
(415) 751-3516 
calmartnv.com 


MARINA DISTRICT 


Luisa’s Pizza & Pasta 
1550 California St, San Francisco 
luisasrestaurantsf.com 


Shalala Ramen 
1737 Buchanan St, 
San Francisco 
(415) 757-0552 
ramenshalala.com 


Silver Cloud Restaurant & Bar 
1994 Lombard St, San Francisco 
(415) 922-1977 
silvercloudsf.com 


MISSION 


Arinell Pizza 
509 Valencia St, San Francisco 
(415) 255-1303 


Eiji 
317 Sanchez St, San Francisco 
(415) 558-8149 


Escape From New York Pizza 
3242 22nd Street, San Francisco 
(415) 206-0555 


Haystack Pizza 
3881 24th St, San Francisco 
(415) 647-1929 


Napper Tandy 
3200 24th St, San Francisco 
(415) 550-7510 
nappertandysf.com 


Puerto Alegre 
546 Valencia St, San Francisco 
(415) 255-8201 
2950 25th Street, San Francisco 
(415) 285-1783 
puertoalegresf.com 


Sixth Course 
1544 15th St, San Francisco 
(415) 829-2461 
sixthcourse.com 


Taqueria Cancun 
2288 Mission St, San Francisco 
taqueriacancunsf.com 


NOE VALLEY 


Clay Oven Indian Cuisine 


1689 Church St, San Francisco 
(415) 826-2400 
clayovenindiancuisinesf.com 


NORTH BEACH 


North Beach Restaurant 
1512 Stockton St, San Francisco 
(415) 392-1700 


northbeachrestaurant.com 


Original U.S. Restaurant 
414 Columbus Avenue 
(415) 398-1300 
Originalusrestaurant.com 


Rose Pistola 
532 Columbus Avenue 
(415) 399-0499 
rosepistolasf.com 


OCEAN BEACH 


Cliff House 
1090 Point Lobos Ave, 
(415) 386-3330 
cliffhouse.com 


POTRERO HILL 


Goat Hill Pizza 
300 Connecticut St, 
(415) 641-1440 
goathill.com 


RUSSIAN HILL 


The Buena Vista Cafe 
2765 Hyde St, San Francisco 
(415) 474-5044 
thebuenavista.com 


SAN MATEO 


Clay Oven Cuisine of India 
78 E. 3rd Ave, San Mateo 
(650) 342-9194 
clayovensanmateo.com 
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Sky Lounge 
76 E. 3rd Ave, San Mateo 
(650) 342-6623 
skylounge/6.net 


SOMA 


Escape From New York Pizza 
715 Harrison St 
(415) 896-0700 


Goat Hill Pizza 
171 Stillman St, San Francisco 
(415) 974-1303 
goathill.com 


The Chieftain Irish Pub 
198 5th Street at Howard 
(415) 625-0436 
thechieftain.com 


Mars Bar & Restaurant 
798 Brannan St, San Francisco 
(415) 621-6277 


Mathilde French Bistro 
315 5th St, San Francisco 
(415) 546-6128 
mathildesf.com 


Oasis Grill 
71-B Market St, San Francisco 
(415) 653-0464 
oasisgrill.com 


21st Amendment Brewpub 
563 2nd St, San Francisco 
(415) 369-0900 
21st-amendment.com 


SUNSET 


King of Noodles 
1639 Irving St, San Francisco 
(415) 566-8318 


Chabaa Thai Cuisine 
2123 Irving St, San Francisco 
(415) 753-3347 


Other Avenue’s Co-OP 
3930 Judah St, San Francisco 
(415) 661-7475 
otheravenues.coop 


WEST PORTAL 


Clay Oven 
385 West Portal Ave, San Francisco 
(415) 731-2400 
clayovensf.com 
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WHISKEY & A PINT 
GREAT HAPPY HOUR DAILY 


LIVE MUSIC AT THE CHIEFTAIN 
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levels are great. (Being within walking 
distance of venues from the Symphony 
to Rickshaw Stop yet not taking reser- 
vations feels odd, however.) 

The main issue, though, is that A 
Mano is merely good. It feels as though 
this concept has been done before, a 
quarter-century ago with Olive Gar- 
den. And I realize what it means to 
bring up Olive Garden. Aside from New 
York Times columnist David Brooks’ 
condescending references to the (non- 
existent) salad bars at Applebee’s, that 
punching bag of a chain has been more 
of a lightning rod for Blue America’s 
snobby bafflement over Red America’s 
eating habits than any other restau- 
rant corporation in its category. Owing 
to sales declines, Olive Garden has 
gotten sucked up into the “Millennials 
are destroying everything consumer 
capitalism holds dear” pipe, but most 
of the thinkpieces have been brazenly 
classist. 

I’m not looking to smack Olive 
Garden around. And I want to be crys- 
tal-clear on this point: A Mano is su- 
perior to Olive Garden at every point, 
and there aren't gimmicks like unlimit- 
ed breadsticks. (The fritto misto takes 
palpable pains not to be ordinary fried 
calamari, too.) With that said, this 
comparison isn’t as much about the 
quality as about the self-limiting struc- 
ture. Back of the House, a company 
known for fast-casual, compact-menu 
places like Super Duper and The Bird 
has succeeded with its more upscale 
ventures. Two-year-old Belga and its 
next-door-neighbor Flores are the best 
examples, but even places that aren't 
framed tightly around a particular 
cuisine — think Starbelly or Beretta 
— have balanced approachability and 
adventure for years. 

Rains is an experienced Italian 
hand — if you will — having worked at 
Incanto, flour + water, and elsewhere 
within Back of the House. So it’s not 
like he’s being stifled or shoehorned 
here. But why is A Mano’s menu limit- 
ed almost entirely to pizza and pasta, 
especially when the best item by far 
was a short rib? I get that those are 
the things made “by hand,” but just 
as Olive Garden’s 800 or so locations 
are but a chunk of corporate parent 
Darden Restaurants’ holdings — which 
also includes LongHorn Steakhouse 
and, formerly, Red Lobster — A Mano 
feels as though it’s been slotted into a 
niche in Back of the House’s portfolio. 
In other words, the kitchen feels like 
it’s been deliberately handicapped so as 
not to make waves within the overall 
company and in a way that Back of the 
House’s other full-service places do 
not. A few more rustic peasant dishes 
from rural Italy would be great, along 
with more (and more adventurous) 
pizzas and desserts. Right now, as one 
dining mate put it, A Mano is Castelve- 
trano Olive Garden. 

So let’s see some more waves. Let 
Freedom rain. 


pkane@sfweekly.com 
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Hand Made and Fresh 
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TAKE OUT: 2048 Taraval St. 415.665.6617 
DINE IN: 1713 Taraval St. 415.566.6143 
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Poke on Polk 


By Peter Lawrence Kane 


I need to admit something: 
I've fallen in love with poke. In spite of 
being trendy as hell and vaguely associ- 
ated with ideas of wellness that I typi- 
cally flee shrieking from, it’s so damn 
delicious that I can’t summon any quar- 
relsome, ideologically motivated ratio- 
nale for not enjoying it. 

Mostly rooted in and around Los 
Angeles, AhiPoki has outposts as far 
as Phoenix and Seattle. Stepping into 
its Polk Street location — in a former 
David's Tea — you know immediately 
that you're in a chain because the decor 
is so sterile. But what’s in the bow! will 
always be more colorful by a factor of 
five, anyway, so that doesn’t rate much. 

At AhiPoki, you can get a bowl of 
salad and rice with one scoop of fish for 
$8.95, two scoops for $10.95, and three 
for $12.95. That’s cheaper than at, say, 
the comparatively edgier Our Poke 
Place in the Mission, but the portions 
of fish are noticeably smaller at AhiPo- 
ki. You can’t get Flamin’ Hot Cheetos 
on your albacore, either, but the quality 
is high. Soft and delicate, the water- 
melon-colored tuna was a great base 
upon which to pile secondary options 
like kimchi shrimp or avocado-heavy 
tuna luau. 

For toppings, only tamago and av- 
ocado cost extra, and if you run a little 
wild, the result is one of those rare 
meals that’s beautiful, fortifying, and 
delicious. (If 1 must complain, I would 
have liked a little extra seaweed salad.) 
With the intent of eating Sushirrito’s 
lunch, you can get a $10.95 “Ahipokir- 
rito” made with two scoops of fish and 
five toppings, but the real standout 
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is much quieter. Opposite the main 
counter is a small freezer full of Brick 
Macaron Ice Cream sandwiches. Nicely 
packaged in a tiny cardboard contain 
lined with a square of wax paper, 
they’re as colorful as a more-is-more 
poke bowl. 

Pricey and intensely subtle macar- 
ons are another Pinteresting phenom- 
enon | always had a tough time getting 
behind. Admittedly, these little bites 
are $4.25 — but ice cream is a better 
vehicle for flavor than the filling of the 
standard cookies. The yellow-on-yellow 
mango sandwich was particularly tasty, 
with the almond meal cookie giving 
into the ice cream without seeming to 
melt or shrink into itself like ordinary 
macarons can. 

Trendlines meet in unusual ways 
sometimes, I guess. 


AhiPoki 
2123 Polk St. 
415-678-7950 or ahipokibowl.com 


Fry Baby Fry 


Rich, poor, or aspirational mid- 
dle-class, pretty much everybody loves a 
good French fry. Even noted healthy- 
school-lunch advocate and fit pow- 
er-mom Michelle Obama describes 
herself as an “addict.” 

From curd-and-gravy slathered 
poutine to elegant pomme frites to 
tater-matrix waffle fries to tangled-up 
double-helixes of spicy curly fries to the 
often-despised crinkle-cut things you 
get on the boardwalk, there’s an entire 
ecosystem of fried spuds out there. So 
Broke-Ass Stuart, a noted discount he- 
donist and inveterate consumer of late- 
night fries as a desperate attempt to 


Ahi Poki™ 


| 


-. . “ a4 
Photo by Peter Lawrence Kane 


re-achieve some semblance of sobriety, 
will put on a French Fry Fest at SoMa 
StrEat Food Park next Saturday, July 8. 

From 11 a.m. to 5 p.m., fry boys and 
fry gals will be escorted through a gold- 
en-brown wonderland of elongated po- 
tato chunks and wedges. Tickets start 
at $5 for general entry — and admis- 
sion is free for “small fries” under age 
10 — but for $35, you get unlimited 
beer and sangria at the bar. As the ven- 
ue is SoMa’s premiere gathering spot 
for food trucks and other mobile eater- 
ies, expect a good deal of variety from 
outlets like Adam’s Grub Truck, Me So 
Hungry Too, It’s All Gravy, Bobcha, No 
No Burger, The Sarap Shop, and Gyros 
on Wheels. (Non-fry-specific vendors 
supplying additional caloric intake that 
might not involve a bath in hot vegeta- 
ble oil or tallow include Firetrail Pizza, 
Kokio Republic, Torraku Ramen, Post 
St. Creamery, and Nucha Empanadas.) 
And there will be a DJ keeping your 
peristalsis humming along. 

Forever consigned to be play second 
fiddle beneath the unending suprem- 
acy of the burger, it’s about time fries 
took center stage — and not just 
because Mickey D’s is cashing in on 
Pride Month with rainbow cartons. 
Take it to the limit by entering into 
the French-fry-eating contest and see 
how many you can cram into your gul- 
let. Everybody knows the good life is 
achieved by feasting day and night at 
the apex of the food pyramid. 

So put some French’s mustard on 
your French fries while French-kissing 
your friend Frenchy at the French Fry 
Fest, and you're gonna explode. OK, 
sorry for the dad joke. I haven’t had 
any fries yet today, Ore-Ida done bet- 
ter. — PLK 


French Fry Fest 

Saturday, July 8,11a.m.-5p.m., at 
SoMa StrEat Food Park, 428 11th St., 
$5-$35, frenchfryfest.eventbrite.com. 
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North Beach 
Restaurant 


A San Francisco Tradition Since 1970 


North Beach Restaurant has 
served the finest Cucina Toscana in 
the Bay Area for more than 45 years. 
Famous for its home-cured prosciutto 
and the freshest caught wild fish in 
the Bay Area, the restaurant is a 
dining destination with great food, 
award-winning wine list, relaxed 
atmosphere and superb service. 


Serving continuously from 
11:30am -11:45pm 
Private Banquet Rooms (up to 135) 
Valet Parking 
1512 Stockton Street, San Francisco 


(415) 392-1700 
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Prime Rib Nights 


Every night 
at the Marina’s Best Kept Secret 


The Brazen Head 


Buchanan @ Greenwich / Bar opens at 4pm / Dinner nightly 50m-1am 
Tel: (415) 921-7600 www.brazenheadsf.com 


There’s a More Affordable & Effective 
Alternative to U.S. Pharmacy High Prices! 
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Only $99 


Plus 
Free Shipping! 


For discreet home delivery, 
CALL NOW! 


Operators Available 24/7! 
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Hardie Boys 


By Peter Lawrence Kane 


Deep in the mossy forests of 
unincorporated Sonoma County, a 
quartz power-crystal in the shape of a 
dong began to quiver. Turning and turn- 
ing in the widening gyre, a coven of 
temptresses who share a single eye 
among them began to cackle in unison. 
An evil doppelganger in the Black Lodge 
parted some heavy red curtains and 
pounded a flagon of goat’s blood. 
Long-forgotten constellations named for 
Babylonian fertility goddesses came into 
darkly auspicious alignment with the un- 
discovered moons of Uranus. 

Considering the loss of so many gay 
bars in the past few years, I’m oper- 
ating on the assumption that at least 
one of these omens had to occur in 
order for one to open in downtown San 
Francisco in time for Pride. 

Ginger’s Trois, which has been 
closed since 2008, is back, with the 
same pastel-colored, ceiling-mounted 
parasols it used to have. (They look 
like giant cocktail umbrellas.) Origi- 
nally located around the block where 
Rickhouse is now, the space Ginger’s 
occupies has been part of the Future 
Bars group for some time, serving as a 
sort of commissary for Rickhouse, Pa- 
gan Idol, and the rest of the bunch. The 
name is a bit confusing, in that it’s the 
second bar to be called Ginger’s Trois, 
the original incarnation of which was 
the third in a group that was part of a 
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wider network of homosexual taverns 
littered around the Financial District 
in the mid-to-late-20th-century. 

What’s even better is that the price 
of a drink in this subterranean den of 
iniquity is also very 2008 — or maybe 
2011 — with $9 drinks up and down 
the line. Endearingly, they’re named 
for other vanished gay spaces, like the 
Lexington Club (a Manhattan with Du- 
bonnet) or the Deco Lounge (a Sidecar, 
something that wasn’t nearly as sick- 
ly-sweet as I remember). 

It’s easy to get so hung up on the 
idea of Ginger’s that the reality of it 
passes unnoticed. The other day, be- 
fore Pride weekend, it was moderately 
crowded, Gremlins was playing, and 
portraits of three women who could 
all have vied to be the model for Miss 
Scarlet in Clue adorned the walls. It’s 
big and windowless like pre-Compton’s 
Riot gay spaces, and you can imagine 
all manner of decadence transpiring 
in there once the smoothest talker on 
staff paid off the local sergeant on the 
beat. 

It’s neat to consider how three 
Future Bars establishments — Pagan 
Idol, Rickhouse, and Ginger’s Trois 
— are all essentially connected. Then 
there are the long-lost tunnels beneath 
long-gone Market Street gay bars 
like The Silver Rail and The Old Crow, 
which were designed to shepherd 
patrons out during a raid (and only 
recently rediscovered). Secret tunnels 
are very on-brand for a speakeasy, but 
what else is under these streets? I’m 
telling you, those old-school gays hada 
portal to an anteroom in Hades where 
the parties didn’t quit. 


Ginger’s Trois 
86 Hardie Place 
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Risky Business 





Ramona Gonzalez of the Los Angeles electro-pop act Nite Jewel has made a career from taking chances — and it's paid off. 





By Jessie Schiewe 


In recent years, it’s become 
trendy for critics to harp about the many 
bands and artists that are leaving the Bay 
Area for other locales. Rising costs of liv- 
ing are generally the culprit for this artis- 
tic mass exodus, but it turns out there’s 
another motivator at play — at least for 
Ramona Gonzalez. 

The Berkeley-and-Oakland native — 
who creates lush, electropop tunes un- 
der the name Nite Jewel and who pos- 
sesses a crystalline voice that sounds 
uncannily like Janet Jackson’s — has 
been living in Los Angeles for the last 
decade and has no plans of returning to 
NorCal any time soon. 

“It’s so comfortable and so nice that 
you don't really feel the need to be very 
ambitious,’ she says of her home re- 
gion. “If I had stayed in the Bay, I can’t 
imagine that I would have gotten as far. 
It would have been too easy to chill.” 

Gonzalez — who just released her 
fourth album, Real High, and who’s had 
her songs included on the Spotify play- 
lists of retail behemoths like Starbucks 
and H&M — is no stranger to mining 
her personal life for musical material. 
In “Suburbia,” a burbling, lo-fi track 
from her 2009 debut Good Evening, she 
bemoans the banality of her childhood 
home, cooing lines like “In suburbia, I 
only wanted something else to do but 
hang around.” 

But though Gonzalez claims she al- 
ways knew she wanted to leave the Bay 
Area and do “something more” with 
her life, her journey getting to where 
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she is today was not without its bumps 
or challenges. In fact, most of her ca- 
reer successes hinge on a number of 
dicey, gut-instinct decisions she made 
throughout the years, like dropping out 
of college and getting married at the 
age of 21. 

“T feel like the only way that I ever 
got anywhere in this life was to take 
extreme risks,” Gonzalez says. “There 
were so many potential risks involved 
in abandoning a ‘normal’ way of life 
and leading a nontraditional existence. 
But I’ve learned that you just have to 
follow your instincts about stuff and do 
ridiculous shit.” 

While living in New York City, 
Gonzalez — then a student at Barnard 
College — met her 
future husband, Cole 


continue to study philosophy 
for the rest of my life and 
grow old in a library,” she 
says. “I never thought that I 
was going to become a mu- 
sician in any sense, because 

I just didn’t have the confi- 
dence.” 

But the arts called to 
Gonzalez, and within a year, 
the young couple decided to 
relocate to L.A. where they 
felt “the best music and art 
was being made.” Gonzalez 
enrolled in school at Occi- 
dental College, spending her 
free time recording songs as 
a solo artist using a portable 
eight-track cassette recorder 
sent to her in the mail by a 
friend from Oakland. Greif- 
Neill, meanwhile, clawed his 
way into Ariel Pink’s Haunted 
Graffiti band as a guitarist 
and started engineering 
songs for Beck. 

Gonzalez built her early tunes using 
electric keyboards and drum machines, 
but something about the sounds she 
was creating wasn't adding up. 

“Every time I sat down at the piano 
to write music, I felt like I was Elton 
John,” she says. “I just didn’t under- 
stand how to communicate my message 
with this very antiquated-sounding 
instrument. I was like, “Why is this 
turning into soft rock?’ ” 

At her husband’s behest, Gonzalez 
purchased a Roland synthesizer, even 
though she was scared she “wouldn't 
be able to figure it out.” She was wrong 
— “It’s actually super user-friendly,” 
she says — and her finesse with the in- 
strument spurred her 
into a creative frenzy 


M. Greif-Neill. She that resulted in her 
dropped out during Nite Jewel first slinky pop album, 
her second year even plays at 9p.m., Friday, which she released in 
though she “was in a July 7, at Rickshaw 2009 through her la- 
really good school and Stop. $13-$15; bel, Gloriette. 

on a path to do some- rickshawstop.com Even though Gon- 
thing that would make zalez says “there was 


me a lot of money, like 
being a lawyer,’ and 
the couple moved back 
to the Bay Area. They lived at the Vul- 
can, a live-work warehouse in East Oak- 
land, where Gonzalez honed her skills 
as a vocalist, bassist, and songwriter. 
But even though she was spending the 
bulk of her time making music, Gonza- 
lez still had no idea what she wanted to 
do with her life. 

“T always thought of myself as an 
academic person, and that I would just 
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no part of my mind 
that ever expected 
anybody to give a shit 
about that album,” the exact opposite 
happened. The album started selling 
out, festival offers rolled in, and her 
songs began appearing in films like the 
Ben Stiller dramedy Greenberg. In be- 
tween national and international tours, 
Gonzalez spent the next few years 
concocting new music and releasing a 
trio of EPs that were equally successful 
as her debut. 


Around 2012, she signed with the 
indie label Secretly Canadian, which 
released her second album, One Second 
Love, and sent her on a world tour in 
support of the record. But once Gonza- 
lez returned to Los Angeles and started 
working on her third project, relations 
with Secretly Canadian began to turn 
sour. The label was not a fan of her new 
demos, giving Gonzalez critiques she 
felt were toxic and destructive for her 
creativity. 

“They were giving me a lot of shit,” 
she says, “and were almost pushing 
back, saying things to me like “This isn’t 
a single’ and ‘We need a pop hit from 
you. I was super-confused. I’m not a 
pop musician. I’m an indie musician. 
Being a Katy Perry was not what I 
signed up for.” 

When Secretly Canadian amended 
her contract to allot her less money 
“because they weren't happy with the 
sales on the record before,” Gonzalez 
found herself in a position yet again 
where she had to make a gut-wrenching 
decision on whether to stay with the 
label or not. She chose the latter. 

Luckily, Gonzalez’s decision to do so 
came at just the right time, as the video 
game series Grand Theft Auto soon 
made an offer to pay her $15,000 to 
use her track “Nowhere To Go” in one 
of their soundtracks. But though she 
was free from the label with a sizeable 
chunk of money in her bank account, it 
took another two years for Gonzalez to 
bounce back from Secretly Canadian’s 
critiques, or, as she says, “for those 
voices to fully go away.” 

By the time she released her next 
album, Liquid Cool, in 2016, her self- 
doubts were behind her and she was 
ready to talk about that traumatic 
period of her life. In “Running Out of 
Time,” a buzzy, slightly New Wave song 
on the record, she makes veiled refer- 
ences to the label, like “I tried to make 
it right, and I failed so many times.” 

Now, with four albums under her 
belt and a fifth EP in the works, Gon- 
zalez has no regrets about any of the 
decisions she’s made thus far in her 
career. In fact, now more than ever, she 
believes that success has less to do with 
skill and everything to do with making 
bold decisions. 

“Because it’s not talent that gets 
you places,” Gonzalez says. “It’s drive, 
it’s shrewdness, and it’s just an overall 
willingness to take risks.” 


Jessie Schiewe is SF Weekly’s music editor. 


jschiewe@sfweekly.com | @ @j_schiewe 
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Boom BOOM 
ROOM 


San Francisco's 
Funkiest Club 


LIVE MUSIC 6 NIGHTS A WEEK 
(open TUE-SUN ‘til 2AM) 
“HAPPY HOUR” TUESDAY THRU SUNDAY 
4PM 'til 8PM 


$5 WELLS / $5 DRAFTS / $2 OFF ALL LIQUOR 
+ DRINK SPECIALS 


THURSDAY JUNE 29 
DONATION BASED ADMISSION AT THE DOOR 


*BLUE BEAR 
SCHOOL OF 
MUSIC BENEFIT* 


& THE WOLVES 


at 7:00 PM (Doors open at 6:30 PM) 
FRIDAY JUNE 30 $10 ADV 


**GROOVE 8** 


[Prince’s Horn Section] 
& JAKE NIELSEN 


TUESDAY JULY 4 FREE 
4TH OF JULY CELEBRATION 
BURLESQUE SHOW WITH LIVE BAND 


**SINISTER TWIST* * 
(&* ELECTRIC ARROW) 
THURSDAY JULY 6 $7 ADV 


** JJ THAMES** 


FRIDAY JULY 7 $15 ADV 
STRAIGHT FROM BARCELONA! 


ALMA 
AFROBEAT 
ENSEMBLE 


[& Special Guests] 
1601 FILLMORE ST. AT GEARY, SF 
(415) 673-8000 


boomboomroom.com 
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Make-Out Room 


THURS JUNE 29 6:30PM - 10PM - $8 
THE POP CLUB 


CALIFORNIA RAGA ASSOCIATION 
COVENTRY 


FOLLOWING AT 10PM - 2AM ¢ FREE 


DJ CLAY GROOVES 
& ALPACA NOCTURNAL 


FRI JUNE 30 ¢ 7PM - 9:30AM ° ADV $10 


DBA 
SID LUCIOUS 
& THE PANTS 


FOLLOWING AT 10PM - 2AM + $5 BEFORE 11PM $10 AFTER 


SOUL! POWERED 
DJ 2 SHY-SHY DJ MELT W/U SPIN A 
DANCE PARTY HIGHLIGHTING SOME 
OF THE BEST SOUL MUSIC OF THE 
LAST 50 YEARS! 


FUNK, SOUL, DISCO, GROOVE, HIP-HOP, AFROBEAT, REGGAE 


SAT JULY 1 * 7PM-9:30PM ¢ $8 


CARAVAN 222 
ANDREW PITRONE 


RUBEN DIAZ 
FOLLOWING AT 10PM - 2AM + $5 BEFORE 11PM $10 AFTER 


EL SUPERRITMO! 
DJ EL KOOL KYLE Y DJ ROGER MAS 
CUMBIA, DANCEHALL, HIP-HOP, REGGAETON, 
SALSA BUENA Y MAS! 


SUN “DIM fatty ON FREE 
W/DIS JUSTIN & KURT 


TECHNICOLOR SOUNDS: 
SOFT VINYL SOUL 


MON JULY 3 ¢ 7:30PM - 11PM ¢ FREE 


THE MONDAY MAKE-OUT 


THE CUTTING EDGE OF BAY AREA 
JAZZ & IMPROVISED MUSIC 


TUES JULY 4 ¢ 6PM - 9:30PM ¢ $8 


CRAIG BROWN BAND 
GREG ASHLEY 
FOLLOWING AT 9:30PM - 2AM ¢ FREE 


SLOW JAMS 


DEEP & SWEET 60s SOUL & STUFF 
DJ PRIMO & FRIENDS 


WED JULY 5 « 6PM - 10PM ¢ FREE 


THE HUMP! 
GET OVER IT HAPPY HOURS 


W/ RESIDENT DJ KEVIN O, 
PLAYING FUNKY JAMS AND DEEP CRATE KILLERS! 


FOLLOWING AT 10PM - 2AM ¢ FREE 
CHUB-E-FREEZ! 
DJ SWIFTUMZ 
FRESH FITZ 
OLD SCHOOL HIP-HOP, ALL VINYL 
PERIOD ATTIRE HIGHLY ENCOURAGED! 


3225 22nd ST. @ MISSION SF CA 94110 
415-647-2888 * www.makeoutroom.com 
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By Will Reisman 
He calls himself Jimmy Whis- 


pers, but there is nothing quiet about 
how the man born James Cicero per- 
forms. 

When the Los Angeles-via-Chicago 
pop auteur gets on stage, he has a 
writhing, rapturous presence, furiously 
pacing back and forth, undergoing 
mock resurrections and generally be- 
having like a man possessed. Singing, 
shrieking, and howling along to pre- 
recorded backing music, Whispers has 
no interest in traditional live setups, 
often breaking the barrier between 
artist and attendee by wandering deep 
into the heart of the crowd. Going to 
his show is like witnessing a spiritual 
awakening, only the audience is com- 
prised of kids drunk on cheap beer, 
and not pious religious folk. 

“T’ve always been way more influ- 


enced by people like Steven Martin 
and Andy Kaufman, as opposed to 
musicians,” says Whispers, who opens 
for slack-rockers Ducktails at the 
Independent on Thursday, June 29. 
“T like the idea of being a classic en- 
tertainer and putting on a real show. 
Standing up there with a guitar or 
some shit and going 

through the motions 

just seems boring to 


Jimmy Whispers Is an 
Indie Rock Minister 
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Jimmy Whispers 


Courtesy of Jimmy Whispers 


songs are sparse, minimalist affairs 
that feature little more than his voice 
and an organ. He records in a severely 
lo-fi environment, giving his sound 
an immediate, brutally honest feel — 
nothing about his music is polished or 
beautified. 

His 2015 album, Summer in Pain, 
feels like a satirical 
record at times, 
with random inter- 


me.’ Jimmy Whispers jections of bizarre 
There is nothing plays at 9p.m., carnival music and 
conventional about Thursday, June 29, at spoken-word inter- 
Whispers, who first the Independent. $14; jections. But when 
gained notice playing theindependentsf.com Whispers commits 


in the Chicago music 

circuit alongside 

friends from bands 

like Whitney and Twin Peaks. While 
those groups specialize in more 
recognizable music genres — folk and 
garage rock, respectively — Whispers’ 


to an idea, he has an 

uncanny knack for 

penning devastating 
pop melodies. The songs on Summer in 
Pain are ostensibly about coping with 
the heartbreak from a broken rela- 
tionship, but on repeated listens, they 
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reveal something much deeper. 

When Whispers sings repeatedly 
that he “needs a vacation,” over a sim- 
ple, insistent organ line and robotic 
drum beat, he manages to do so in 
a way that feels desperate and unre- 
strained — as if his life were on the 
line. It turns out he was writing about 
mortality, although at first he didn’t 
realize the profundity of his songs. 

“With the Summer in Pain record, I 
thought I was just writing some long 
songs really quick,” Whispers says. 
“And then I started looking over it, 
and it is actually mostly about vio- 
lence in Chicago. I think that happens 
a lot for me. I don’t go in with an in- 
tention, I find the intention after I’m 
done writing.” 

First impressions give off the feel 
that Whispers is an impish trickster, 
mocking the staid traditions and 
sanctimony of studio-crafted music. 
But he said he’s really concerned with 
finding an immediate, empathetic ap- 
proach to his art. 

“With the imperfections and the 
minimalist kind of approach, I think 
the sincerity kind of pokes its head 
out a little more,” Whispers says. 

A song like “Pain in My Love,” can 
make the hair on the back of your 
arms stand up, particularly when 
Whispers delivers the brutal couplet, 
“T want to change the way I’m think- 
ing / About everything.” All the noise 
that does not exist in that song is 
what makes it so powerful. It presents 
a person, in solitude, confessing ev- 
erything. 

Since relocating to Los Angeles last 
October, Whispers has been working 
consistently on a bevy of new ma- 
terial, although he is mum on when 
he'll release any of it. He has a few 
one-off dates scheduled for the future, 
including an appearance at Death- 
stock, a two-day music festival in July 
celebrating San Francisco's boutique 
record label, Death Records. Once he 
releases new material, Whispers says 
there will be plenty of opportunities 
to see him live and to take part in his 
indie-rock version of church. 

“T plan on hitting the road hard and 
never coming back,” he says. “There 
is nothing better in the world for me 
than performing.” 
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Club listings are offered as a free service to 
SF Weekly readers and are subject to space 
restrictions. To change an existing listing or to 
have a listing added, email (Calendar@sfweekly. 
com), fax (777-1839), or mail (835 Market St., 
Suite 550, S.F..CA 94103). Deadline is noon 
Tuesday for the following week's issue. Our 
Concerts section lists major shows and special 
events. Call individual clubs for show details. 
Except as noted, all phone numbers are in the 
A415 area code. Listings rotate regularly, as space 
allows. Our complete listings of local clubs - 
searchable by keyword, date, and genre - are 
available online. 


THURSDAY, JUNE 29 


ROCK 


Amnesia: 853 Valencia, San Francisco, 415-970- 
0012. Mare Island, w/ The Soonest, 9-11:30 
p.m., $7. 

Bottom of the Hill: 1233 17th St., San Francisco, 


ONCE 


THURSDAY, JUNE 29 


Brit Floyd: 7:30 p.m., $39.50-$79.50. Mountain 
Winery, 14831 Pierce, Saratoga, 408-741- 
2822. 

Ducktails: 9 p.m., $14. The Independent, 628 
Divisadero, San Francisco, 415-771-1420. 
Queen + Adam Lambert: 8 p.m., $49.50-$175. 
SAP Center, 525 W. Santa Clara St., San Jose, 

408-287-9200. 

Streetlight Manifesto: W/ Jenny Owen Youngs, 
Ogikubo Station, 8 p.m., $23.50-$28.50. 
Warfield Theatre, 982 Market, San Francisco, 
415-345-0900. 


FRIDAY, JUNE 30 


Andrew Bird: W/ Jay Som, 7:30 p.m., $36- 
$60.50. Mountain Winery, 14831 Pierce, 
Saratoga, 408-741-2822. 


Francisco Fernandez and the Ferocious Few: 
W/ Papa Bear and the Easy Love, Worth, 9 
p.m., $18-$20. Great American Music Hall, 
859 O'Farrell, San Francisco, 415-885-0750. 

Insects vs Robots: W/ Papa Bear and the Easy 
Love, Worth, 9 p.m., $18-$20. Great American 
Music Hall, 859 O'Farrell, San Francisco, 
415-885-0750. 

Land of Talk: W/ Half Waif, 9 p.m., $15. The 
Independent, 628 Divisadero, San Francisco, 
415-771-1420. 

Tycho: W/ Todd Terje & The Olsens, Jaga Jazzist, 
7:30 p.m., $45. Greek Theatre, Hearst Ave. 
& Gayley Road, Berkeley, 510-809-0100. 


SATURDAY, JULY 1 


Andrew McMahon In The Wilderness: W/ Allen 
Stone, 7 p.m., $59.50-$200. Robert Mondavi 
Winery, 7801 Saint Helena Highway, Oakville, 
107-226-1395. 

Dave Alvin and Phil Alvin: W/ The Guilty Ones, 
Red Meat, 8 p.m., $25. Great American 
Music Hall, 859 O'Farrell, San Francisco, 
415-885-0750. 

* Fillmore Jazz Festival: free, fillmorejazzfes- 
tival.com. Fillmore Street, Fillmore St., San 
Francisco. 

Fritz Montana: W/ The Y Axes, 9 p.m., $13- 
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415-621-4455. Kamikaze Palm Tree, w/ Gestures, 
Flail, 9 p.m., $10. 

DNA Lounge: 375 Iith St., San Francisco, 415-626- 
1409. Fit For An Autopsy, w/ Tombs, Moon Tooth, 
7:30 p.m., $15-$20. 

Elbo Room: 647 Valencia, San Francisco, 415-552- 
7788. The Sunset Shipwrecks, w/ Twinpack, 
9 p.m., $7. 

Neck of the Woods: 406 Clement, San Francisco, 
415-387-6343. RyVo & The Revolving Door, w/ 
Vigilis, Revolushn, David Thompson, 8 p.m., 
$10-$15; Radkey, w/ The Vans, Cut Up, 8 p.m., 
$10-$15. 


DANCE 


Aunt Charlie's Lounge: 133 Turk, San Francisco, 
415-441-2922. “Tubesteak Connection,” w/ DJ 
Bus Station John, 9 p.m., $5-$7. 

Beaux: 2344 Market, San Francisco, 415-863-4027. 
“My So-Called Night,” ‘90s dance party with 
VJs Jorge Terez & Becky Knox, 9 p.m., free. 

The Cafe: 2369 Market, San Francisco, 415-621- 
4434. “Picante,” w/ DJ Marco & guest DJs, 9 
p.m.-2 a.m., Free. 

Cat Club: 1190 Folsom, San Francisco, 415-703- 
8964. “Class of ‘84,"" w/ DJs Damon, Steve 
Washington, Dangerous Dan, and guests, 9 
p.m., $8 ($6 before 9:30 p.m.), www.face- 
book.com/pages/Thursday-nights-at-Cat- 


$15. The Independent, 628 Divisadero, San 
Francisco, 415-771-1420. 

Miike Snow: W/ Phantogram, 7 p.m., $45. 
Greek Theatre, Hearst Ave. & Gayley Road, 
Berkeley, 510-809-0100. 

When Doves Cry - The Prince Tribute Show: 
9 p.m., $15-$18. Great American Music Hall, 
859 O'Farrell, San Francisco, 415-885-0750. 


SUNDAY, JULY 2 


* Fillmore Jazz Festival: free, fillmorejazzfes- 
tival.com. Fillmore Street, Fillmore St., San 
Francisco. 

Ghost: W/ Repulsion, 8 p.m., $34.50-$65. 
Warfield Theatre, 982 Market, San Francisco, 
415-345-0900. 

Martina McBride: 7:30 p.m., $39.50-$99.50. 
Mountain Winery, 14831 Pierce, Saratoga, 
408-741-2822. 

Nicki Bluhm & the Gramblers: W/ Fantastic 
Negrito, 2-4:30 p.m., Free, www.sterngrove. 
org/2017-concerts/#Hjuly-2. Stern Grove, 19th 
Ave., San Francisco, 415-252-6252. 

The Point!: 7:30 p.m., $23-$28. The Inde- 
pendent, 628 Divisadero, San Francisco, 
415-771-1420. 


MONDAY, JULY 3 


The Districts: 8 p.m., $16-$18. The Independent, 
628 Divisadero, San Francisco, 415-771-1420. 


TUESDAY, JULY 4 


Summer of Love: A Legacy of Love: Featuring 
the San Francisco Symphony, 8 p.m., $24- 
$35. Shoreline Amphitheatre, 1 Amphithe- 
atre, Mountain View, 650-967-3000. 


WEDNESDAY, JULY 5 


Blondie: W/ Garbage, John Doe & Exene Cer- 
venka, 6:30 p.m., $59.50-$139.50. Mountain 
Winery, 14831 Pierce, Saratoga, 408-741- 
2822. 

Iron Maiden: W/ Ghost, 7:30 p.m., $39.50- 
$99.50. Oracle Arena, 7000 Coliseum, Oak- 
land, 510-569-2121. 
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Club/191272240888168. 

Holy Cow: 1535 Folsom, San Francisco, 415-621- 
6087. Takeover Thursday, 10 p.m.-2 a.m., www. 
theholycow.com/. 

Infusion Lounge: 124 Ellis, San Francisco, 415-421- 
8700. “Trend Thursdays,” 10 p.m., $10. 

Monarch: 101 Sixth St., San Francisco, 415-284- 
9774. King Most, w/ DJ Fox, Smoked Out Players, 
10 p.m., $5-$10. 

Neck of the Woods: 406 Clement, San Francisco, 
415-387-6343. Thirst Trap Thursday, The latest 
hip-hop and Top 40 jams with DJ Eric Brian, 
9 p.m., Free, www.neckofthewoodssf.com/ 
event/1312991-thirst-trap-thursday-san-fran- 
cisco/. 

Pop's Bar: 2800 24th St., San Francisco, 415-872- 
5160. BFF.fm, w/ Drew Smith. Rotating BFF. 
fm DJs spin a variety of tunes including indie 
rock, garage, electronic music, and more., 9 
p.m., Free, bff.fm. 

Q Bar: 456 Castro, San Francisco, 415-864-2877. 
“Throwback Thursdays,” w/ DJ Jorge Terez, 9 
p.m.-2 a.m., Free. 

Raven: 1151 Folsom, San Francisco, 415-431-1151. 
1999," w/ DJ Mark Andrus., 9 p.m., Free, 
facebook.com/1999sf. 

Temple: 540 Howard, San Francisco, 415-978-9942. 
“Next Level Thursdays,” 10 p.m., free with RSVP. 

Underground SF: 424 Haight, San Francisco, 415- 
864-7386. “Bubble,” 10 p.m., free, facebook. 
com/LowerHaightbubble. 


HIP-HOP 


John Colins: 138 Minna, San Francisco, 415-512- 
7493. Groove Theory,” w/ DJ Natural & Lando, 
10 p.m., free. 

Skylark Bar: 3089 16th St., San Francisco, 415-621- 
9294. “Peaches,” w/ Lady DJs DeeAndroid, Lady 
Fingaz, That Girl, Umami, Inkfat, and Andre, 10 
p.m., free, facebook.com/peachesladydjcrew. 

ACOUSTIC 

Atlas Cafe: 3049 20th St., San Francisco, 415-648- 
1047. Bluegrass & Old-Time Music Jam Session, 
Last Thursday of every month, 8 p.m., free. 

Bazaar Cafe: 5927 California, San Francisco, 
415-831-5620. Acoustic Open Mic with Josh 
Beemish, 7 p.m., free. 


JAZZ 


Elite Cafe: 2049 Fillmore, San Francisco, 415-673- 
5483. Live Jazz at The Elite Cafe, Thursdays, 
6:30-9:30 p.m.; Sundays, 5:30-8:30 p.m., Free. 

Zingari: 501 Post, San Francisco, 415-885-8850. 
Barbara Ochoa, 7:30 p.m., free. 


INTERNATIONAL 


Sheba Piano Lounge: 1419 Fillmore, San Francisco, 
415-440-7414. Latin Breeze, 8:30 p.m. 


BLUES 


Biscuits & Blues: 401 Mason, San Francisco, 415- 
292-2583. David Gerald, 7:30 & 9:30 p.m., $20. 

Boom Boom Room: 1601 Fillmore, San Francisco, 
415-673-8000. Blue Bear School of Music 
Showcase, 7 p.m., Free. 


COUNTRY 


Space 550: 550 Barneveld, San Francisco, 415- 
550-8286. Sundance Saloon, Gay-friendly 
country dancing, Thursdays, 6:30 p.m.; Sundays, 
5 p.m., $5, sundancesaloon.org. 


EXPERIMENTAL 


The Luggage Store: 1007 Market, San Francisco, 
415-255-5971. LSG New Music Series, 8 p.m., 
$6-$15 sliding scale, outsound.org. 


R&B 


Rickshaw Stop: 155 Fell, San Francisco, 415-861- 
2011. Jessie Reyez, w/ DJ Aaron Axelsen, 8 
p.m., $13-$15. 


FRIDAY, JUNE 30 


ROCK 


Bottom of the Hill: 1233 17th St., San Francisco, 
415-621-4455. NRVS LVRS, w/ The Dead Ships, 
vvrevvolv, Good Help, DJ Bailey, 8:30 p.m., $12. 

Slim's: 333 1th St., San Francisco, 415-255-0333. 
Rusty Chains - Tribute to Chris Cornell, w/ 
Corduroy (Pearl Jam Tribute), 9 p.m., $15-$17. 


DANCE 


1015 Folsom: 1015 Folsom, San Francisco, 415-991- 
1015. The Fix, w/ HWLS, Lakim, Andre Power, 
10 p.m., $15. 

Beaux: 2344 Market, San Francisco, 415-863-4027. 
“Manimal,” 9 p.m., free before 10 p.m. 

The Cafe: 2369 Market, San Francisco, 415-621- 
4434. Boy Bar," 9 p.m., $5, guspresents.com. 

DNA Lounge: 375 Iith St., San Francisco, 415-626- 
1409. Hotline, indie classics with DJs Omar, 
Blondie K, subOctave, Mario Muse, Sheila M, 


wv - Se 
THE GREATEST MASHUP PARTY IN THE UNIVERSE 


SUGARY SWEET POP SONGS 


FROM EVERY ERA AND GENRE, 
ALL MASHED UP! 


1TI1PM: BURLESQUE SHOW 










REVUE 
with EMCEE KINGFISH 


MAIN ROOM MASHUP DJs: 


ADRIAN A 
TRIPP - LEX 


HUBBA HUBBA 





SATURDAY JULY 1 


375 ELEWENTH STA 
SPM AFTERHOURS - = i JRE IG 


Candy, 2nite, and more, 9 p.m., $10-$15. 

Elbo Room: 647 Valencia, San Francisco, 415-552- 
1788. This Aint No Disco, an 80s new wave dance 
party with DJs Paul Costuros, Kirk Harper, Troy 
Cook., 10 p.m., $5. 

The Grand Nightclub: 520 Fourth St., San Fran- 
cisco, 415-814-3008. DVNO Fridays, World Class 
DJ's playing the best Latin Hits x Top 40 x Hip 
Hop, 10 p.m.-2 a.m., Free, 415-636-0029, info@ 
grandnightclub.com, www.grandnightclub. 
com/events. 

Infusion Lounge: 124 Ellis, San Francisco, 415-421- 
8700. “Flight Fridays,” 10 p.m., $10. 

Make-Out Room: 3225 22nd St., San Francisco, 
415-647-2888. Soul! Powered, w/ DJ 2shy-shy, 
DJ melt w/U, Last Friday of every month, 10 
p.m., $5-$10. 

Monarch: 101 Sixth St., San Francisco, 415-284- 
9774. Kassem Mosse, w/ Mor Elian, Experimental 
Housewife, David Siska, 9:30 p.m., $14.99. 

Origin: 1538 Fillmore, San Francisco, 415-825- 


LOUNGE: 


PARTY KILLERS 


PARTY BEN & MYKILL 
ABOVE: 
SHE-NANIGANS 
MIXTRESS SHIZAAM & GUESTS 


DAZZLE ROOM: 
THE HIDEOUT 


AJAX, LORENZO, TURNSTYLZ 








© MAHRISON, SF 214 wy 10 
PM - BOOTIES*.COM 


SP THE UNE! $16 ADVANCE TIX @ DNALOUNGE.COM 


FREE BOUTIE MASHUP COs TO THE FIRST SOPEUPLE! 
EARLY SRD DPINMA SPECIAL: $7 COCKTAILS TEL 10P™ 
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PLINY THE ELDER. ALL DAY, EVERYDAY. 
KITCHEN OPEN MON - SAT AT 4:00 PM 


THU JUNE'29 
THROWBACK 
THURSDAYS 


CELEBRATE THE PAST OF THIS 
GLORIOUS CITY WITH 


THE STEVE MCQUEEN 
DRINK SPECIAL: 

AN ICE COLD CAN OF ANCHOR 
CALIFORNIA LAGER AND A SHOT 
OF BULLEIT BOURBON FOR $8 


FRI JUNE 30 

COME ON DOWN AND GET YOUR 
INNER ROCKSTAR ON WITH YOUR 
HOSTESS THE LOVELY EILEEN AS 
WE WELCOME THE RETURN OF 
OUR MONTHLY 


PUNK ROCK 
N SCHLOCK 
KARAOKE NIGHT 


AT BENDER’S! 

HUGE SONGBOOK, CHEAP DRINKS, 
WHAT MORE DO YOU NEED? 
9PM-2AM | NO COVER 







SAT JULY 1 


THE WORKIN’ STIFFS 
PARTY FORCE 
TEXAS THIEVES 


DOORS 9PM / SHOW 10PM 
$5 COVER 
UP THE PUNKS! 


MON JULY '3 


MOJITO MONDAYS 


$5 MOJITOS ALL DAY 
AND ASS-END HAPPY HOUR 





11 PM TO 2 AM 
$1 OFF DRAFT/WELL 
TUES JULY 4 


TEQUILA TUESDAY 


ONE TEQUILA. TWO TEQUILA, 
THREE TEQUILA, FLOOR... 

$6 GETS YOU AN ICE COLD 
CAN OF TECATE AND SHOT OF 
HORNITOS TEQUILA 


WED JULY'5 
WHISKEY WEDNESDAY 


IT’S LIKE YOUR PARENT’S 
BASEMENT, ONLY THEY’RE ALWAYS 
OUTTA TOWN... 

$5 GETS YOU AN ICE COLD 120Z CAN 
OF PBR AND A SHOT OF WHISKEY 


EVERY WEDNESDAY... 





SAT JULY 15 COMING SOON! 


THE NERV 
PUBLIC NUISANCE 
SORRY STATE 


DOORS 9PM / SHOW 10PM 
$5 COVER 
UP THE PUNKS! 





BENDERS BAR © GRILL 
$06 S. Van Ness © 19th 
415.824:1800 
Mon-Thu 4pm-2am 
Fri-Sun 2pm-2am 
WWW.BENDERSBAR:COM 
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&3) Doc's Lab 


124 COLUMBUS AVENUE 
SAN FRANCISCO 


THU. JUNE 29 


SY INET =I a psy O] NCAA a =a 


FRI. JUNE 30 


Log N= 7.1, | Vad of ie | og 5 
MAMBO JAZZ 


ts ee) eee 
KC TURNER PRESENTS 
SHHHONGWRITERS 


ce] eS item ica as 
SONGWRITER 


THU. JULY 6 
rN | | ole] As 


=] No] a 
JAZZ FUNK 


SAT. JULY 8 


AMY OBENSKI 


W/ TERESA TUAN 
SINGER/SONGWRITER 


WED. JULY 12 
I THINK PD BE GOOD AT THAT 
DREW HARMON 
ASH FISHER, JESSE 
HETT, MEAN DAVE, 
SAM DISALVO, 
MIKEY WALTZ 
(OO) / = PA 
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FARZAD ARJMAND 
PERSIAN FLAMENCO 


SAT. JULY 15 


PICTURE THIS! 
COMEDY & ANIMATION SHOW 


SUN. JULY 16 
RAMANA VIEIRA 


& ENSEMBLE 
PORTUGUESE FADO 


WED. JULY 19 
MATEEN STEWART 
& PAPP JOHNSON 


ER) od = og 7 .N ac) 6] Sy 
COMEDY 


THU. JULY 20 
it fed |= 8 =a =| ele). 
W/ KEVIN O’SHEA 
COMEDY 


CHARLIE HUNTER 


TRIO 


CREATIVE 
NORTHERN CALIFORNIA 
CUISINE 
SERVED NIGHTLY! 


DOORS: 7PM 
SHOWS: 8PM 
UNLESS NOTED 


TICKETS: DOCSLABSF.COM 
RESERVATIONS: 415-649-6191 


© 





0338. “OMGF,"’ 9:30 p.m. 

Q Bar: 456 Castro, San Francisco, 415-864-2877. 
“Hard,” w/ DJ Haute Toddy, 9 p.m.-2 a.m., $3. 

Raven: 1151 Folsom, San Francisco, 415-431-1151. 
“Club Raven,” Every Friday with DJ Mark 
Andrus. Free before 11pm., 9 p.m.-2 a.m., 
$10, 415-431-1151, info@ravenbarsf.com, www. 
ravenbarsf.com/. 

Rickshaw Stop: 155 Fell, San Francisco, 415-861- 
2011. Haerts, w/ Diana, Nicholas Krgovich, 9 
p.m., $10-$15. 

Slide: 430 Mason, San Francisco, 415-421-1916. 
Jai Ho! Bollywood Dance Party, Last Friday of 
every month, 9 p.m.-1:45 a.m., $5-$10. 


HIP-HOP 


The Lister: 77 Cambon Drive, San Francisco, 415- 
584-4445. Top 40 Dance Party, DJ Souljah & 
guests, spinning current & classic hip hop, top 
40 hits. No Cover, no dress code. 9pm-closing, 
$3 drink specials/vodka cranberry/lemon drops. 
Pool Tables & Beer Pong, 9 p.m., Free. 


ACOUSTIC 


The Chieftain: 198 Fifth St., San Francisco, 415- 
615-0916. Ivor Collins, 8 p.m. 
The Sports Basement: 610 Old Mason, San Fran- 


cisco, 415-437-0100. “Breakfast with Enzo," w/ 
Enzo Garcia, 10 a.m., $7, www.enzogarcia.com. 


JAZZ 


Bird & Beckett: 653 Chenery, San Francisco, 
415-586-3733. Stu Pilorz/Mark Rinta Quartet, 
Stu Pllorz and Mark Rinta lead the band for a 
weekly after-work jazz party., Fridays, 5:30-8 
p.m., $10 suggested donation, 415-586-3733, 
www.birdbeckett.com. 

Comstock Saloon: 155 Columbus, San Francisco, 
415-617-0071. Gaucho, Mondays, Fridays, 8-11 
p.m., Free, www.gauchojazz.com. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco, 
415-397-5397. Charles Unger Experience, 
Fridays, 7:30 p.m.; Wednesdays, 7:30 p.m., free. 

Top of the Mark: One Nob Hill, 999 California, 
San Francisco, 415-616-6916. Black Market Jazz 
Orchestra, 9 p.m., $10. 

Zingari: 501 Post, San Francisco, 415-885-8850. 
Joyce Grant, 8 p.m., free. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco, 
415-826-9287. “Paris-Dakar African Mix Coupe 
Decale,” 10 p.m., $5. 

Space 550: 550 Barneveld, San Francisco, 415- 





Electronic, Trap 


HWLS +LAKIM + ANDRE POWER 


With Off Bloom and Elujay, at 10 p.m., Friday, June 30, at 1015 


Folsom. $15; 1015.com 


A collaboration between Australian producers Ta-Ku and Kit Pop, HWLS has 
released two EPs and a handful of single remixes since 2014, and their upcom- 
ing set at 1015 Folsom is the project’s debut live performance in San Francisco. 
The two artists are signed to Future Classic, the label responsible for acts like 
Flume, Flight Facilities, and other major producers who have brought EDM 


into the spotlight. 


But unlike many of Future Classic’s artists, HWLS ditches the sugary, 
tropical house vibes that currently dominate electronic-pop crossover 
tunes, and instead opts for intense, brooding trap. Dark, thumping beats 
highlight shimmery vocal samples and rap hooks, transporting listeners to 


a futuristic, sci-fi-fueled fantasy. 


Accompanying HWLS’ set are LAKIM and Andre Power, two artists 
best known for their involvement in the hip-hop radio show and collective 
Soulection. In contrast to HWLS’ moody electronica, LAKIM’s and Power’s 
sets are rife with groovy warmth, and the two producers often sample art- 
ists like Janet Jackson and D.R.A.M. into their upbeat remixes. 

Despite their stylistic differences, all three artists represent uniquely in- 
novative niches in an ever-expanding genre, and their show at 1015 Folsom 
is likely to be an exciting, experimental ride. Alexa Lee 
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550-8286. ‘Dance Fridays,” weekly salsa 
& bachata party, 7:30 p.m., facebook.com/ 
DanceSalsaOnFriday. 


BLUES 


Biscuits & Blues: 401 Mason, San Francisco, 
415-292-2583. Delta Wires, 7:30 & 10 p.m., $24. 

Boom Boom Room: 1601 Fillmore, San Francisco, 
415-673-8000. Groove 8, 9 p.m., $10. 

LEVYstudio: 19 Heron, San Francisco, 415-701- 
1300. Friday Night Blues, weekly blues dance 
lessons and DJ party, 8 p.m., $11-$15, sundown- 
blues.com/friday-night-blues.html. 

The Saloon: 1232 Grant, San Francisco, 415- 
989-7666. Jan Fanucchi, Last Friday of every 
month, 4 p.m. 


COUNTRY 


Neck of the Woods: 406 Clement, San Francisco, 
415-387-6343. Lisa Marie Johnston and Friends, 
w/ San Geronimo, Hayley Thompson-King, 9 
p.m., $10-$15. 


EXPERIMENTAL 


Audium: 1616 Bush, San Francisco, 415-771-1616. 
Audium 9, 8:30 p.m., $20. 


SOUL 


Brick & Mortar Music Hall: 1710 Mission, San 
Francisco, 415-800-8782. 60's Prom Night: A 
Motown Dance Party!, 9 p.m.-2 a.m., $5-$10, 
www.facebook.com/events/1903687913222423. 

Edinburgh Castle: 950 Geary, San Francisco, 
415-885-4074. “Take a Trip: Old Music for 
Dance People,” w/ DJ John Diaz, 10 p.m., free, 
facebook.com/takeatripeveryfriday. 


SATURDAY, JULY 1 


ROCK 


Bottom of the Hill: 1233 17th St., San Francisco, 
415-621-4455. The Dollyrots, w/ The Blind Owls, 
Kepi Ghoulie, 9:30 p.m., $12. 

Monarch: 101 Sixth St., San Francisco, 415-284- 
9774. Lights Down Low SF, w/ Massimiliano 
Pagliara, Richie Panic, 9:30 p.m., $10-$13. 

Neck of the Woods: 406 Clement, San Francisco, 
415-387-6343. Silver, w/ The Straight Ups, Luke 
Sweeney, 9 p.m., $10-$15. 

Slim's: 333 Tith St., San Francisco, 415-255-0333. 
The Phenomenauts, w/ Doctor Striker, Manne- 
quin Planet, The Damn Fanatics, 8 p.m., $16. 


DANCE 


Cat Club: 1190 Folsom, San Francisco, 415-703- 
8964. “Leisure,” w/ DJs Aaron & Omar, first 
Saturday of every month, 10 p.m., $8, www. 
popscene-sf.com. 

Codeword: 917 Folsom St, San Francisco. Boy 
Division, SF’s Queerwave Dance Party! The 
spot to celebrate decades of music from classic 
New Wave and Britpop to contemporary Elec- 
tro - with plenty of room to dance and mingle. 
Everyone is welcome!, first Saturday of every 
month, 9:30 p.m.-2:30 a.m., $5-$8, 415-626- 
1409, www.facebook.com/boydivisionsf/. 

DNA Lounge: 375 1th St., San Francisco, 415- 
626-1409. “Bootie S.F.," 9 p.m., $10-$20, 
bootiesf.com. 

The Empire Room: 555 Golden Gate, San Fran- 
cisco. “Empire Ballroom,” 9 p.m., $20 before 
11 p.m., empireballroomsf.com. 

The EndUp: 401 Sixth St., San Francisco, 415-646- 
0999. “Ibiza Day Club,” 2 p.m., ibizadayclub. 
com; “Rel8,” first Saturday of every month, 
10 p.m. 

Holy Cow: 1535 Folsom, San Francisco, 415-621- 
6087. Holy Cow Saturday, Enjoy your favorite 
Hip Hop & Club Hits at high volume!, 10 p.m.-2 
a.m., Free. 

Infusion Lounge: 124 Ellis, San Francisco, 415-421- 
8700. “Infusion Saturdays,” 10 p.m.-2 a.m., $10. 

Lookout: 3600 16th St., San Francisco, 415-703- 
9751. “Bounce!," 9 p.m., $3. 


SFWEEKLY.COM 


Madrone Art Bar: 500 Divisadero, San Fran- 
cisco, 415-241-0202. “The Prince & Michael 
Experience,” w/ DJ Dave Paul, first Saturday 
of every month, 9 p.m., $5, www.bombhiphop. 
com/PvsM.html. 

Monarch: 101 Sixth St., San Francisco, 415-284- 
9774. Cole in the Lounge, 9 p.m., $10-$15. 

Public Works: 161 Erie, San Francisco, 415-932- 
0955. Non Stop Bhangra ‘Crash An Indian 
Wedding Party,” 9 p.m.-2 a.m., $15-$20, non- 
stopbhangra@gmail.com, nsb133.eventbrite. 
com. 

Q Bar: 456 Castro, San Francisco, 415-864-2877. 
“Saturgay,” w/ DJ Stanley Frank, 9 p.m.-2 a.m., 
Free before 10pm, $3 after. 

Rickshaw Stop: 155 Fell, San Francisco, 415-861- 
2011. Slow Jam, A bump and grind dance party 
playing nothing but new and classic Slow Jams 
all night long., 9 p.m., $10-$15. 

S.F. Eagle: 398 12th St., San Francisco, 415-626- 
0880. “Spitroast,” first Saturday of every 
month, 9 p.m. 

The Stud: 399 Ninth St., San Francisco, 415-863- 
6623. “Go Bang!," w/ DJs Sergio Fedasz, Steve 
Fabus, Prince Wolf, and guests, first Saturday of 





Electronic 


PHANTOGRAM 


every month, 9 p.m., $10 (free before 10 p.m.), 
gobangsf.com. 

Underground SF: 424 Haight, San Francisco, 415- 
864-7386. “Push the Feeling,’ w/ residents Yr 
Skull & Kevin Meenan, first Saturday of every 
month, 9 p.m., facebook.com/pushthefeeling. 


HIP-HOP 


Edinburgh Castle: 950 Geary, San Francisco, 
415-885-4074. “Candy Rain,” first and third 
Saturday of every month, 10 p.m., $3. 

Holy Cow: 1535 Folsom, San Francisco, 415- 
621-6087. Cameo Fridays, Hip-hop from the 
80's, 90's, and today’s Top 40, 10 p.m.-2 a.m., 
theholycow.com. 

John Colins: 138 Minna, San Francisco, 415-512- 
7493. “| Love The City,” w/ DJs Sean G & Z-Mo, 
first Saturday of every month, 10 p.m. 

The Lister: 77 Cambon Drive, San Francisco, 415- 
584-4445. 80's and 90's Throwback Party, w/ 
DJs and MCs, 9 p.m., Free. 


ACOUSTIC 
Atlas Cafe: 3049 20th St., San Francisco, 415-648- 


1047. Craig Ventresco and/or Meredith Axelrod, 
Saturdays, 4-6 p.m.., free. 

The Chieftain: 198 Fifth St., San Francisco, 415- 
615-0916. Damir, 8 p.m. 

Plough & Stars: 116 Clement, San Francisco, 415- 
751-1122. “Americana Jukebox,” first Saturday 
of every month, 9 p.m., $6-$10, shelbyash- 
presents.net. 


JAZZ 


Burritt Room: 417 Stockton, San Francisco, 415- 
400-0555. Kamikaze Butterfly, 7 p.m. 

Jazz Bistro at Les Joulins: 44 Ellis, San Fran- 
cisco, 415-397-5397. Bill “Doc” Webster & Jazz 
Nostalgia, 7:30 p.m., free. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco, 
415-440-7414. The Robert Stewart Experience, 
9 p.m. 


INTERNATIONAL 


1015 Folsom: 1015 Folsom, San Francisco, 415- 
991-1015. “Pura,” 9 p.m., $20, puraclub.com. 
Balancoire: 2565 Mission, San Francisco, 415- 
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With Miike Snow at 8 p.m., Saturday, July 1, at the Greek Theatre in Berkeley. $45; hearstgreektheatre. 


com 


In 2008, before Phantogram was Phantogram, they were a little-known duo called Charlie Everywhere that played free 
shows at random venues like Circus Cafe in Saratoga Springs, N.Y. Other than that, though, little else has changed about the 
act known for making lush, emotive electro-pop songs riddled with plaintive vocals that give you the feels (or the sniffles). 

It’s clear that Sarah Barthel and Josh Carter, who have been friends since preschool, share similar creative sensibil- 
ities — as well as fashion tastes; they both wear a lot of black. And when their powers are combined, they have an un- 
canny ability to make intoxicating, alluring tunes, regardless of genre. They proved this in 2015 when they teamed up 
with Big Boi from OutKast to release the EP Big Grams. With Barthel and Big Boi handling the vocals, and Carter craft- 
ing the beats, the trio created an inventive, energetic hip-hop record that perfectly marries rap with electronic music. 

As their record with Big Boi proves, Phantogram is not as dark and depressed as they seem — even if their songs 
are filled with lines like “Throw me in the flame” and “Td rather die.” They smoke weed — in fact, it was while sharing a 
joint with Big Boi that they first came up with the idea to collaborate — and they recently claimed in an interview with 
Du Jour that if they weren’t doing music, they’d be sock puppeteers. Jessie Schiewe 
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920-0577. Tango Brunch, 11.a.m., $10 for tango 
lesson (free dance after 1p.m.). 

Bissap Baobab: 3372 19th St., San Francisco, 
415-826-9287. “Paris-Dakar African Mix Coupe 
Decale,” 10 p.m., $5. 

Caffe Trieste: 601 Vallejo, San Francisco, 415-392- 
6739. Caffe Trieste Saturday Concert, 2 p.m. 
Make-Out Room: 3225 22nd St., San Francisco, 
415-647-2888. “El SuperRitmo,” w/ DJs Roger 

Mas & EI Kool Kyle, 10 p.m., $5-$10. 

Space 550: 550 Barneveld, San Fran- 
cisco, 415-550-8286. “Club Fuego,” 8 
p.m., facebook.com/pages/Club-Fuego- 
Space-550/216021538521870. 


BLUES 


Atlas Cafe: 3049 20th St., San Francisco, 415- 
648-1047. Blind Lemon Pledge, first Saturday 
of every month, 7 p.m., free. 

Biscuits & Blues: 401 Mason, San Francisco, 415- 


(eo 


292-2583. Chris Cain Band, 7 & 9:30 p.m., $24. 

Boom Boom Room: 1601 Fillmore, San Francisco, 
415-673-8000. Steppin, 3 p.m., Free; Funk 
Revival Orchestra, w/ Groove 8, 9:30 p.m., $12. 

Lou's Fish Shack: 300 Jefferson, San Francisco, 
415-771-5687. Willie G, 8 p.m. 

The Saloon: 1232 Grant, San Francisco, 415-989- 
1666. The Jukes, first Saturday of every month, 
4 p.m.; Daniel Castro, first Saturday of every 
month, 9:30 p.m. 


EXPERIMENTAL 


Audium: 1616 Bush, San Francisco, 415-771-1616. 
Audium 9, 8:30 p.m., $20. 


FUNK 


The Willows: 1582 Folsom St., San Francisco, 415- 
529-2039. SOUL TIME!, 60's & 70's soul ‘n funk 
vinyl party., Every third Saturday, 9 p.m.-2 a.m. 
continues through Dec. 17, Free, www.facebook. 
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THE WARFIELD 


THEWARFIELDTHEATRE.COM 
982 MARKET STREET 
WARFIELD BOX OFFICE OPEN SUNDAYS 10AM - 4PM 


ON SALE FRIDAY: 
GRiZ 
OCTOBER 13 & 14 
ON SALE THURSDAY: 


LIAM GALLAGHER 
NOVEMBER 13 


STREETLIGHT 
MANIFESTO 
JENNY OWEN YOUNGS 
OGIKUBO STATION 


TONIGHT! JUNE 29 


9.12 KANSAS 
9.16 GOLDFRAPP 


12.8 JOHN MCLAUGHLIN 
AND THE 4TH DIMENSION 


JIMMY HERRING 
AND THE INVISIBLE WHIP 


12.11 GRIZZLY BEAR 


THE REGENCY BALLROOM 


aia 151-1C) 4) [on 4-7 (RR lole) Reve) | 
1300 VAN NESS at SUTTER 


MAC DRE DAY 


WITH 
TOO $HORT 
PAUL WALL 
EZALE 
MIKE SHERM 
JULY 5 


1.28 ORCHESTRAL 
MANOEUVRES 
IN THE DARK 


9.16 MANCHESTER ORCHESTRA 


9.24 KASABIAN 
SLAVES 


10.14 LA FEMME 


l].4 CHELSEA WOLFE 
YOUTH CODE 
SCREATURE 


aah ae 
axs 


GOLDENVOICE.COM 
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com/BayCitySoul/. 


SOUL 


Elbo Room: 647 Valencia, San Francisco, 415- 
552-7788. “Saturday Night Soul Party,” w/ 
DJs Lucky, Phengren Oswald, and Paul Paul, 
first Saturday of every month, 10 p.m., $10 ($5 
in formal attire). 


SUNDAY, JULY 2 


ROCK 


The Chapel: 777 Valencia, San Francisco, 415-551- 
5157. NRBQ, 8 p.m., $22-$25. 

Elbo Room: 647 Valencia, San Francisco, 415-552- 
7788. Hollow Sidewalks, w/ Circuits, The Pop 
Club Group, 9 p.m., $7. 


DANCE 


Beaux: 2344 Market, San Francisco, 415-863-4027. 
“Big Top,” 9 p.m., free. 

The Edge: 4149 18th St., San Francisco, 415-863- 
4027. ‘Kick It!: ‘80s at 8," w/ DJ MC2, 8 p.m. 

The EndUp: 401 Sixth St., San Francisco, 415-646- 
0999. “Sundaze,” 1 p.m., free before 3 p.m; 
“BoomBox,’’ first Sunday of every month, 8 p.m. 

F8: 1192 Folsom, San Francisco, 415-857-1192. 
“Stamina,” w/ DJs Lukeino, Jamal, and guests, 
10 p.m., free, staminasundays.com. 

Holy Cow: 1535 Folsom, San Francisco, 415-621- 
6087. Holy Sundays, Day and night club party, 
Sundays, 3-9 p.m. 

The Knockout: 3223 Mission, San Francisco, 
415-550-6994. “Sweater Funk,” 10 p.m., free, 
facebook.com/sweaterfunk. 

Lookout: 3600 16th St., San Francisco, 415-703- 
9751. “Jock,” Sundays, 3-8 p.m., $2. 

MatrixFillmore: 3138 Fillmore, San Francisco, 
415-563-4180. “Bounce,” 10 p.m., facebook. 
com/BounceSundays. 

Monarch: 101 Sixth St., San Francisco, 415-284- 


9774. WERD., w/ Leo Leal (MX), Jimmy B, 9 
p.m.-2 a.m., $5-$10. 

S.F. Eagle: 398 12th St., San Francisco, 415-626- 
0880. “Time Machine,” w/ DJ Rotten Robbie, 
first Sunday of every month, 6 p.m., $5 after 
7p.m. 

Slide: 430 Mason, San Francisco, 415-421-1916. 
“Replay Sundays,” 9 p.m., free. 


HIP-HOP 


Boom Boom Room: 1601 Fillmore, San Francisco, 
415-673-8000. “Return of the Cypher,” 9:30 
p.m., free. 

Double Dutch: 3192 16th St., San Francisco, 415- 
503-1670. “Select Sundays,” w/ DJs Lando! & 
Natural, 10 p.m. 

EI Rio: 3158 Mission, San Francisco, 415-282-3325. 
“Swagger Like Us,” w/ resident DJs davO & 
boy_friend, first Sunday of every month, 2 
p.m., swaggersf.com. 


ACOUSTIC 


The Chieftain: 198 Fifth St., San Francisco, 415- 
615-0916. Traditional Irish Session, Sundays, 6 
p.m.; Mondays, 8 p.m. 

The Lucky Horseshoe: 453 Cortland, San Fran- 
cisco. Bernal Mountain Bluegrass Jam, 4 
p.m., free. 

Plough & Stars: 116 Clement, San Francisco, 415- 
751-1122. Seisiun, 9 p.m. 


JAZZ 


Amnesia: 853 Valencia, San Francisco, 415-970- 
0012. The Hot Baked Goods, first and third 
Sunday of every month, 6 p.m., free; Kally 
Price Old Blues & Jazz Band, first Sunday of 
every month, 9 p.m., $7-$10. 

Brenda’s French Soul Food: 652 Polk, San Fran- 
cisco, 415-345-8100. Gaucho, Sundays, 5-8 p.m., 
Free, www.gauchojazz.com. 
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Doc's Lab: 124 Columbus, San Francisco, 415-649- 
6191. Electric Squeezebox Orchestra, 6 p.m., $10. 

Elite Cafe: 2049 Fillmore, San Francisco, 415-673- 
5483. Live Jazz at The Elite Cafe, Thursdays, 
6:30-9:30 p.m.; Sundays, 5:30-8:30 p.m., Free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Fran- 
cisco, 415-397-5397. Bill “Doc” Webster & Jazz 
Nostalgia, 7:30 p.m., free. 


Indie Rock 


LAND OF TALK 





Madrone Art Bar: 500 Divisadero, San Francisco, 
415-241-0202. Sunday Sessions, 10 p.m., free. 

The Royal Cuckoo: 3202 Mission, San Francisco, 
415-550-8667. Lavay Smith & Chris Siebert, 
7:30 p.m., free. 

Savanna Jazz Club: 2937 Mission, San Francisco, 
415-285-3369. Savanna Jazz Jam with Eric 
Tillman, Danny Castro, and Nick Fishman, 7 


Courtesy photo 


At 9 p.m., Friday, June 30, at the Independent. $15; 


theindependentsf.com 


There were extended stretches of time during which it was uncertain whether 
the Canadian indie-rock band Land of Talk would ever create music again. Ina 
recent interview with NPR, Elizabeth Powell, the band’s frontwoman, recalled 
her past disillusionment with the music industry’s ceaseless demands to re- 
cord, tour, and then repeat the whole process. In 2010, after releasing two al- 
bums and two EPs, Powell took her first break since beginning her musical 
career at age 13 and retreated to her grandmother’s lakeside cottage in Orillia, 


Ontario. 


But her hiatus was not without its challenges. When her laptop crashed, 
she lost all her recorded demos. She developed a hemorrhagic vocal polyp 
that nearly robbed her of her singing voice altogether, and in 2013, her 
father suffered a stroke that left her feeling severely demoralized and 
frightened. For a less passionate musician, any of these events alone would 
be enough to end a musical career. But these trials reawakened Powell’s 
long-dormant dedication to recording and performing. In an interview 
with her label Saddle Creek, Powell explains that during that point in her 
life, “music became a self-help thing, a coping mechanism, because music is 
how I understand myself and the world.” 

Enter the 2017 project Life After Youth, the first Land of Talk album 
after seven years of silence. As the title suggests, Life After Youth marks 
a musical reincarnation for Powell, a departure from earlier work that, 
though charming, emanated a wavering self-doubt that tried to mask it- 
self in weepy vocals and hazy background instrumentals. In contrast, new 
tracks, like “This Time” and “Inner Lover,” are anchored by Powell’s clear, 
pronounced vocals and confident lyrics, such as “I don’t wanna waste it 
this time” and “Feeling here is free.” Indeed, it seems as if after years of 
being adrift, Powell and her band finally know exactly where they stand. 


Alexa Lee 


EDITOR’S NOTE NEWS VIEWS COVERSTORY THE CALENDAR ARTS & CULTURE EAT&DRINK MUS 


SFWEEKLY.COM 


p.m., $5. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco, 
415-826-9287. “Brazil & Beyond," 7 p.m., free. 

Pop's Bar: 2800 24th St., San Francisco, 415-872- 
5160. “Spill the Wine,” w/ DJs Vinnie Esparza, 
Guillermo, and Slopoke, first Sunday of every 
month, 5 p.m., free, www.popssf.com/. 

Revolution Cafe: 3248 22nd St., San Francisco, 
415-642-0474. The Balkan Evening, 8:30 p.m. 

Thirsty Bear Brewing Company: 661 Howard, San 
Francisco, 415-974-0905. The Flamenco Room, 
1:30 & 8:30 p.m. 


BLUES 


Biscuits & Blues: 401 Mason, San Francisco, 415- 
292-2583. The Soul Soldiers, 7 & 9 p.m., $24. 

Boom Boom Room: 1601 Fillmore, San Francisco, 
415-673-8000. Steppin’, 3 p.m., Free. 

Club Deluxe: 1511 Haight, San Francisco, 415-552- 
6949. The Luxomatics, 6 p.m., free, facebook. 
com/TheLuxomatics. 

The Saloon: 1232 Grant, San Francisco, 415-989- 
1666. Blues Power, 4 p.m.; P.A. Slim, first Sunday 
of every month, 9:30 p.m. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco, 
415-440-7414. Bohemian Knuckleboogie, 8:30 
p.m., free. 

Swig: 571 Geary, San Francisco, 415-931-7292. 
Sunday Blues Jam with Ed Ivey, 9 p.m., free, 
facebook.com/swigjam. 


COUNTRY 


Space 550: 550 Barneveld, San Francisco, 415- 
550-8286. Sundance Saloon, Gay-friendly 


country dancing, Thursdays, 6:30 p.m.; Sundays, 
5 p.m., $5, sundancesaloon.org. 


SOUL 


Make-Out Room: 3225 22nd St., San Francisco, 
415-647-2888. Dimension, w/ DJs Justin & Kurt. 
Technicolor sounds: soft vinyl soul, first Sunday 
of every month, 10 p.m.-2 a.m., Free. 


MONDAY, JULY 3 


ROCK 


Elbo Room: 647 Valencia, San Francisco, 415-552- 
7788. The Frail Ophelias, w/ Dario Salvazza, 
9 p.m., $7. 

Johnny Foley's Irish House: 243 O'Farrell St., 
San Francisco, 415-954-0777. Damir, 10 p.m. 
Slim's: 333 11th St., San Francisco, 415-255-0333. 

Adrenaline Mob, w/ The Wild!, 8 p.m., $16. 


DANCE 


Beaux: 2344 Market, San Francisco, 415-863-4027. 
“Opulence,” 9 p.m., free. 

DNA Lounge: 375 1ith St., San Francisco, 415-626- 
1409. “Death Guild,” 18+ dance party with DJs 
Decay, Joe Radio, Melting Girl, & guests, 9:30 
p.m., $3-$5, www.deathguild.com. 

Madrone Art Bar: 500 Divisadero, San Francisco, 
415-241-0202. ‘‘M.0.M. (Motown on Mondays), 
w/ DJ Gordo Cabeza & Timoteo Gigante, 8 p.m., 
free, www.motownonmondays.com. 

Oasis: 298 1th St., San Francisco, 415-985-4442. 
“Beat It!: An ‘80s Night,” 8 p.m., free. 

Underground SF: 424 Haight, San Francisco, 415- 
864-7386. “Sissy Bar,’ w/ resident DJs Bubbles 


& Christina, first and third Monday of every 
month, 9 p.m., free, facebook.com/SissyBarSF. 


ACOUSTIC 


Amnesia: 853 Valencia, San Francisco, 415-970- 
0012. The Alabama Bowties, first Monday of 
every month, 9 p.m., free. 

The Chieftain: 198 Fifth St., San Francisco, 415- 
615-0916. Traditional Irish Session, Sundays, 6 
p.m.; Mondays, 8 p.m. 

Hotel Utah: 500 Fourth St., San Francisco, 415- 
546-6300. Open Mic with Brendan Getzell, 8 
p.m., free. 

The Saloon: 1232 Grant, San Francisco, 415-989- 
7666. Peter Lindman, 4 p.m. 


JAZZ 


Comstock Saloon: 155 Columbus, San Francisco, 
415-617-0071. Gaucho, Mondays, Fridays, 8-11 
p.m., Free, www.gauchojazz.com. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco, 
415-397-5397. Eugene Pliner Quartet with Tod 
Dickow, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco, 415-931- 
3600. Le Jazz Hot, 7 p.m., free; Jellyroll Trio, 
Vintage Jazz, blues & swing featuring Belinda 
Blair on vocals, Mondays, 7-10 p.m. Continues 
through Dec. 25, Free. 

Make-Out Room: 3225 22nd St., San Francisco, 
415-647-2888. “The Monday Make-Out,” Local 
ensembles push the boundaries of jazz — and 
sometimes even sound itself — in a free whirl- 
wind of improvisational whimsy, first Monday of 
every month, 8 p.m., Free, bayimproviser.com. 

Sheba Piano Lounge: 1419 Fillmore, San Fran- 
cisco, 415-440-7414. Steve Nelson Trio Jam 





Electro-Pop 


NRVS LVRS 


Photo by Peter Prato 


At 8:30 p.m., Friday, June 30, at Bottom of the Hill. $12; bottomofthehill.com 


San Francisco’s NRVS LVRS — pronounced Nervous Lovers — is a husband-and-wife dark pop band with a knack for mak- 
ing thumping electronic songs mired in suspense and inspired by acts like The Knife and Massive Attack. 

Lead singer Andrew Gomez — who is married to backing vocalist and keyboardist Bevin Fernandez — formed the 
band in 2014 after purchasing the music production software Ableton. He toyed around with the program, creating 
electronic tunes that “just didn’t quite fit in” with the sounds of his then-current band Sporting Life. New material 
kept piling up until Gonzalez decided to form another band, thus giving birth to NRVS LVRS. 

After a three-year hiatus, their second album, Electric Dread, comes out on Friday, June 30, and coincides with their 
show at Bottom of the Hill. If their recently released song “Lost to the Max” is any indication, their new stuff is filled 
with sweeping choruses, lugubrious drumming, and emotionally manipulative build-ups. Jessie Schiewe 


SFWEEKLY.COM 


Session, 8 p.m. 


INTERNATIONAL 


Neck of the Woods: 406 Clement, San Francisco, 
415-387-6343. SalsaCrazy Dance Night, w/ 
lessons by Evan Margolin, 7 p.m., $60/four 
weeks, www.dancesf.com. 


REGGAE 


Skylark Bar: 3089 16th St., San Francisco, 415- 
621-9294. “Skylarking,” w/ I&l Vibration, 10 
p.m., free, facebook.com/ivibesound. 


BLUES 


Biscuits & Blues: 401 Mason, San Francisco, 
415-292-2583. Mitch Woods & His Rocket 88's, 
7:30 & 9:30 p.m., $20. 

Elite Cafe: 2049 Fillmore, San Francisco, 415- 
673-5483. “Fried Chicken & Blues,” 6:30 p.m. 

The Saloon: 1232 Grant, San Francisco, 415-989- 
1666. The Bachelors, 9:30 p.m. 


KARAOKE 


S.F. Eagle: 398 12th St., San Francisco, 415-626- 
0880. Karaoke Night, hosted by Wesley Curtis, 
8 p.m.-midnight. 


TUESDAY, JULY 4 


DANCE 


1015 Folsom: 1015 Folsom, San Francisco, 415- 
991-1015. Holla, w/ Ying Yang Twins, 9 p.m., $10. 

Aunt Charlie's Lounge: 133 Turk, San Francisco, 
415-441-2922. “High Fantasy,” w/ DJ Myles 
Cooper, drag performances, more, 10 p.m., $5, 
facebook.com/highfantasy. 

Beaux: 2344 Market, San Francisco, 415-863-4027. 
“Cock Shot," 9 p.m., free. 

DNA Lounge: 375 lith St., San Francisco, 415-626- 
1409. “Sequence,” 18+ dance party, 9 p.m., 
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$7-$10, sequence-sf.com. 

EI Rio: 3158 Mission, San Francisco, 415-282-3325. 
Third Annual Queer As Fourth, 3-8 p.m., $10. 
Infusion Lounge: 124 Ellis, San Francisco, 415- 
421-8700. “Startup Tuesdays,” 10 p.m., free 

with RSVP. 

Monarch: 101 Sixth St., San Francisco, 415-284- 
9774. ‘‘Soundpieces,” 10 p.m., facebook.com/ 
soundpieces. 

Pop's Bar: 2800 24th St., San Francisco, 415- 
872-5160. “Music Therapy,” w/ DJ Clave, 9 
p.m.-1:30 a.m., Free. 

Swig: 571 Geary, San Francisco, 415-931-7292. 
“BoomSwing Tuesdays,” w/ DJ Tyler Ryan, 9 
p.m., free, mixcloud.com/DJTR. 

Underground SF: 424 Haight, San Francisco, 
415-864-7386. “Shelter,” 10 p.m., free, www. 
facebook.com/shelter.sf. 
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FOLLOW THE FILLMORE 
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TWITTER: @FILLMORESF 
INSTAGRAM: @THEFILLMORE 























AY eer aL UE Ce) | SON SALE 
S10] | DYN GD) i @ 113) mene FRIDAY 


TUESDAY, JULY 11 & WEDNESDAY, JULY 12 
DOORS 7/ SHOW 8 « $45.00 
JULY 12 - SOLD OUT 


THE REVOLUTION 


THURSDAY, JULY 13, SATURDAY, JULY 15 
& SUNDAY, JULY 16 
DOORS 7:30 * $48.50 * 18+ 


DITA VON TEESE: 
THE ART OF THE TEESE 


WEDNESDAY, JULY 19 
DOORS 7/ SHOW 8 « $25.00 


JOSHUA RADIN 
& RACHAEL YAMAGATA 


BRANDON JENNER 


FRIDAY, JULY 21 
DOORS 8/ SHOW 9 « $22.50 


THE DRUMS 


STEF CHURA, SOCCER MOMMY 


ticketmaster.com 


Limit 8 tickets per person. All dates, acts and ticket prices are subject to change without notice. All tickets are subject to applicable service charges. *Advance tickets will still 
be available with NO SERVICE CHARGE on Sunday 10:00am to 3:00pm at the Fillmore box office only. Charge by phone at 800-745-3000. Buy tickets at livenation.com. 
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SAN FRANCISCO 


GARY NUMAN 


ME NOT YOU 
SUNDAY, NOVEMBER 19 


BEACH FOSSILS” 


SHE-DEVILS, ABLEBODY 
SATURDAY, JULY 8 


TUESDAY, JULY 25 
DOORS 7/ SHOW 8 * $40.00 


THE PSYCHEDELIC FURS 


ROBYN HITCHCOCK 


FRIDAY, JULY 28 
DOORS 8/ SHOW 9 « $22.50 


WAXHATCHEE 


CAYETANA, SNAIL MAIL 


SATURDAY, JULY 29 
DOORS 8/ SHOW 9 = $27.50 


BLACKBERRY SMOKE 


ROSS JAMES & THE BROKEN KITTENS 


TUESDAY, AUGUST 1 
DOORS 7/ SHOW 8 « $55.00 


MELISSA ETHERIDGE 


LIVE 


LAGUNTTAS @ ces fetal 


1805 GEARY (AT FILLMORE) 


SHOW INFO:415-346-6000 





NATION 


Raven: 1151 Folsom, San Francisco, 415-431-1151. 
“Phat Tuesday,” w/ DJs Scotty Fox & Clinton 
Lee, 8 p.m., free. 


ACOUSTIC 


Madrone Art Bar: 500 Divisadero, San Francisco, 
415-241-0202. The Crow Eaters, 7 p.m., free. 
Plough & Stars: 116 Clement, San Francisco, 415- 

751-1122. Seisiun, 9 p.m. 


JAZZ 


Club Deluxe: 1511 Haight, San Francisco, 415-552- 
6949. Smith Dobson, 10 p.m., free. 

Raven: 1151 Folsom, San Francisco, 415-431-1151. 
Live Jazz, Live jazz music and drink specials., 
9 p.m.-2 a.m., Free, 415-431-1151. 

Revolution Cafe: 3248 22nd St., San Francisco, 
415-642-0474. West Side Jazz Club, 4:30 p.m. 

Verdi Club: 2424 Mariposa, San Francisco, 415- 
861-5048. “Tuesday Night Jump,” w/ Stompy 
Jones, 9 p.m., $12-$15, tuesdaynightjump.com. 


INTERNATIONAL 


Balancoire: 2565 Mission, San Francisco, 415-920- 
0577. “Salsaholic,"’ Tuesdays, 7-10 p.m., free. 

F8: 1192 Folsom, San Francisco, 415-857-1192. 
“Underground Nomads,” w/ rotating resident 
DJs Amar, Sep, and Dulce Vita, plus guests, 9 
p.m., $5 (free before 9:30 p.m.), underground- 
nomads.com. 

Fort One Bar & Lounge: 2801 Leavenworth, San 
Francisco, 415-671-8081. “Echale Mas Salsa,"’ 8 
p.m., free ($10 with salsa lessons), playasf.com. 


REGGAE 


Milk Bar: 1840 Haight, San Francisco, 415-387- 
6455. “Bless Up,” w/ Jah Warrior Shelter Hi-Fi, 
10 p.m., $5, jahwarriorshelter.net. 


BLUES 


Elite Cafe: 2049 Fillmore, San Francisco, 415- 
673-5483. “Fried Chicken & Blues,” 6:30 p.m. 

Johnny Foley's Irish House: 243 O'Farrell St., 
San Francisco, 415-954-0777. The Stan Erhart 
Band, 10 p.m. 

The Saloon: 1232 Grant, San Francisco, 415-989- 
7666. G.G. Amos Duo, 4 p.m.; Lisa Kindred, first 
Tuesday of every month, 9:30 p.m. 


FUNK 


Boom Boom Room: 1601 Fillmore, San Francisco, 
415-673-8000. Funky Tuesdays, w/ Project 
Queue, Stefanie Keys, and The Neal Roston 
Band, first Tuesday of every month, 8 p.m., $7. 

Elbo Room: 647 Valencia, San Francisco, 415- 
552-7788. MSK.fm, first Tuesday of every 
month, 9 p.m., $5. 


SOUL 


Make-Out Room: 3225 22nd St., San Francisco, 
415-647-2888. “Slow Jams,” w/ DJ Primo & 
friends, first and second Tuesday of every 
month, 9:30 p.m.; fourth and Last Tuesday of 
every month, 9:30 p.m., free, (415) 647-2888. 


ROCK 


Uptown Nightclub: 1928 Telegraph, Oakland, 
510-451-8100. Two Piece Tuesdays, A weekly 
event featuring live music, delicious cocktails 
and Taropy with Miss Ginger., Tuesdays, 7-10 
p.m., Free. 


WEDNESDAY, JULY 5 


ROCK 


Bottom of the Hill: 1233 17th St., San Francisco, 
415-621-4455. Stitched Up Heart, w/ Hell or 
Highwater, Sutrero, 8 p.m., $13-$15. 


DANCE 
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Beaux: 2344 Market, San Francisco, 415-863-4027. 
“Pussy Party,” w/ Sasha, Ms. Jackson, and 
guests, 9 p.m., free, facebook.com/pssypartysf. 

Cat Club: 1190 Folsom, San Francisco, 415-703- 
8964. “Bondage-A-Go-Go,” w/ DJ Damon, Tomas 
Diablo, guests, 9:30 p.m., $7-S10, facebook.com/ 
bondageagogoSF. 

City Nights: 715 Harrison, San Francisco, 415- 
339-8686. “EPR,” 18+ dance party, 9 p.m., 
$10-$20, eprlife.com. 

F8: 1192 Folsom, San Francisco, 415-857-1192. 
“Housepitality,” 9 p.m., $5-$10, www.housepi- 
talitysf.com. 

Infusion Lounge: 124 Ellis, San Francisco, 415-421- 
8700. “WCW Wednesdays,” 10 p.m.-2 a.m., $10. 

Lookout: 3600 16th St., San Francisco, 415-703- 
9751. “Juicy,” 9 p.m.-2 a.m., Free. 

Raven: 1151 Folsom, San Francisco, 415-431-1151. 
“Wayback Wednesday,” w/ DJ Mark Andrus, 
8 p.m., free. 

Wish: 1539 Folsom, San Francisco, 415-278-9474. 
“EQ Wednesdays," 10 p.m., free. 


ACOUSTIC 


Plough & Stars: 116 Clement, San Francisco, 415- 
751-1122. Jeanie & Chuck's Bluegrass Country 
Jam, first Wednesday of every month, 9 p.m., 
free. 

The Saloon: 1232 Grant, San Francisco, 415-989- 
7666. Zach Brough & Friends, 4 p.m. 


JAZZ 


Amnesia: 853 Valencia, San Francisco, 415-970- 
0012. Gaucho, Eric Garland'’s Jazz Session, The 
Amnesiacs, 7 p.m., free. 

Balancoire: 2565 Mission, San Francisco, 415-920- 
0577. “Cat's Corner,” 9 p.m., $10. 

Club Deluxe: 1511 Haight, San Francisco, 415-552- 
6949. Patrick Wolff, 10 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco, 
415-397-5397. Charles Unger Experience, 
Fridays, 7:30 p.m.; Wednesdays, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco, 415-931- 
3600. David Byrd and Byrds of a Feather, 
Wednesdays, 7-10 p.m., Free. 

Savanna Jazz: 2937 Mission St., San Francisco, 
415-285-3369. Abe Imansia Jazz Group, Wednes- 
days, 7:30-11:30 p.m. 

Top of the Mark: One Nob Hill, 999 California, 
San Francisco, 415-616-6916. Ricardo Scales, 
Wednesdays, 6:30-11:30 p.m., $5. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco, 
415-826-9287. ‘‘Baobab!,” timba dance party 
with DJ WaltDigz, 10 p.m., $5. 

The Cafe: 2369 Market, San Francisco, 415-621- 
4434. “Latin Lounge,’ Wednesdays, 5-10 p.m. 

Fort One Bar & Lounge: 2801 Leavenworth, San 
Francisco, 415-671-8081. “Bachatalicious,” 7 
p.m., $5-$10, playasf.com. 


BLUES 


Elite Cafe: 2049 Fillmore, San Francisco, 415- 
673-5483. ‘Fried Chicken & Blues,” 6:30 p.m. 


KARAOKE 


The Chapel: 777 Valencia, San Francisco, 415-551- 
5157. Karaoke with KJ Paul, 9:30 p.m.., free. 
The Lister: 77 Cambon Drive, San Francisco, 415- 

584-4445. Wednesday Karaoke, 9 p.m.-1 a.m. 


SOUL 


Edinburgh Castle: 950 Geary, San Francisco, 
415-885-4074. “The 45 Slew,” w/ resident DJs 
Micah Aza & Al Lover, first and third Wednesday 
of every month, 10 p.m.., free. 

The Royal Cuckoo: 3202 Mission, San Francisco, 
415-550-866/. Freddie Hughes & Chris Burns, 
Every other Wednesday, 7:30 p.m., free. 


SFWEEKLY.COM 


° oe” 


SFWEEKLY.COM 


BATTLE OF BRISBAWE 
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yy SAT JULY 1ST - 7PM 


Bh. + WHO WORLD WELTERWEIGHT CHAMPIONSEIP 
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ITS LIKE BEING RINGSIDE! 


VGoldClubS® FJRTITIF #Goldciubse 


KESERVE YOUR VIF BOOTH OR TANLE NOW 
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WATCH IT 
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by Dan Savage 


[had a great time at the live taping of the Savage 
Lovecast at Chicago’s Music Box Theatre. Audience 
members submitted questions on cards, and I tackled 
as many questions as I could over two hours—with 
the welcome and hilarious assistance of comedian 
Kristen Toomey. Here are some of the questions we 
didn’t get to before they gave us the hook... 

If your partner's social media makes you uncomfort- 
able—whether it’s the overly friendly comments they get 
on their photos or vice versa (their overly friendly com- 
ments on other people's photos) —do you have the right to 
say something? 


You have the right to say something—the First 
Amendment applies to relationships, too—but you 
have two additional rights and one responsibility: the 
right to refrain from reading the comments, the right 
to unfollow your partner’s social-media accounts, and 
the responsibility to get over your jealousy. 

A couple invited me to go on a trip as their third and 
to have threesomes. I am friends with the guy, and there 
is chemistry. But I have not met the girl. I'm worried that 
there may not be chemistry with her. Is there anything I 
can do to build chemistry or at least get us all comfortable 
enough to jump into it? 


Get this woman’s phone number, exchange a few 
photos and flirty texts, and relax. Remember: You're 
the very special guest star here—it’s their job to se- 
duce you, not the other way around. 

Incest porn—what is the reason behind why it's so 
hot? 


I reject the premise of your question. There’s 
nothing hot about incest porn. 

My partner really wants an open relationship; I really 
don't. He isn't the jealous type; Iam. We compromised, 
and I agreed to a threesome. I want to meet him in the 
middle, but I really hate the idea of even a threesome and 
can't stop stressing about it. What should I do? 


You should end this relationship yourself or you 
can let an ill-advised, sure-to-be-disastrous three- 
some end it for you. 

Any dating advice for people who are gay and dis- 
abled? 


Move on all fronts: Go places and do things—as 
much as your disability and budget allow—join gay 
dating sites, be open about your disability, be open 
to dating other disabled people. And take the advice 
of an amputee I interviewed for a column a long, 
long time ago: “So long as they don’t see me as a 
fetish object, I’m willing to date people who may be 
attracted to me initially because of my disability, not 
despite it.” 

Why do I say yes to dates if I love being alone? 


Because we're constantly told—by our families, 
our entertainments, our faith traditions—that 
there’s something wrong with being alone. The 
healthiest loners shrug it off and don’t search 
for mates, the complicit loners play along and go 
through the motions of searching for mates, and 
the oblivious loners make themselves and others 
miserable by searching for and landing mates they 
never wanted. 

My boyfriend keeps talking about how much he 
would like for me to peg him. (I'm female.) Should I wait 
for him to buy a contraption or surprise him myself ? 
We've been dating only three months. 


Traditionally, straight couples exchange strap-on 
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dildos to mark their six-month anniversary. 
Gay guy, late 20s. What's the best timing—relative 
to meals and bowel movements—to have anal sex? 


Butts shouldn't be fucked too soon after a meal or 
too soon before a bowel movement. For more info, 
read the late, great Dr. Jack Morin’s Anal Pleasure and 
Health: A Guide for Men, Women, and Couples—which 
can be read before, during, and after meals and/or 
bowel movements. 

My sister's husband describes himself as sexually “va- 
nilla.” She says she hasn't had an orgasm without a vi- 
brator in seven years. They are currently separated, and 
he wants her back. If he makes some lifestyle changes 
(stops smoking so much weed, goes to the gym), is there 
hope for her sex life? 


Does your sister want him back? If so, taking him 
back is the only way to find out if he’s willing to make 
these lifestyle changes and make them permanently. 

I went to a big kink event. Why are the people so 
fucking creepy? How can you find kinky folks who aren't 
super pervy? 


They're hanging out with the kinky folks who 
aren't super judgy. 

Why do all of my gay friends make passes at my boy- 
friends at some point? It’s not just harmless flirtation, 
either. 


Your boyfriends are irresistible, and your gay 
friends are irredeemable. 

My girlfriend and I are having a debate. Which is 
more intimate: vanilla sex or sharing a whirlpool bath 
with someone? Can you settle this? 


No. 

Three great dates followed by a micropenis. What do 
I do? Him: six-foot-four, giant belly. Me: five-foot-five, 
normal proportions. Great guy, but the sex sucked. 


If you require an average-to-large penis to enjoy 
sex, don't keep seeing this guy. He needs to find 
someone who thinks—or someone who knows— 
tongues, fingers, brains, kinks, etc., can add up to 
great sex. 

As a trauma/rape survivor, I found myself attracted 
to girls afterward. Is this because I'm scared of men or 
am I genuinely attracted to girls? Is this a thing that hap- 
pens after trauma? 


People react to trauma in all sorts of ways—some 
of them unpredictable. And trauma has the power 
to unlock truths or obscure them. I’m sorry you were 
raped, and I would encourage you to explore these 
issues with a counselor. Rape Victim Advocates (rape- 
victimadvocates.org) can help you find a qualified 
counselor. 

Do you think a relationship in this day and age can 
last forever? 


Some relationships last forever and should, some 
last forever and shouldn't. “Forever,” here defined as 
“until one or both partners are dead,” isn’t the sole 
measure of relationship quality or success. 

My boyfriend refuses to finish inside me. When he’s 
about to come, he pulls out and comes on my chest. Every 
time. I told him I have an IUD and there’s no risk of preg- 
nancy. How do I remain a feminist when my boyfriend 
comes on my chest every night? I know he loves me, but I 
feel very objectified. 


On the Lovecast, Dan chats with the author of 
Everybody Lies: savagelovecast.com. 


E-mail Dan Savage: mail@savagelove.net 
@fakedansavage on Twitter 
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PETITE 
For a Great 
Time, 
Call Ally 
at 650-630-3815 


TEE EEE 
** FREE Partyline 24/7** 
*Free 1on1 8-9PM daily* 
415-691-3100, 925-953-1001 
or WebPHONE on LiveMatch.com 


Man To Man massage. 
Please call 415-310-4810 
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FICTITIOUS BUSINESS 


NAME STATEMENT 
Fictitious Business Name(s): 
Sariwa, 2948 Folsom St., 
SF 94110, County of San 
Francisco 

Registered Owner(s): 
Sariwa, 2948 Folsom St., 
San Francisco, CA 94110 
(CA) 

The business is conducted 
by: limited liability 
company 

The registrant commenced 
to transact business under 
the fictitious business name 
or names listed above on 
6/21/2017 

| declare that all 
information in this 
statement is true and 
correct. (A registrant 

who declares as true any 
material matter pursuant 
to Section 17913 of the 
Business and Professions 
code that the registrant 
knows to be false is 

guilty of a misdemeanor 
punishable by a fine not 

to exceed one thousand 
dollars ($1,000).) 

S/ Aileeh Suzara, 
Management 

Sariwa 

This statement was filed 
with the San Francisco 
County Clerk on June 21, 
2017 

NOTICE-In accordance with 
Subdivision (a) of Section 
17920, a Fictitious Name 
Statement generally expires 
at the end of five years 
from the date on which it 
was filed in the office of 
the County Clerk, except, 
as provided in Subdivision 
(b) of Section 17920, where 
it expires 40 days after any 
change in the facts set forth 
in the statement pursuant 
to Section 17913 other than 
a change in the residence 
address of a registered 
owner. A new Fictitious 
Business Name Statement 
must be filed before the 
expiration. The filing of 
this statement does not 

of itself authorize the use 
in this state of a Fictitious 
Business Name in violation 
of the rights of another 
under federal, state, or 
common law (See Section 
14411 et seq., Business and 
Professions Code). 

6/29, 7/6, 7/13, 7/20/17 
CNS-3025719# 
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NAME STATEMENT 

File No. A-0376404-00 
Fictitious Business Name(s): 
Citizen D’Italia, 

1700 North Point Street, 
#104, San Francisco, CA 
94123, County of San 
Francisco 

Registered Owner(s): 
Louise Figlia, 1700 North 
Point Street, #104, San 
Francisco, CA 94123 

The business is conducted 
by: An Individual 

The registrant commenced 
to transact business under 
the fictitious business name 
or names listed above on 
June 6, 2017 

| declare that all 
information in this 
statement is true and 
correct. (A registrant 

who declares as true any 
material matter pursuant 
to Section 17913 of the 
Business and Professions 
code that the registrant 
knows to be false is 

guilty of a misdemeanor 
punishable by a fine not 

to exceed one thousand 
dollars ($1,000).) 

S/ Louise Figlia 

This statement was filed 
with the San Francisco 
County Clerk on June 15, 
2017 

NOTICE-In accordance with 
Subdivision (a) of Section 
17920, a Fictitious Name 
Statement generally expires 
at the end of five years 
from the date on which it 
was filed in the office of 
the County Clerk, except, 
as provided in Subdivision 
(b) of Section 17920, where 
it expires 40 days after any 
change in the facts set forth 
in the statement pursuant 
to Section 17913 other than 
a change in the residence 
address of a registered 
owner. A new Fictitious 
Business Name Statement 
must be filed before the 
expiration. The filing of 
this statement does not 

of itself authorize the use 
in this state of a Fictitious 
Business Name in violation 
of the rights of another 
under federal, state, or 
common law (See Section 
14411 et seq., Business and 
Professions Code). 

6/29, 7/6, 7/13, 7/20/17 
CNS-3024500# 
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FICTITIOUS BUSINESS 
NAME STATEMENT 

File No. A-0376076-00 
Fictitious Business Name(s): 
Bay Area Gospel 

Alliance Association, 
1614 McKinnon Avenue, 
San Francisco, CA 94124, 
County of San Francisco 
Registered Owner(s): 

Tina Carter, 1614 McKinnon 
Avenue, San Francisco, CA 
94124 

The business is conducted 
by: an individual 

The registrant commenced 
to transact business under 
the fictitious business name 
or names listed above on 
5-18-17 

| declare that all 
information in this 
statement is true and 
correct. (A registrant 

who declares as true any 
material matter pursuant 
to Section 17913 of the 
Business and Professions 


code that the registrant 
knows to be false is 

guilty of a misdemeanor 
punishable by a fine not 

to exceed one thousand 
dollars ($1,000).) 

S/ Tina Carter 

This statement was filed 
with the San Francisco 
County Clerk on May 23, 
2017 

NOTICE-In accordance with 
Subdivision (a) of Section 
17920, a Fictitious Name 
Statement generally expires 
at the end of five years 
from the date on which it 
was filed in the office of 
the County Clerk, except, 
as provided in Subdivision 
(b) of Section 17920, where 
it expires 40 days after any 
change in the facts set forth 
in the statement pursuant 
to Section 17913 other than 
a change in the residence 
address of a registered 
owner. A new Fictitious 
Business Name Statement 
must be filed before the 
expiration. The filing of 
this statement does not 

of itself authorize the use 
in this state of a Fictitious 
Business Name in violation 
of the rights of another 
under federal, state, or 
common law (See Section 
14411 et seq., Business and 
Professions Code). 

6/22, 6/29, 7/6, 7/13/17 
CNS-3021962# 
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FICTITIOUS BUSINESS 


NAME STATEMENT 

File No. A-0376254-00 
Fictitious Business Name(s): 
Golden Gate Kids Family 
Daycare, 763 25th Ave, SF, 
CA 94121, County of San 
Francisco 

Registered Owner(s): 
Dayna Crompton, 763 25th 
Ave, SF, CA 94121 

The business is conducted 
by: An Individual 

The registrant commenced 
to transact business under 
the fictitious business name 
or names listed above on 
June 5th, 2017 

| declare that all 
information in this 
statement is true and 
correct. (A registrant 

who declares as true any 
material matter pursuant 
to Section 17913 of the 
Business and Professions 
code that the registrant 
knows to be false is 

guilty of a misdemeanor 
punishable by a fine not 

to exceed one thousand 
dollars ($1,000).) 

S/ Dayna Crompton 

This statement was filed 
with the San Francisco 
County Clerk on June 5, 
2017 

NOTICE-In accordance with 
Subdivision (a) of Section 
17920, a Fictitious Name 
Statement generally expires 
at the end of five years 
from the date on which it 
was filed in the office of 
the County Clerk, except, 
as provided in Subdivision 
(b) of Section 17920, where 
it expires 40 days after any 
change in the facts set forth 
in the statement pursuant 
to Section 17913 other than 
a change in the residence 
address of a registered 
owner. A new Fictitious 
Business Name Statement 
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must be filed before the 
expiration. The filing of 
this statement does not 

of itself authorize the use 
in this state of a Fictitious 
Business Name in violation 
of the rights of another 
under federal, state, or 
common law (See Section 
14411 et seq., Business and 
Professions Code). 

6/15, 6/22, 6/29, 7/6/17 
CNS-3020323# 
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FICTITIOUS BUSINESS 
NAME STATEMENT 

File No. A-0376289-00 
Fictitious Business Name(s): 
The Rumpus Room, 10 
6th Street, San Francisco, 
CA 94103, County of San 
Francisco 

Registered Owner(s): 

10 6th Street, LLC, 10 6th 
Street LLC, San Francisco, 
CA 94103; (CA) 

The business is conducted 
by: a Limited Liability 
Company 

The registrant commenced 
to transact business under 
the fictitious business name 
or names listed above on 
6/1/2017 

| declare that all 
information in this 
statement is true and 
correct. (A registrant 

who declares as true any 
material matter pursuant 
to Section 17913 of the 
Business and Professions 
code that the registrant 
knows to be false is 

guilty of a misdemeanor 
punishable by a fine not 

to exceed one thousand 
dollars ($1,000).) 

S/ Roxzann Demarco, 
Owner 

10 6th Street, LLC 

This statement was filed 
with the San Francisco 
County Clerk on June 7, 
2017 

NOTICE-In accordance with 
Subdivision (a) of Section 
17920, a Fictitious Name 
Statement generally expires 
at the end of five years 
from the date on which it 
was filed in the office of 
the County Clerk, except, 
as provided in Subdivision 
(b) of Section 17920, where 
it expires 40 days after any 
change in the facts set forth 
in the statement pursuant 
to Section 17913 other than 
a change in the residence 
address of a registered 
owner. A new Fictitious 
Business Name Statement 
must be filed before the 
expiration. The filing of 
this statement does not 

of itself authorize the use 
in this state of a Fictitious 
Business Name in violation 
of the rights of another 
under federal, state, or 
common law (See Section 
14411 et seq., Business and 
Professions Code). 

6/15, 6/22, 6/29, 7/6/17 
CNS-3019772# 
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FICTITIOUS BUSINESS 
NAME STATEMENT 

File No. A-0376061-00 
Fictitious Business Name(s): 
Fillmore Social Club, 1521 
Eddy St., San Francisco, 

CA 94115, County of San 
Francisco 

Registered Owner(s): 


CK Fine Dining Inc., 1521 
Eddy St., San Francisco, CA 
94115; (CA) 

The business is conducted 
by: a Corporation 

The registrant commenced 
to transact business under 
the fictitious business name 
or names listed above on 
not applicable 

| declare that all 
information in this 
statement is true and 
correct. (A registrant 

who declares as true any 
material matter pursuant 
to Section 17913 of the 
Business and Professions 
code that the registrant 
knows to be false is 

guilty of a misdemeanor 
punishable by a fine not 

to exceed one thousand 
dollars ($1,000).) 

S/ Hoyul Steven Choi, CEO 
CK Fine Dining Inc. 

This statement was filed 
with the San Francisco 
County Clerk on May 22, 
2017 

NOTICE-In accordance with 
Subdivision (a) of Section 
17920, a Fictitious Name 
Statement generally expires 
at the end of five years 
from the date on which it 
was filed in the office of 
the County Clerk, except, 
as provided in Subdivision 
(b) of Section 17920, where 
it expires 40 days after any 
change in the facts set forth 
in the statement pursuant 
to Section 17913 other than 
a change in the residence 
address of a registered 
owner. A new Fictitious 
Business Name Statement 
must be filed before the 
expiration. The filing of 
this statement does not 

of itself authorize the use 
in this state of a Fictitious 
Business Name in violation 
of the rights of another 
under federal, state, or 
common law (See Section 
14411 et seq., Business and 
Professions Code). 

6/8, 6/15, 6/22, 6/29/17 
CNS-3017788# 

SAN FRANCISCO WEEKLY 





FICTITIOUS BUSINESS 
NAME STATEMENT 

File No. A-0376166-00 
Fictitious Business Name(s): 
Stealth Network 
Communications- 
Stealthbotics, 809 
Sacramento St., SF, 

CA 94108, County of 
Sacramento 

Registered Owner(s): 
Public Transit Management 
LLC (CA), 809 Sacramento 
Street, SF, CA 94108 

The business is conducted 
by: a limited liability 
company 

The registrant commenced 
to transact business under 
the fictitious business name 
or names listed above on 
1/1/2017 

| declare that all 
information in this 
statement is true and 
correct. (A registrant 

who declares as true any 
material matter pursuant 
to Section 17913 of the 
Business and Professions 
code that the registrant 
knows to be false is 

guilty of a misdemeanor 
punishable by a fine not 
to exceed one thousand 
dollars ($1,000).) 


S/ Jesus Coronel, 
Administration 

This statement was filed 
with the San Francisco 
County Clerk on May 30, 
2017 

NOTICE-In accordance with 
Subdivision (a) of Section 
17920, a Fictitious Name 
Statement generally expires 
at the end of five years 
from the date on which it 
was filed in the office of 
the County Clerk, except, 
as provided in Subdivision 
(b) of Section 17920, where 
it expires 40 days after any 
change in the facts set forth 
in the statement pursuant 
to Section 17913 other than 
a change in the residence 
address of a registered 
owner. A new Fictitious 
Business Name Statement 
must be filed before the 
expiration. The filing of 
this statement does not 

of itself authorize the use 
in this state of a Fictitious 
Business Name in violation 
of the rights of another 
under federal, state, or 
common law (See Section 
14411 et seq., Business and 
Professions Code). 

6/8, 6/15, 6/22, 6/29/17 
CNS-3016870# 

SAN FRANCISCO WEEKLY 





FICTITIOUS BUSINESS 


NAME STATEMENT 

File No. A-0376010-00 
Fictitious Business Name(s): 
Foundations Home Day 
Care LLC, 20 Appleton Ave., 
San Francisco, CA 94110, 
County of San Francisco 
Registered Owner(s): 

Debra G. Messinger, (CA), 
20 Appleton Ave., San 
Francisco, CA 94110 

The business is conducted 
by: a limited liability 
company 

The registrant commenced 
to transact business under 
the fictitious business name 
or names listed above on 
1-3-17 

| declare that all 
information in this 
statement is true and 
correct. (A registrant 

who declares as true any 
material matter pursuant 
to Section 17913 of the 
Business and Professions 
code that the registrant 
knows to be false is 

guilty of a misdemeanor 
punishable by a fine not 

to exceed one thousand 
dollars ($1,000).) 

S/ Debra G. Messinger, CEO 
Foundations Home Day 
Care LLC 

This statement was filed 
with the San Francisco 
County Clerk on May 17, 
2017 

NOTICE-In accordance with 
Subdivision (a) of Section 
17920, a Fictitious Name 
Statement generally expires 
at the end of five years 
from the date on which it 
was filed in the office of 
the County Clerk, except, 
as provided in Subdivision 
(b) of Section 17920, where 
it expires 40 days after any 
change in the facts set forth 
in the statement pursuant 
to Section 17913 other than 
a change in the residence 
address of a registered 
owner. A new Fictitious 
Business Name Statement 
must be filed before the 


expiration. The filing of 
this statement does not 

of itself authorize the use 
in this state of a Fictitious 
Business Name in violation 
of the rights of another 
under federal, state, or 
common law (See Section 
14411 et seq., Business and 
Professions Code). 

6/8, 6/15, 6/22, 6/29/17 
CNS-3015819# 


SAN FRANCISCO WEEKLY 


HELP WANTED 


BPO Intgr & Implm Mgr. 
F./T. SF, CA. Manage the 
Intgr & Implm of BPO 

for clts, applcb. of cloud 
infrastr, superv. the servcs 
customiz. for LOS&CRM 
sftwre & team. MS in Comp. 
Sc. or Comp Eng + 3 yrs 
Exp as BPO or BS in Comp 
Sc. or Comp Eng + 5 yrs 
exp. BPO Intgr & Implm 
Mgr. or BPO Operat. Mgr. 
Mail Resume to Ma Luisa 
del Rosario, Cybersoft Inc., 
100 Pine St, Ste 1250, SF, 
CA 94111 


Dir. of Marketing 
Operations/Digital 
Demand Generation 
sought by glassCanopy, 
Inc. in San Francisco, CA to 
dev new creative growth 
strategies. Work with 

sales operations teams. 
Requirements: MS Business, 
Mktng, or Comm. 3 yrs exp 
in Mrkting/SEO/ritd field. 
Exp in search engine, SEM 


paid search media and 
mrkting to B2B tech start- 
ups. Exp gained before, 
during, or after Masters. 
Must be certified in Google 
AdWords, Google Analytics, 
and 1 yr exps. HubSpot & 
Pardot. Resume: 
rich@glasscanopy.com. No 
calls/EOE 


Senior Software Engineer 
Voice Connectivity, Twilio, 
Inc.; BS in Computer 
Science or related + 5 

yrs exp as a Software 
Engineer or related, or MS 
in Computer Science or 
related. Resume to HR at 
375 Beale St., Suite 300, 
San Francisco, CA, 94105. 
Reference Job #209 


REAL ESTATE WANTED 


WANTS TO purchase 
minerals and other oil & 
gas interests. Send details 
to P.O. Box 13557, Denver, 
CO 80201 


MISCELLANEOUS 


DIATOMACEOUS EARTH- 
FOOD GRADE 100% Use 
to Protect Garden Plants. 
Use in Animal Feed & More. 
OMRI Listed-Meets Organic 
Use Standards. Professional 
Powder Duster Applicator 
Included. BUY ONLINE 
ONLY: homedepot.com 


RUN YOUR 
LEGAL AD 
WITH US! 


SFWEEKLY 


Call 415-359-2877 or 
visit sfweekly.com 










Body Massage 


New Masseuses 


Open10am - 10pm 


Seven Days a Week 


2545-A 


NORIEGA ST. | 
415-753-9288 ' 


NEW SUN STAR 
MASSAGE 


| )GRAND OPENING« 


| JUNE 29-JULY 5, 2017 | 47 


BEST PRICE ¢ BEST SERVICE a 
EDICAL MARIJUANA EVALUATIONS 


1855A Haight St. SF 
INSIDE AMOEBA MUSIC 


(415) 831-1032 
gecsf.com 
















$44 new pati 
24/7 OR OA VALIDATED 


{acti alert erle), | - PARKING G@KEZAR 


MOM’S BODY SHOP 
TATTOO & PIERCING 


* Clean and Sterile * All Styles & Custom Tattoos * 
* Huge Body Jewelry Selection * 

* Open 7 Days a Week * Sun-Th: Noon-Midnight * 
* Fri-Sat: Noon-2am * 


(415)864-6667 www.momsbodyshop.com 
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ID CARD 


AVAILABLE 















DIFFERENT. LOCAL. RELEVANT. FREE 
THE VOICE OF SAN FRANCISCO 


Plalinselalabiaele 4e) i Oleladels 


Days 9am-6:30pm 


y} 
f 
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24 Hour Verification New Patient 


Live & Online 


1932 Mission St. S.F., 94103 
16th St. BART 1/2 Block 
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EXPLOSIVE 
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| Compassionate Health Options | 


| | Medical Marijuana Evaluations” 
| We Price Match | 
| 


GET LEGAL! | 


18 Lecatens 
in Northen Cotiorna 





oy 






SOMETHING 
FOR EVERYONE 


